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ERIC MEOLA 


Eric Meola began his career in editorial photography working for various 
magazines including Time, for which he has done several covers. In 1975, he 
photographed the now classic cover for Bruce Springsteen's album “Bom to 
Run”. Since 1976, he has worked for major clients and agencies, including 
Porsche, Seagram's, IBM, Panasonic, American Express, BMW, and Johnnie 
Walker. In 1983, he joined The Image Bank and is now one of its most successful 
members. Meola’s photographs can be found in private collections and 
museums; his numerous awards include Andy's, The New York Art Directors’ 
Club, Communication Arts magazine, and the 1986 “Advertising Photographer of 
the Year” award from the American Society of Magazine Photographers and he 
was awarded a Clio in 1989 for the “Timberland” campaign photography 


"I enjoy using the Mamiya 7 anywhere my creativity takes me. For me, its 
the ideal travel camera. It gives me what I need in a portable, hand-holdable 


tool. And its big 6x7cm image sets my work apart from the rest, especially 


joanna McCarthy ©1998 


with stock. The interchangeable lens system really performs, and I love 


working with a rangefinder. The images are spectacular and the clients can 


view them with the naked eye.” 


on the 
purchase of a new Mamiya 7 Body. 


on the 
purchase of any new Mamiya 7 Lens. 


Valid for purchases made from March 1 through June 30, 1998. 
See Mamiya Bonus Booklet for complete terms of offer. 


master of the medium” 
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38 The Storyteller 


National Geographic photographer Chris Johns 
combines his concern for the environment with his 
love of nature's beauty 

By James Lawrence Photography By Chris Johns 
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Getting close to the animals of the Far North 
requires some rather interesting techniques 
Text And Photography By Galen Rowell 


50 Pushkar: Colors, Pilgrims & Camels 


India’s colorful and dusty Hindu pilgrimage and camel 
fair may also be the country’s best free-wheeling photo 
jamboree, guaranteed to live up to all your expectations 
Text And Photography By Karl Ammann 


54 Landscapes Of Space 


The Great Basin is a harsh land filled with 
compositional challenges 
Text And Photography By Claude Fiddler 


62 10 Tips For Wildlife 

A top pro team’s suggestions to improve your images 
By Kennan Ward And Karen Ward 

Photography By Kennan Ward 


68 The Printer Paper Chase 


Make great prints at home with the right combination 
of printer and paper and these tips 
Text And Photography By Graeme Fordyce 


72 True Macro Zoom 


Nikon’s new 70-180mm Micro-Nikkor gives a new 
range of possibilities for close-up work 
Text And Photography By Charles Krebs 


84 Thailand: Above And Below 


Come home with great shots with Kodak’s new versatile 
Elite Chrome 200 slide film 
Text And Photography By Rick Sammon 


86 Pro Digital SLR 
Kodak and Canon team to make high-end digital camera 
By The Editors 


HENRY GEORGI, JOSHUA TREE NATIONAL PARK, CALIFORNIA 


OUR MEDICAL TECHNOLOGY HAS MADE IT POSSIBLE 
TO SEE SOME OF THE SMALLEST OBJECTS IN THE WORLD. 


{Human chromosomes, 
as seen through an Olympus microscope] 


Like this 140mm zoom camera, for example. | 


High-performance Olympus 
38-140mm zoom lens for 
super 3.7X power. 


Choice of 6 flash modes for 
low light, fill-in, red-eye 
reduction and more. 


OLYMPUS 
coStylus 
700M 140 


776-step autofocus system 
for incredible accuracy, 
even as close as 2 feet. 


THE ALL-WEATHER OLYMPUS STYLUS ZOOM 140. THE WORLD’S SMALLEST 3.7X ZOOM CAMERA. 


To build a microscope that can view a tiny chromosome, we fit a lot of technology 


into a very small space. Ditto for our new Stylus Zoom 140, the latest ultra-compact OLYMPUS 


Stylus camera. Like all of the 10 million Stylus cameras sold, it’s packed 

with features: weatherproofing, precision optics, and more. So this tiny object Focus 0 n Life 
can help you see something even more incredible: your best pictures ever. 

In USA call 1-800-6-CAMERA or write Olympus America Inc., 2 Corporate Center Drive, Melville, NY 11747. Internet: http://www.olympus.com 
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VASQUE HIKING. For the nearest dealer, call 1-800-224-HIKE. Tug» 
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The compact, center-focus Rocky i F Rone 
penetrates deep into the shade of foliage 5 
and delivers maximum clarity and contrast. 


The eyecups are profiled to fit snug and a SN 4 

soft around the contours of your eyes to block — 

side light and let you follow moving birds with ease. — > 

Available in 8x, 10x, or 12x magnification. STEI N ERI v 
GEE SRE M-A NEY 


joneer® PIONEER Research 97 Foster Road., Moorestown, NJ 08057 (609) 866-9191 (800) 257-7742 FAX: (609) 866-8615 
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IT’S A PLACE CALLED GARDEN OF THE GODS. 
AREN’T YOU JUST A LITTLE INTRIGUED? 


We have it on very 

good authority that 

of all the attractions 

and sites around 

Colorado, this is one 
I 3 
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Photographer: Chris Johns 
Subject: l'iwi bird, Hawaiian Islands 
Equipment: Nikon F4, Nikkor 600mm 
f/4 with a PK 13 extension ring, 
Fujichrome Velvia 

Situation: I was working on a National 
Geographic article, which became the 
cover story for the September, 1995 
issue. The story is about Hawaii’s lost 
species and the environmental havoc 
that has been wrought in those frag- 
ile islands. As a National Geographic 
staff photographer, I tend to travel and 
work on a story for long periods. I get 


| to have a pretty good feel for the sub- 


ject by the time the story is complete. 
I try to immerse myself in the place 
to develop that understanding fully. 

I was working with Jack Jeffrey, 
who’s extremely knowledgeable on 
the Hawaiian ecosystem, in addition 
to being a very good photographer. 
We set out to get photographs of the 
elusive i'iwi, which is a nectivorous 


| and insectivorous bird that spends most 


of its life high in the rain forest canopy. 

I wasn't too eager to climb around 
in treetops on the off chance that I 
would be able to find and photograph 
a bird that's about the size of and as 
active as a hummingbird. Fortunately, 
Jack knew that the i'iwi comes down 
from its lofty home for a brief period 
each year to feed near the ground. He 
guided me to exactly where I could 
find them and get the photographs. 

To me, the photograph of the i'iwi 


| captures the Hawaiian ecosystem in a 
| single photograph, beautiful and endan- 


gered. This is the icon for what's being 
lost in Hawaii. 
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Create your own CORRE 
multimedia slide 
presentations in 
4 easy steps! 


i esentations Inc, A Circle No. 238 on Reader Service Card. 


Visit us at www.inmediapresents.com to download your 30 day free trial 
version. To purchase directly or to obtain information about a retailer near 
you, call us toll free at 1-888-5-Slides or at (604) 893-8955. 
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SUB-ANTARCTIC 
ISLANDS 


of Australia & 
New Zealand 


Be part of a truly unique 
photographic expedition to the 
legendary wildlife islands of 
the Sub-Antarctic. With only 
36 photographers aboard our 
exclusive ship, we'll encounter 
an amazing variety of 
seabirds and marine mammals 
—some are exceedingly rare 
species—around Macquarie, 
Auckland, Campbell, Stewart 
and Snares islands. Our 
itinerary maximizes photo 
opportunities offering flexibility 
with an unhurried schedule. 
Join Joe Van Os, Wayne 
Lynch, Aubrey Lang, and 
Dennis Mense for this unfor- 
gettable photography voyage! 


December 8-22, 1998 


From $7595 from 
Invercargill, New Zealand 


Call, write or e-mail us today for 
a FREE color catalog listing all 
our great photo trips! 


Visit us at our web site: 
www.photosafaris.com 


PO BOX 655, VASHON, WA 98070 


(206)463-5383 
E-mail: info@photosafaris.com 
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A beautiful image of nature is something we all strive 
to achieve. Get up before dawn, stay out past sunset, 
always on the lookout for that perfect shot. A slightly 
different approach comes to us from National Geographic 
photographer Chris Johns. He’s certainly interested in 
great images, but he goes beyond the perfect single shot. 

Johns looks for the whole story, a group of signifi- 
cant photographs that grab our attention and make us 
think about the world around us. His lens is a powerful 
communications tool that brings us into close contact with both the beautiful 
and the disturbing. Sometimes he even achieves the latter with that “perfect 
single shot,” such as his images of a mongoose or a mosquito. Turn to “The 


| Storyteller” on page 38. 


| to condemn the computer as if the tech- 


One thing almost all of us wish for is the perfect print. A good print isn’t 
always easy to find, but new technology has made stunning prints possible for 
nearly everyone. Today, a computer, software and printer cost less than a good 
color darkroom ever did, yet they'll do more than the darkroom, require no 
special home improvements and release no 
toxic chemicals into the drain. 

I wish we could print up 200,000 prints 
and insert them all in the magazine so you 
could actually see what they look like. Read- 
ers look at a print reproduced in a magazine 
and think that’s what the print looks like. Yet, 
that’s quite misleading, as the print had to be 
translated to an entirely different medium, the 
published page. As a true testimonial to the tremendous quality the new printers 
offer, pros are now using these prints as a way of showing off their work to 
potential buyers rather than sending expensive duplicates, or worse, originals. 

Some people still have the wrong idea of what computers can do for the 
photographer. While you can move pyramids and such nonsense, that’s a triv- 
ial use for most. The computer is rapidly becoming the modern color darkroom 


| (as demonstrated by traditional photographer Mitch Kezar in the March/April 


issue of PCPhoto), allowing the photographer to get the most from each image, 
whether at home or from a lab that uses the 
new technologies. We can now treat color 
like black-and-white, making our color 
images sing as Ansel Adams made his black- 
and-white images come to life. 

It’s interesting that some people still want 


Steps To 


nology was responsible for some question- 
able images. If the technology is at fault, 
then by definition we’d have to throw out Ansel Adams’ work. Adams used 
enlargers, which Jerry Uelsmann has used exclusively to make his fine-art black- 
and-white composited images for the last 40 years. (Uelsmann’s recent book 
on Yosemite includes such things as doors in rocks.) 

This past January, at the North American Nature Photographers Association 
(NANPA) Summit in Orlando, Fla., Frans Lanting got a resounding round of 
applause for saying that as nature photographers we need to focus on our com- 
mon love for nature and not on our different creative approaches to photogra- 
phy. NANPA also gave Leonard Lee Rue III a lifetime achievement award and 
awarded Art Wolfe photographer of the year—both well-deserved awards by 
two leaders in the field. Lenny began working professionally before most of us 
were even born, and he’s still going strong—an inspiration to all of us who 
believe retirement may be overrated. 

We've enjoyed putting this issue of OP together for you. Enjoy! 

—Rob Sheppard, Editor 


“Canon lens accuracy is unequaled. Switching to the EOS 


System helped change the face of my photography.” 


A 
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“Getting the shot of this New Guinea tribesman 
was a one-shot deal. That’s why I love my EOS 
System. The EOS lenses (I used the EF 70-200mm 
f/2.8L USM here) always react as quickly as I 
have to - with dead-on autofocus accuracy. 
Before switching to the EOS System, at times 
my equipment just couldn’t keep up. The EOS 
System, especially the EF USM (Ultrasonic 
Motor) lenses, allows me unparalleled speed 
and stealth for worry-free shooting.” 


For the matchless performance professional 
photographers demand: Now, it’s Canon! 


For more information, call 1-800-0K-CANON 
or visit our website at: 


© 1997 Canon U.S.A.,Inc. Circle No. 219 on Reader Service Card. 


If you don’t carry an 
ultra-light, super-strong 
SLIK Unipod, when that 
em once-in-aeJifetime 
shot appears you 
won't have a leg 
to stand on. They 
are the best way 
to have greater 
mobility for fast- 
moving action 
shots that are 
tripod-steady with- 
out a tripod. Four 
unimodels with more 
features than you can 
shake a stick at. 


SUPPORTING THE ART OF IMAGE MAKING 


SLIK DIVISION OF TOCAD AMERICA, INC. 
300 Webro Road « Parsippany, NJ 07054 
TEL: 973 428-9800 e FAX: 973 887-2438 

http://www.tocad.com 
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When you want a great 
video/photo tripod for 
your camcorder or 
compact 35mm, don’t 
settle for an over-weight, 
weak-spined, hard-to-use 
monster, when you could 
be using an ultra-light, 
super-strong, easy-to- 
operate, rock- 
solid, SLIK 
U-SERIES 
titanium- 
finish tripod 
with a 2- or 
3-way fluid 
effect 
panhead. 


SUPPORTING THE ART OF IMAGE MAKING 


SLIK DIVISION OF TOCAD AMERICA, INC. 
300 Webro Road e Parsippany, NJ 07054 
TEL: 973 428-9800 e FAX: 973 887-2438 

http://www. tocad.com 
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Just Shoot It! 
Why do people complain about the 
best publication on photography? I’ve 
been into photography for more than 


| 50 years and nothing comes close to 


what you guys put out. To your detrac- 
tors, I say stop being so critical of 
what you might not like in one issue. 
Read this magazine for a few years 


| and then tell me it doesn’t represent 


photographers of both genders in the 

best light. Stop complaining and go 

out and shoot a couple of rolls. It'll 
make you feel good! 

Carl A. Quattrocchi 

Via e-mail 


Calming Digital Fears 

I believe that OP is in an excellent 
position to help calm the current dig- 
ital manipulation debate by address- 
ing the issue of truthful disclosure and 
editorial policy on publication of manip- 
ulated images. Nowhere is this issue 
more prominent than in the world of 
nature photography where evidence 
of “the hand of man" in an image has 
long been the discriminating standard, 
and a field now being seriously chal- 
lenged by digital manipulation. 

On AOL’s Nature Forum recently, 
the challenge of “is it or isn't it?” was 
asked of the scenic image on the “Fea- 
tures" contents page of your March 
1998 issue. While the actual circum- 


| stances surrounding this particular pho- 


tograph may only be known to the 
photographer(s), and maybe the deer, 


| this serves to illustrate the challenge 


facing OP and other publications. 
At stake is the retention of a loyal 


| following of those who, for whatever 


reason, have yet to fully embrace the 
new technologies. Many feel betrayed 
because they're unsure of the edito- 
rial policies and therefore find it nec- 
essary to question and doubt the 
credibility of the publication. 

The digital challenge is exciting, 
and I feel fortunate to be able to par- 
ticipate. I’ve been a loyal OP follower 
and look forward to the future as we 
both move on with the technology. 

Howard A. Wood 
Tipp City, Ohio 

The image on the Table Of Contents 
page in the March issue was sent to 
us as part of an unsolicited submis- 


sion. We chose it based entirely on its 
merits as an image. It's a great photo. 
What has been implicated in the debate 
on the Internet and in this letter is that 
if it had been a digitally manipulated 
image it's somehow less powerful. 

The computer as an element for 
photography has been seen as one of 
two things: a great tool that enables 
people to get more from their images 
and potentially make photographs more 
like a scene that they had the oppor- 
tunity to see or a threat that somehow 
works like a magic bullet miraculously 
transforming dull or poorly made pic- 
tures into publishable works of art. 
We've found that computers are in no 
way magic bullets. 

The pervading belief among detrac- 
tors of the computer as a photographic 
tool is that it's only used to compos- 
ite and "fake" photographs to fool an 
unsuspecting audience. The computer 
isn't a compositing tool; it's a tool 
that enables us to convey more of the 
world in a photograph because it can 
help to overcome so many of the lim- 
itations of film. The need to attempt 
to dissect an image like this and try 
to prove that it has been digitally 
assembled misses the point of both the 
computer as well as the image itself. 

The Millers, who captured this pho- 
tograph, have created a great image. 
To argue whether it's digitally manip- 
ulated is to unfairly diminish it. 


Errata 
Lis] Dennis begins her column in 
the March issue with a quote from the 
book, A Natural History of the Senses. 
The author's name is Diane Acker- 
man, however, not Janet Ackerman. I 
read the book a few years ago and 
enjoyed it very much, and when I saw 
the reference to it, the mistake popped 
right out. 
Ken Meyer 
Via e-mail 
Ls 
Please address inquiries to: Letters 
to the Editor OUTDOOR PHOTOG- 
RAPHER Magazine, 12121 Wilshire 
Blvd., Suite 1200, Los Angeles, CA 
90025-1176, or e-mail us at editors 
@outdoorphotographer.com (editorial 
matters only). For subscription con- 
cerns, call (800) 283-4410. 


jds and stands 
nown in America. 


h linterest of global consistency, 
decided to simplify things and 
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Texas has more unique experiences to offer you than you ever imagined. Like meeting the free-roaming 


inhabitants of our many wildlife parks. For your free travel guide, call 1-800-8888-TEX (EXT. 917) 
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or visit our site on the Web at TravelTex.com. Texas. It's like a whole other country. 1.4 
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Canon APS SLR | à 
Camera And Lenses gm 


The Canon EOS IX Lite is here, a small and inex- È 
pensive APS SLR camera that has its own lenses. 
A compact and lightweight camera, with a high-speed, 
selectable, three-point autofocus system, the EOS IX Lite 
also has a host of APS features as well as four focusing 
modes, automatic and manual focusing point selection, three 
metering modes and nine auto exposure modes. Auto expo- 
sure bracketing, camera-shake warning and lots of other features 
such as easy drop-in film loading round out this APS SLR hybrid. 
The EOS IX Lite is compatible with EOS Speedlites and 
EF lenses, but now you can use the matched EF 22- 
55mm f/4-5.6 USM and the EF 55-200mm f/4.5-5.6 
USM. Both lenses are compact and lightweight, with ultra- 
sonic motors for fast, accurate and quiet autofocus. 
Although dedicated for the EOS IX Lite, both lenses fit all 
EOS cameras, and the picture size covers the full image 
area of 35mm. These smooth-zooming lenses are the ideal 
complement to the EOS IX Lite for an easy-to-use and 
take-anywhere versatile system. Contact: Canon USA, Inc., 
(800) 652-2666, www.canon.com. 


Multi-Purpose Tool 

Out in the wilderness, you never know what tools might come 
in handy. With the new Bucklite Tool Model 355, 13 basic 
tools fold to only 4% inches. Smooth, no-pinch handles for 
comfort, grip ridges to prevent slippage and symbols on the 
handles for quick tool identification all make the Bucklite versatile 
to use. The Bucklite weighs only six ounces and comes with a 
Cordura Plus sheath for storage. Contact: Buck Knives, 
(619) 449-1100, www.buckknives.com. 


Photographic Paper 
Cachet now has a variable contrast version of its exposition WA Warm 
Tone paper. The exposition WA-VC Warm Tone is coated on a heavy fiber base 
material. It’s a neutral tone emulsion coated on a warm base, giving you the 
warm look you want without sacrificing rich blacks. Exposition WA-VC Warm 
Tone tones very well, especially with selenium. Contact: Cachet Fine Art Photo- 
graphic Papers, (714) 482-7070, www.onecachet.com. 
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Books And Such 


The Secrets Of Close-Up 
Photography by Lou Jacobs Jr. 
(Writer's Digest Books, 1997). 
Explore films, framing, equipment 
and special nuances of shooting 
close-ups. Striking images and 
teaching techniques are geared 
to increase your awareness of 
close-up opportunities. 

The Great Saguaro Book by 
Susan Hazen-Hammond (Ten Speed 
Press, 1997). Learn the lore, legend and practical 
information about this icon of the American 
Southwest, the saguaro, with striking photos of 
the cacti in their range of life-cycles and habitats. 

Inspirational Images by J. Lloyd Ewart 
(Images by Lloyd, 1997). Join the former United 
Methodist minister on a photographic celebration 
of natural beauty, with biblical passages and 
inspirational sayings to complement the images. 

The Yukon by Pat and Baiba Morrow (Firefly 
Books, Ltd., 1997). A tribute to the Yukon's natu- 
ral history and the people who inhabit the spec- 
tacular landscape. Explore the mountains, 
canyons, rivers and meadowlands through the 
dramatic photographs. 

Mother Nature by Candace Savage (Sierra 
Club Books, 1997). A collection of touching and 
thought-provoking photos of various mammals 
with their parents or siblings. See the similarities 
to human parenting in the way the animals nour- 
ish and teach their young. 

Majestic Splendor by Shiro Shirahata (Chroni- 
cle Books, 1998). Witness volatile weather, 
rugged territory and supreme beauty in this por- 
trait of the Canadian Rockies. The photographer’s 
experience with the landscape and his equipment 
is detailed in captions. 
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Image 
Stabilizer Lens 


Sometimes you need to hand-hold 
for those spur-of the-moment shots, 
and the new Canon EF 28-135mm 
f/3.5-5.6 Image Stabilizer USM lens 
helps you do just that. This standard 
zoom lens covers a wide range of focal 
lengths and incorporates Canon’s unique 
technology. It allows you to shoot up to 
two shutter speeds slower than with a 
non-IS lens. The aspheri- 
cal lens delivers high 
image quality, and the 
USM gives you fast and 
quiet autofocus. 
Contact: Canon USA, 
Inc., (800) 652-2666, 
www.canon.com. 


Suspension 
System 
Backpack 


The limitations of 
internal and external 
frame backpacks are 
things of the past with 

the new Eureka! Atlas 
P carrying system, designed 
with a highly flexible, lightweight 
alloy frame that transfers the load to 
the top of the hipbone where it’s carried 
most comfortably. The shoulder straps 
and hip belt have pivotal connections for 
maximum freedom of movement. The 
Atlas bags have an expandable range 
that converts them to double capacity. 
Once fully loaded, delrin rods compress 


_ the load evenly for stability, whether your 


load is large or small. Contact: Johnson 
Worldwide Associates Camping Division, 
(888) 245-4985, www.jwa.com. 
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A fantastic deal is available from Hasselblad 
on its new 501CM camera package. The 501CM 
features the patented Gliding Mirror System and 
comes with the new Carl Zeiss 80mm CB f/2.8 
lens, a high-resolution Acute Matte D focusing 
screen and an A12 magazine. Until June 15, 1998, 
you can get the following deal: Purchase a complete 
new 501CM camera and get an extra A12 magazine 
free, or purchase a complete 501CM camera, plus a 
new Carl Zeiss 60mm or 160mm CB lens, and get 
either a PME90 or PME51 prismfinder free. Contact: 
Hasselblad USA, Inc., (973) 227-7320. 


INE Hasselblad Package Deal 


Wading Shoes 


Now you can hike into remote areas and walk right into 
the water without changing footwear. L.L. Bean's new 
River Treads wading shoes offer the comfort and 
support of the Maine company's hiking boots with the 
grip of its Aqua Stealth soles. The boot lining is padded 
with closed-cell foam to cushion your feet and ankles against 
bruises while wading. The soles are made of a sticky rubber 
compound that gives you traction on wet, slimy rocks. Contact: 
L.L. Bean, Inc., (800) 809-7057, www.llbean.com. 


All-Purpose Walking Shoe 


For exploring rugged terrain or walking on pavement, Danner's new 
Neskowin all-purpose walking shoe is perfect for the casual user 
on day hikes. Crafted with brown Nubuc for support and dryness 
and featuring Danner's exclusive Terrain sole, the Neskowin is 
built tough with rust-resistant metal hardware. A waterproof 
Gore-Tex9 bootie and an insert to cushion the foot provide 
excellent comfort for walking on any surface. Contact: 
Danner Boot Co., (800) 345-0430, www.danner.com. 


Pro Roller 1 


Accessibility is the key when working with camera cases, and 
the Lowepro Pro Roller 1 has a collapsible back prop for 
30? access while you work. Widely spaced in-line skate 
wheels provide excellent control. The case comes with two 
removable tripod holders and bungee systems on the front and 
both sides. The padded insert system is removable and adjustable. 
Durable and water-resistant 2000D ballistic nylon and loads of pockets 
make the Pro Roller 1 a versatile case. Contact: Lowepro, (707) 575- 
4363, www.lowepro.com. 
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Digital Seminar 


Day Two, Sunday, The Desktop 
Digital Darkroom, 9am - 1:00pm: 
Sunday will cover: Getting the image 
into the computer; what you can do 
once it’s there; and what to do with 
George Lepp will take you to new levels _ the final results. 
of photographic possibilities during his 
all-new, Outdoor, Nature and Digital Pho- You'll discover: * 
tography Seminar Series. This multi- * The advantages of PhotoCD and ı new 
media, video and digital image seminar low-cost scanners. ‘Meg 
will captivate, entertain and inform you * Programs that do what you want, don’t 
with its cutting edge technology. cost a fortune, and are easy to use. 
* Displayed examples from the latest 
Take one day, or both. desktop printers and prints from files 
sent over the Internet. . 
New Outdoor Techniques. Examples of ow technology has — 
advanced to where the best printing - 
process in the world is pi ia digital 
files. 


Day One, Saturday, Outdoor and 
Nature Photography 9am - 5pm: 
Sign-in, coffee/tea and rolls, at 7:30am. 
Saturday will include: Close-up/macro, 
Wildlife and Landscape photography. 


You'll discover: 
For more information about « Multiple focus zone technique. 

; books and seminars check out: 7%, Ways to show motion using 
WWW.EEEBPHOTO.COM > high-speed multiple exposures, long 
Seminar presented with exposures, and electronic flash. 

cutting edge digital * Wide-angle macro for a new 
projection equipment. perspective. 


Sign up today for George Lepp's 
Outdoor & Digital Seminars. 


Name Receive FREE - Saturday, two rolls of Kodak 
professional film; Sunday, Kodak digital gift. 
GEORGE LEPP Spring, 1998 Seminars 


Locations: Saturday Sunday 
Phone (Day) (Eve.) [ ] Rochester, NY March 7 March 8 
Washington, DC March 14 March 15 
Tucson, AZ March 21 March 22 
San Jose, CA March 28 March 29 


Springdale, AR April 25 April 26 
Check or Money Order in US$ 


Payable to Lepp & Associates, PO Box 6240 ~ Los Osos, CA 93412 Salt Lake City, UT May 2 May 3 
Pre-Registration: We will send you a confirmation, plus location information. 
$65.00 for Saturday; $45.00 for Sunday; $95.00 for both Other Upcoming 1998 George Lepp Seminars: 
Atthedoor: Write, call or fax for more information. 


$75.00 for Saturday; $55.00 for Sunday; $120 for both Phone: 805°528°7385 or FAX: 805*528-7387 
Coffee/tea and rolls served in the morning. Lunch on your own. Website: WWW.LEPPPHOTO.COM 


Address 


City State Zip 


Register me for [_] Sat. [J Sun. | ] both days 


MC/VISA Exp. date: 


The unspoiled woodlands and sparkling 
sapphire water of Sebago Lake stretch 46 miles through 
the Maine countryside. To reach Sebago Lake, travel 
west of Portland along Route 302 to the country towns 
of Casco and Naples in the heart of the Lake Region. 
Lake Sebago’s Songo Beach, Naples Beach, Witch Cove 
Beach and Third Beach are superb locales for nature 
photography. From Songo Beach, located in Sebago 
Lake State Park, it’s only a short walk to the firm white 


sand and never-ending expanse of glimmering blue. 

Various hiking trails wind along streams, boggy areas 
and the great shore of Sebago. Beaver Lodge Trail, great 
for wildlife enthusiasts, winds past a porcupine den to an 
active beaver colony, and Lookout Trail, the highest point 
in the park, rises to a rocky summit of 499 feet. Or hike 
into a boggy jungle recently nicknamed “Ferngully” to 
photograph the varieties of ferns, mosses and mushrooms. 

The most unique and photogenic in the string of beaches 
is Third Beach, a small peninsula. Water levels are at their 
peak in early spring, and Sebago Lake spills over so that 
Third Beach is almost nonexistent. Come 

June, a local dam lowers the water level, 

and Third Beach slowly comes to life, 


BH 


surrounded by water on both sides. Eroded tree trunks 
are left standing while their limbs have been scattered on 
the beach, leaving ever-changing patterns. 

Maine has typical New England weather, 
spring often damp and rainy with temperatures in the 50s 
and 60s. Summers are lovely, and a mild cooling breeze 
off the lake makes the 80- or 90-degree-plus humidity 
bearable. Maine winters can be harsh, with temperatures 
from the 30s to occasionally below zero. The main park 
is plowed in winter from the front 
gate all the way down to the beach, 
and cross-country ski trails are 
well-maintained. However, the 
camping area locks its gate in mid- 
October. Gain winter access into 
the camping area by cross-coun- 
try skiing, snowshoeing or snow- 
mobiling. It’s worth it—the sun 
sets over the lake, lighting the 
beach with golden hues and reflect- 
ing chromatics onto the snow and 
ice. It’s the beauty that takes your 
breath away, not the cold. 

During 
the latter part of the summer, after 
most campers have packed up 
their gear and the freshest foot- 
prints belong to the white-tailed 
deer, I pack up my camera equip- 
ment and head to the beach. 
Generally, I carry a wide-angle 
24-50mm zoom, my favorite 35- 
80mm zoom, a longer 80-300mm 
lens in case the opportunity for 
wildlife photography arises and 
occasionally a macro. By this time, 
the water has evaporated and 
receded even further from the 
once flooded beach area, and you can walk on land that 
was completely submerged just months ago. (Wear old 
boots, as the ground is still soft and you can sink into the 
muck if not careful.) The sky reflects in the remaining 
pools of water and the beach is still and quiet, with only 
the sounds of birds prevalent. 

As autumn sneaks up, leaving frosty mornings behind, 
the beach transforms again. Vapor rises from the water 
as the cold night air gives way to the warmth of the sun. 
Maple, birch and oak reflect their glorious colors onto 
the lake and into the bog. 

Contact: Sebago Lake State Park, RR#1, Box 101, 
Naples, ME 04055; Maine Bureau of Parks and Land, 22 
State House Station, Augusta, ME 04333, (207) 287-3821. 


D 
te 
O) 
> 


» BEST TIMES Late summer and early autumn are the best times for photography. After Labor Day, the park 
gates remain open 24 hours, allowing entrance before sunrise without camping the night. Camping reser- 


"m vations must be made for the height of the tourist season. For non-campers, gates open at 9:00 a.m. The 
Cal park is much quieter at this time, since only a few campers remain. Peak autumn foliage usually comes 


e just before the park gates' final lock-up on October 15, when hiking becomes the only access option. 
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INTRODUCING THE NEW TOYO FIELD 45AX 


THE FIRST ALL METAL, FULL FEATURED, FOLDING FIELD CAMERA UNDER $1600" 


Perfect for the pro, enthusiast, or 4x5 beginner. Simple to operate. Great for landscapes, close-ups, detailed portraits, still life 
and even architecture. Featuring the camera movements you need for creative large format image control. And the ultimate 
precision and ruggedness only an all metal 4x5 camera can give you. All in a portable, backpack-able 4x5 camera that weighs 
less than 6 Ibs. See the new Toyo Field 45AX at your local Toyo dealer. Write for a free brochure and field camera buying 
guide or visit our Web site at http://www.toyoview.com. "Lens of your choice not included. 


E Toyo 4x5 universal Graflok back includes acid-etched grid ground glass and Fresnel Lens. E Drop Bed Design for use with all wide angle lenses 
from 45mm with a recessed lens board. El Double Extension Bed for 1:1 macro with 150mm lens or use with telephoto lenses to 360mm. E Tapered 
Normal/Wide Angle Bellows. El Tilt, shift, swing and rise movements in front. Tilt and swing in rear. Il Precision rack and pinion focusing with lock. 


TOYO-HELD 45AX 


TOYO PROFESSIONAL CAMERA DIVISION 
MAMIYA AMERICA CORPORATION 
8 Westchester Plaza, Elmsford, NY 10523 e 914-347-3300 
For fast information FAX your request to 800-321-2205 
E-mail: infoGtoyoview.com * Web site: www.toyoview.com 


T E C H TI P S 


BY GEORGE LEPP 


Flashy Pictures 
“ % I don’t care for my photographs that 
( look obviously flashed. How can I 
^" get a more natural look to these 
images? I'm using a Nikon N90s, telephoto 
lenses to 400mm and an SB-24 flash for these 
types of subjects. 

J. Newcomb 
Via e-mail 
I can understand the desire to portray 
A the subject in a natural way. A single 
direct flash can render the background 
dark, giving the impression that the photo- 
graph was taken at night. It can also give a 
harsh, contrasty look. A solution to this prob- 
lem is to allow more of the ambient light expo- 
sure to record on the film along with the flash 
exposure. Many photographers don’t realize 
that there are two separate exposures reaching the film at 

the same time when flash is being used. 

One of these exposures is from the flash, which is con- 
trolled by the f-stop. The only purpose for the shutter speed 
is to allow the shutter to stay open long enough for the 
flash pulse to record. It doesn’t have anything to do with 
the actual exposure on the film by the flash. This shutter 
speed can be of any length, longer than the flash sync capa- 
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Natural Flash 


Exposure And Flash e Artful Blurs 
Scans For Prints e NANPA 


bilities of the camera—usually %o to Jo 
sec. on 35mm SLR cameras. Your N90s 
has a fast %so sec. sync speed. 

Instead of using the shortest shutter speed 
with the proper f-stop, try some longer 
exposures. As long as the f-stop is correct 
for the flash, its exposure will stay con- 
stant. The two images shown here of a 
white-breasted kingfisher were both taken 
at f/11. The first one was taken at ‘so sec. 
and the second at % sec. The second looks 
more natural because the light in the back- 
ground was allowed to record with the 
slower shutter speed. The captive king- 
fisher was photographed at the Bird Park 
in Singapore. Tech data: Canon EOS Elan 
IIE, Canon EF 35-350mm, Kodak E100SW, 
Canon 540EZ flash with a Project-A-Flash. 


Some interesting effects can take place when long 
exposures are combined with flash. A moving subject will 
be blurred during the ambient exposure and stopped in 
place by the short pulse of light from the flash. Many 
new flashes have provisions for second (or rear) curtain 
flash. This feature has the flash going off at the end of 
the shutter duration instead of the usual beginning of the 
allotted sync time, giving a different effect. Experiment. 


Slow Pans 

I recently bought a copy of 
Art Wolfe’s new book, 
Rhythms, and wondered what 
technique he used to achieve the won- 
derful flow in his subjects. Does he 
use special cameras or even com- 
puters to get the blurring effects? 
P. Nordstrom 
Miami, Florida 
The basis for the type of 
images that form the theme 
in Art’s book is slow shutter 
speeds coupled with a number of tech- 
niques to add to the creative process. 
Computers weren’t used to create the 
images in his book and aren’t needed 

for such effects. 

Don’t be afraid to use outrageously 
slow shutter speeds where you might 
traditionally use a fast shutter speed 
to stop the action. A shutter speed of 
V to Xs sec. will give interesting effects. 
Try several different shutter speeds if 
the action is repeatable. Sometimes 
there’s one particular speed that gives 
the desired effect. With repeatable 
actions, shoot them over and over. 

Every attempt will be different than 
the last; many will hit the trash can on 
the first bounce. The beautiful images 
in Art’s book aren’t just a bunch of 
lucky shots. They’re a very few from 
many attempts after fine-tuning tech- 
niques that to most photographers seem 
like random shots in the dark. 

Along with the slow shutter speeds, 
be sure to pan with the moving sub- 
ject. This will add some sharpness to 
those parts of a subject that are mov- 
ing the same speed as the pan. On a 
subject that may be running with churn- 
ing legs, the body might be rendered 
sharp while the legs, which are mov- 
ing in another direction to the pan, will 
be completely blurred. The background, 
which isn’t moving at all, will defi- 
nitely be streaked. 

Here’s a technique to experiment 
with. Set your camera for multiple- 
exposure, maybe three or four expo- 
sures on the same area of film, and 
fire off a series of fast exposures like 
o% sec. while you follow the moving 
subject. The end result will be sev- 
eral overlapping, but out of register 
images together. Be sure to calculate 
the exposure to add up to one cor- 
rect exposure by multiplying the ISO 
by the number of exposures and then 
letting the exposure meter in the 


intensified by Singh-Ray 


“With the Singh-Ray Color Intensifier, I 
know more of the natural color I see will be 
captured in my image,” notes 5 
leading outdoor photographer and author. 
“All my warm and cool colors are richer and 
more vivid in a realistic way, without shifting 


neutral tones-you won't find a better intensifier.” 


“I 
“RAY Filters 
—77 />-__A Excellence Since 1962 


NEW ADDRESS: 2721 SE Highway 31, Arcadia FL 34266 


A Singh-Ray Color Intensifier naturally 
“boosts” color saturation across the entire 
spectrum without adding color cast...$160 each 


O Circular Polarizer PLUS" Color 
Intensifier offers the benefits of our Intensifier 
plus a true circular polarizing effect...$340 each 
Filters fit the Cokin ‘P’ holder, other sizes available. 
Phone or Fax 
941-993-4100 
BUY ONLINE! Visit our expanded website for 
example photos and more information 


Zone VI cameras are as 
beautiful and breathtaking 
as the images they create. 


A Circle No. 189 on Reader Service Card. 


2X9 Y 
UM: 


For more details on 


thy 


-1-800-CALUM ET 
- (225-8638). 
ie VI is exclusively distributed by 


| CALUMET 
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THE NEW 


THE “SMARTER” SLR 


Combining sophisticated automation with 
simple manual operation, the new Sigma 
SA-5 delivers an ideal balance of cutting- 
edge functions. And the SA-5 now features a 
classic titanium silver finish. A new cross- 
type autofocus sensor takes autofocusing 
accuracy, speed and reliability to the highest 
level in a wide range of lighting conditions. 
Plus, a multiple exposure system lets you 
record up to nine images per frame. 

Other features include improved flash con- 
trol functions; the choice of five exposure 
modes (manual, shutter priority, aperture 
priority, shiftable auto-program exposure and 
auto-programmed exposure); auto-bracketing 
for +2 EV in %-stop increments; three metering 
modes (eight-segment TTL evaluative, center 
spot and center-weighted average); shutter 
speeds from 30 to no sec.; and automatic film 
loading, advance and rewind. And more. 


THE NEW SIGMA 
28-200mm f/3.8-5.6 
ASPHERICAL ZOOM 
The Perfect Lens For The SA-5 


This ultra-compact 7:1 
zoom also features the 
new, stylish titanium 
finish and covers a wide 
range of focal lengths 
from 28mm wide angle 
to 200mm telephoto, 
offers an angle of view 
as wide as 63° and 
focuses as close as 59 
inches. Its high-performance design incorpo- 
rates 13 lens groups with 14 elements. 


i CI Please send SA-5 color brochure ($1.00 enclosed). 1 


| Q Please send Sigma full line lens brochure 
| ($1.00 enclosed). 


SIGMA 


SIGMA CORPORATION OF AMERICA 
15 Fleetwood Court, Ronkonkoma, NY 11779 
(516) 585-1144 * Fax: (516) 585-1895 
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camera determine the correct setting. 
Reset your ISO to normal when you’re 
done. Experiment! 


Scan And Print 

I wish to scan 35mm slides 

and black-and-white nega- 

tives, make some corrections 
using editing software and export the 
output to a lab to have enlargements 
made. The Nikon LS-1000 Super 


| CoolScan and Polaroid 35 Plus have 


sufficient optical density range to allow 

satisfactory scans. Would you recom- 
mend either for home use? 

G. Riling 

Woodbridge, Virginia 

My seminar on The Desktop 

A Digital Darkroom emphasizes 

how the format can be a great 

tool for traditional photography. The 


| ability to control contrast, improve color 


rendition and clean up images ends up 
giving us prints that are of higher qual- 
ity than ever before compared to even 
custom traditional prints. These images 
end up being the best prints I’ve ever 
seen at prices much lower than com- 
parable prints a few years ago. 

The question about the suitability of 
the Nikon and Polaroid scanners can 


| be answered with a resounding yes, but 
| with some limitations. The size of the 


scanned files from the Nikon LS-1000 
and Polaroid 35 Plus is large enough 
for top-quality 11x14- or 11x17-inch 
prints. At the 16x20-inch size, quality 
will be less. Run your own tests. The 
maximum size of the file from these 
two scanners is around 23 MB. My 
experience has shown that for a top- 
quality 16x20, the file needs to be around 
40 MB or larger. I use Pro Photo CD 
scans for my larger prints. 

Several companies can do an out- 
put for you from these larger files and 
give you wonderful 11x14- to 50-inch 
prints. I've used Sedona Digital Print 
Service (www.sedonadps.com). I’ve 
also worked extensively with Laser 
Light Photographics and Bill Nord- 
strom, who has given me prints from 
both my own files and from high-res- 
olution scans that he does there. Call 
them at (508) 799-3996. Another source 
is ZZYZX Visual Systems in Los 
Angeles (www.zzyzxworld.com, (213) 
856-5260). They do excellent Photo 
and Pro Photo CD scans and offer sev- 
eral outputs to digital prints, includ- 


ing Iris prints on a number of beauti- 
ful base materials. 

I'malso doing a lot of printing with 
inkjet printers. At the moment, the 
longevity of the inks may be a factor 
for long-term use or storage, but some 
beautiful prints are possible at an excel- 
lent price. The fact that you can do it 
yourself and have complete control is 
also a consideration. 


NANPA Review 

I've just returned from the 1998 
North American Nature Photographer's 
Association (NANPA) Summit meet- 
ing. The theme this year was Pho- 
tography to the Extreme. This one was 
even better than last year’s. 

Gary Braasch inspired everyone 
with his message and examples of 
using photography to help environ- 
mental issues. Nick Nichols amazed 
us with the methods he uses to accom- 
plish his great photo spreads in National 
Geographic as well as the extreme 
methods he has used to photograph in 
caves and to capture images of wild 
tigers. Martha Hill and Kevin Schafer 
gave us new insights into what it takes 
to produce memorable photographs. 

NANPA also bestowed awards to 
Leonard Lee Rue III for lifetime 
achievement in the field of nature pho- 
tography, to Art Wolfe as Photogra- 
pher of the Year and to Canon and 
National Geographic in recognition 
of their contributions to nature pho- 
tography and the environment. Art 
concluded the evening with a presen- 
tation on his projects in Africa. 

The summit concluded with Frans 
Lanting’s stirring presentation of images 
and commentary from his book, Eye 
to Eye. Add in numerous breakout 
sessions with specific subjects of impor- 
tance to both amateur and pro outdoor 
photographers and an ever-growing 
manufacturers’ exhibit hall, and 
youhave four days full of inspiration 
and education. 

Next year’s NANPA Summit will 
be held in San Diego, Calif., Febru- 
ary 3-7. Contact NANPA at (303) 422- 
8527 for more information. OP 

|_ —l 
If you have any tips or questions, 
address them to: OUTDOOR PHO- 
TOGRAPHER, Dept TT, George Lepp, 
12121 Wilshire Blvd., Suite 1200, Los 
Angeles, CA 90025-1176 or on the 
Internet at www.leppphoto.com. 


A Sense of the Past Lingers As You Pass Through the Cobbled Square - A Journey in Tuscany, Italy 
Michael Yamashita/PPS: Born 1949, San Francisco; third-generation Japanese American. Began taking pictures during a visit to Japan to explore his own roots; 


currently works mainly for National Geographic 
Photo Data: Sigma APO 70-200mm EX HSM, shot at 1/250 sec. at f/2.8 


WORLD 


MICHAEL YAMASHITA SHOOTS THE WORLD WITH A SIGMA ZOOM 


Suddenly, as if time had stopped, medieval streets appear beyond a field of rye. Captured for eternity, through the 
photographer’s Sigma zoom, such scenes offer a fascinating glimpse of days gone by. 

“This lens gives me the performance I depend on.” Michael Yamashita 

The Sigma APO 70-200 f/2.8 EX HSM lens delivers excellent, edge-to-edge image quality, even at wide-open aperture set- 
tings and throughout the zoom range. Balance and handling are perfectly stable as the length of the lens remains constant, 
even while zooming and focusing. And the hypersonic motor provides quiet, high-speed autofocus response. A fixed, non- 


rotating front ring makes polarizing filter use simple, and a detachable tripod mount is included as standard equipment. 
This 70-200mm zoom uses Sigma’s dedicated 1.4X and 2.0X APO Teleconverters without sacrificing AF speed. 


Send $1.00 for deluxe full line brochure to Dept. OP. 


High performance, easy operation, superior image quality. 


SIGMA ZOOM LENSES = 


Zoom APO 70-200mm 


SIGMA CORPORATION OF AMERICA 12.8 EX HSM 


15 Fleetwood Court, Ronkonkoma, NY 11779 * 516-585-1144 
In Canada exclusively distributed by Gentec International, Markham, Ontario 
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Digital Decisions 


The computer is both a valuable tool 
and an interesting challenge 


BY GALEN ROWELL 


ver since I took a pub- 

lic stand against altering 

the contents of nature 

photography without dis- 

closure, I've had pho- 
tographers walk up and start lecturing 
me on my censoring of artistic free- 
dom and anachronistic rejection of 
digital technology. While I firmly 
believe that adding subject matter 
which wasn’t in front of the cam- 
era deceives the public trust in pho- 
tography, I’m amazed by how many 
people assume that I’m against 
all digitizing of photographs. They 
act surprised to hear that I’ ve allow- 
ed my images to be digitized for 
many years. 

Corbis, the world’s largest com- 
mercial photo archive, owned by 
Bill Gates, has 16,900 digital scans 
of my images. We’ve agreed that 
minor alterations can be made for 
quality reproduction, but that no 

changes can be made to the basic form of what was before 
my lens without my permission. I'd easily give that per- 
mission to have one of my running grizzly bears dropped 
in behind a sport utility vehicle in one of those lucrative 
car ads that no one believes anyway. I’d never allow such 
a content change in an editorial image that represents the 
natural world in the viewer’s mind. 

I’m not sure when the first of my photographs was 
digitized. It was probably somewhere in the ’70s during 
the printing of one of my books in Japan. My slides were 
scanned for color separations at a multi-million-dollar 
digital workstation that had less capability than the desk- 
top equipment now in my office. 

By the late ’80s, editors at several small American 
magazines told me that they were doing their own digi- 
tal pre-press in Adobe Photoshop on desktop computers. 
Outdoor magazines rode the crest of this new wave, using 
digital techniques to lighten, brighten, sharpen and retouch 

mediocre slides shot in compromising conditions in the 
field. Great slides that appeared perfect on the light box 
were also digitally tweaked a bit. [Editor’s Note: This is 
more the norm than not as slides that look great on the 


Nature’s Fantastic Creations Surpass Human Imagination - Discovery in a Malaysian Rain Forest 
Kazuo Unno: Bom 1947, Tokyo. Became a freelance photographer, specializing in insects, after studying entomology at Tokyo University of Agriculture and Industry 


shoots natural science photos, both in his native Japan and in the rain forests of Asia and the Americas 
Photo Data: Sigma 105mm f/2.8 EX Macro, shot at 1/250 sec. at F11, using flash 


WORLD 


KAZUO UNNO SHOOTS THE WORLD WITH A SIGMA LENS 


Walking through the jungle, he sensed a slight movement and looked down to find a mantis, perfectly disguised as a dried 
leaf. Unno captured this wonder of nature on film through the eye of his Sigma Macro lens. 

"I'm constantly inspired by this lens’ remarkable definition." Kazuo Unno 

The Sigma 105mm EX Macro delivers superb, distortion-free images throughout a broad focus range, from infinity telephoto 
through 1:1 (life-size) macro without accessories. Its exceptional clarity adds a sense of perspective, breathing life into any 
composition. A straight-drive focusing system and screw-in hood make polarizing filter adjustment easy. These features and 
other Sigma optical advances, including an uncommonly deep field of focus, make this an ideal lens for a wide 
variety of applications, from nature photography to portraits. 


Send $1.00 for deluxe full line brochure to Dept. OP. 


Macro, with superior operating ease. 


SIGMA MACRO LEN 


SIGMA CORPORATION OF AMERICA 105mm 2.8 EX Macro 


15 Fleetwood Court, Ronkonkoma, NY 11779 * 516-585-1144 
In Canada exclusively distributed by Gentec International, Markham, Ontario 


ADVENTURE 
light box don’t always look as good 
on the printed page. This is because 
we're dealing with two distinct and 
different media. ] 

Over the course of thousands of 
stock photo sales to magazine and 
book publishers, I can’t recall anyone 
asking permission to sharpen edges, 
clone out dirt and scratches or increase 
color saturation within reasonable lim- 
its to make my work look as good as 


possible on the printed page. Digital 
is the major difference between the 
clean reproductions in magazines of 
the '90s and the murky ones of the 
not-so-distant past. 

I’ve switched to digital scans even 
for my highest-quality photographic 
prints. Digital corrections for edge 
sharpness, color, film flaws and minor 
scratches are incorporated into fin- 
ished photographic prints that more 
accurately represent what I saw at the 
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scene. Nature photography is less of 
a science than an interpretive art that 
combines the way our film responds 
to light with the way our eyes inter- 
pret both the finished photograph and 
the original scene. 

When we alter an image to draw 
attention to an effect that wasn’t there 
on the original film or in the eye of 
the beholder, we’re using the belief 
system inherent in 160 years of pho- 
tography to create a false impression 


, that this unusual image represents 


something film recorded in the natu- 
ral world. To say that somewhere in 
there remains a real vision of nature 
is as bogus as trying to convince some- 


| one that a counterfeit $1,000 bill cre- 


ated by adding zeros to a 10 spot is 
really okay because the original bill 
does represent a certain value held in 
trust in the national coffers. 

How far am I willing to enhance 
an image to make it show what I 
really saw more clearly? The two ren- 
ditions of a wolverine in the wild are 
examples for comparison. The dif- 
ferences may not reproduce exactly 


| the way I see them on my light box, 


where the corrected one has much 
better clarity without communicating 


| any false information. 


One reproduction is from a nor- 
mal duplicate transparency. The other 
has been outputted from a digital scan 
of the same transparency. The lead- 
ing edges of the moving animal have 
been sharpened, the eye socket light- 
ened and the color of the tundra 
enhanced to more closely resemble 
what I saw. I'd normally not enhance 
color, but panning through a 500mm 
lens in cloudy weather caused the 
image to lose overall contrast and 
blur the outline of the animal. 

Seeing a wild wolverine this close 
may have been a once-in-a-lifetime 
sighting for me. I had only a few 
seconds to respond, as explained in the 
feature article elsewhere in this issue 
[see “Dances With Caribou,” page 46]. 
I was with several other photographers 
stalking a herd of caribou on the open 


| tundra by creating silhouettes with our 
| bodies that looked roughly like cari- 


bou, so roughly that a wolverine mis- 
took us for very sickly caribou that 
were easy prey. Only after it charged 


| in the open did it see its mistake and 


reverse its direction. No one else man- 
aged to get off a shot. 


Since the great majority of pub- 
lished wolverine photos are of cap- 
tive animals, this image of a running 
animal in the wild seemed well worth 
rescuing, both for editorial sales and 
my own slide shows. I asked Robyn 
Color of San Francisco, (415) 777- 
0580, if they could make a dupe trans- 
parency with digital alterations that 
would help viewers see the wolverine 
better without any awareness of manip- 
ulation. It was important only to more 
accurately control the content of the 
image that the film had recorded and 
not to add any form that wasn’t before 
the lens. 


selves to the extent that their readers 
wouldn’t feel deceived if full disclo- 
sure of their methods was revealed. 
Since the power of editorial nature 
photography is so dependent upon the 
viewer’s belief that it directly repre- 
sents something actually seen, alter- 
ations need to be kept well below the 
threshold of controversy where they’re 
not disclosed. Beyond a not-so-cer- 
tain point, altered photographs need 
to be described as digital illustrations. 


I feel comfortable revealing the full 
story behind the wolverine image and 
sense no need to disclose what has 
been done for editorial sales. If you 
have a different interpretation, I'd like 
to hear from you care of the maga- 
zine or through our Web site. I may 
use reader responses as the basis for 
a future column. OP 

[pom a 
Galen Rowell's Web address is 
www.mountainlight.com. 


They outputted several choices on | 
their state-of-the-art Lightjet 2000 | 
digital photographic printer, but after | 


I approved the transparency published 
here, I secretly wondered if perhaps 
I had gone a bit too far, to the point 
where the digital work might be 
obvious to someone more experienced 
than myself. When I critically exam- 
ined the already enlarged 4x5 with 
a 10X loupe, I could see a bit of 
ghosting around the sharpened edges 
of the animal, an artifact of the dig- 
ital process. 

I had the corrected transparency out 
on my light box one day when an out- 
door pro known for his strong opin- 
ions dropped by. He took a good look 
at it and said, “This is a rare image 
alright, but I think that it's an ideal 
candidate for some digital work. You 
ought to try it someday." The trans- 
parency had passed muster. 

Ethics always move more slowly 
than technology. The people who brought 


us organ transplants and gene splicing | 


don't have all the answers yet, either. | 


Professional photographic organizations | 


have set hard and fast rules for most | 


editorial publication about not directly 
altering content without disclosure, but 
where that line is crossed is still murky 
indeed. Each photographer needs to 
make a personal choice with which he 
or she feels comfortable. 

In the end, the future power of pho- 


tography rests upon the execution of | 


two separate moral imperatives. Pho- 
tographers should only alter pho- 
tographs for editorial use to the extent 
that they'd feel comfortable having 
fully revealed in a caption that which 
described exactly how the image was 
made. Publishers should only print 


altered photographs or alter them them- | 


Who knows MON 


gphoY 9 3 
Color C-4! & Type 


i Proofs 
W PRINTS & 

: at (Q-LAb) & WMocHRO 
certified (APS) ^ 


and much, much MORE 


Tel: 212.874.0624 
7095 Hollywood Blvd., 
Fax 212.074.2897 


gexperts.com 


E 
dvanced photo SY ST 


Toll-free: 888.8.imagex 
Hollywood Ca 90028 
Serving The Nation via Fedex 


E ADOUT IMAGE: 


quan THE XpERTS 


ME PRINTS VERO 
m ab 


ABOVE 50 NORIN 
d 
i —— 
dicitAt 7 
2 ARIS reis 
[4 FUSIX PRINS 
5 NEG SLIDE o 
O 
SCANS 


LEAF Scans 


LATBED 5c 
FL DRUM SCANS 


ERVICES 


Ulud 


High end 
IGITAL E 

Video CAPTURE 0 
PHOTO & PRO G 
ch, much, MORE 


OTHER D 


and Mt 


A Circle No. 243 on Reader Service Card. 


April 1998 29 


BY DEWITT JONES 


y friend, Dan Burrus, lectures to corpora- 
tions about what he calls “Future View:” 
how the vision we have of tomorrow goes 
a long way in determining what it will look 
like. Another friend, W. Mitchell, burned 
and paralyzed from a plane crash, talks to audiences about 
his philosophy: “It’s not what happens to you, it’s what you 
do about it.” I’ve certainly regaled readers of this column 
with my pet theories: “When we believe it, we'll see it,” and 
"There's more than one right answer." 
But talking about what we feel is 
true and living it day to day are two 
very different things. My own moods 
often go up and down like the stock 
market and, although I like to think 
my general trend is in a positive direc- 
tion, any given day may find my emo- 
tional market crashing around me. 
Got to just keep trying, I guess. Got 
to just keep on believing. And learn- 
ing to hope. The alternative is much 
too dismal for me and, besides, when 
we're able to find that positive per- 
spective, we serve as beacons for oth- 
ers. Our own light brightens the world. 
Case in point: I woke up in my motel 
room in Smith River, Calif. It was still 
dark, but images of the day already 
danced in my head. I was there to shoot 
the Smith River Lily Festival as part 
of a National Geographic assignment. 
Smith River raises about 80 percent 
of the Easter lilies in this country. Each year, townsfolk 
stitch thousands of them together, assembling the lilies into 
dioramas depicting everything from Betsy Ross and her flag 
to the logging industry. From the description the Chamber 
of Commerce had given me, it sounded like the perfect set- 
ting for a shot illustrating small town pluck and values. My 
future view was looking good. I opened the motel door.... 
Rain. I don’t know why I was surprised. It was the North 
Coast of California. By the time I got to the festival, the 
rain was coming down hard. Before me, the lilies sagged 
under the weight of each new raindrop, and people stood 
around in slickers looking wet and cold. No amount of 
warming filters could brighten their mood or the scenes 
through my lens. My own view was rapidly turning soggy. 
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Keep On Believing 


What will you be given today? 


Valiantly trying to stay upbeat. I kept reminding myself 
of what Minor White used to say when he went out to 
photograph: *What will I be given today?" The answer 
seemed to be steel gray skies and moisture. My mood sunk 
to drizzle, then to deluge. 

I was just about to bag it, give up, go home, when 
through the rapidly thinning crowd came a man who lit 
the area around him as if he himself was a little sun. His 
eyes were dancing, and he looked at each flower of each 
booth as if it was the first blossom he 
had ever beheld. His enthusiasm bub- 
bled over into gestures of excitement 
and delight. ^What will I be given 
today?" His very presence answered 
my question. I slapped on my telephoto 
and tried to get in position for a shot. 

I moved around the side of one of 
the booths so I could get a good look 
at his face. As I turned the lens, the 
words on his hat came into focus: 
“Have a better day tomorrow!” Who 
was this man anyhow? Was he real 
or simply a manifestation of the spirit 
I wanted so badly to bring to the day? 
His light was beginning to brighten 
my own mood considerably. 

I've talked so often in this column 
about how life teaches me that there's 
more than one right answer. It seems so 
simple, but I believe it's not only the 
key to creativity, it's the key to a happy 
life. A life based on a vision of possibili- 
ties. A life of continually finding the next right answer. A 
"future view" so bright and grateful that it wouldn't be dis- 
couraged by a typhoon much less a drizzle. 

Maybe he was a manifestation, maybe he was just an old 
man happy to be alive. I didn't want to go pinch him to find 
out. Either way, he had served as a beacon to me, a sunny 
reminder that put my own future view back on course. 

I was focused and ready to shoot. Ready to capture a 
lovely portrait. "What will I be given today?" Certainly this 
was a wonderful answer. I started to press the shutter. He 
must have known. For at that precise moment, I think just 
to show me that there's always another answer out there 
waiting, he smiled. 
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or its size, the Ding Darling National Wildlife 

Refuge is probably one of the most productive 

in all of North America. No trip to Florida can 

be considered complete without working at Ding 

Darling and, if you haven’t planned a trip to 

Florida, you should, if for no other reason than to go to this 
gem of a refuge. It’s located on Sanibel Island on the Gulf 
Coast of Florida, right across the causeway from Fort Myers. 
There’s always something to photograph at the refuge 
all year long. My dear friend, Charlie Heidecker, who has 


spent the last 19 winters living on Sanibel Island, spends a 
lot of his time photographing in the refuge and still finds 
much to photograph there. Charlie was also the unofficial 
guide for our friend, the late Roger Tory Peterson, when 
he’d visit Sanibel each winter. 

The refuge has a visitor’s center just inside the barrier 
gate. The admission price is $4 per car per day or unlim- 
ited usage with a $25 Golden Eagle pass or Golden Age 
pass. There’s a one-way, five-mile drive on a dirt road 
through the refuge and a five-mile drive on a paved road 
outside the refuge to complete the circle so you can do the 
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Ding Darling NWR 


Explore this must-see Florida refuge 
for great bird photographs 


BY LEONARD LEE RUE III 


drive all over again. I usually average about four or five 
loops per day. As the wildlife is constantly moving, you'll 
find new subjects in new spots on every loop, although 
many species favor certain general areas. 

After the entrance, there’s a series of canals on either 
or both sides of the road as you drive through the wooded 
area. About two miles out, at the crossdike on the left, the 
area opens up to a large, brackish, freshwater pond on the 
left and the saltwater bay on the right. The main shrub- 
bery here will be black mangrove and the fan-shaped 
leaved sea grape on the brackish side 
and the red mangrove thickets out in 
the salt water. The huge impoundment 
is known as Tower Pond because of 
the observation tower built overlook- 
ing the road. After leaving the pond 
area, you pass a canal on the left and 
sandy brush country on the right as you 
exit the refuge. 

The refuge is supposed to be open 
from sunup to sundown, but the gates 
aren’t opened until 7:30 a.m. in the win- 
ter. Unless you get there before 7:00, 
you'll have a long line of cars ahead of 
you. The refuge is closed completely 
on Friday of each week as biologists 
have determined that the refuge needed 
a rest from the public. 

After entering the refuge, proceed at 
the marked speed limit to the area of 
Tower Pond, but go past the tower itself. 
I know this will be hard to do as you'll 
pass many spectacular photo opportuni- 
ties. Don't worry about them—most of 
the birds will still be there when you 
make your second pass around. Drive until you come to the 
large group of roseate spoonbills that usually stand knee- 
deep in the water on the left of the road. 

Ding Darling may not have the largest concentration 
of spoonbills because some of the Louisiana and Texas 
refuges have lots of them, but it does have the largest 
group that's easily accessible from the road. And, because 
the birds are so accustomed to being photographed there, 
they show absolutely no fear of humans. The birds usu- 
ally arrive at the refuge in early December, but don't attain 
their most brilliant pink and yellow coloration until the 
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peak of the breeding season, around 


| the first of February. 


The day that my wife, Uschi, and 
I were there, the gorgeous pink birds 
were bathing and preening. They’d 
raise their wings to flap them free of 


| water. We considered ourselves most 
| fortunate as Charlie said he had 
| only seen the birds do this four times 


in 18 years. 

The main reason for photograph- 
ing the spoonbills first is that they’re 
bathed in good morning light and often 
leave the area by 8:00 a.m. Only once 


| in the week that we were there did the 


birds stay until 9:00. You might also 
want to get back to the same spot about 


| an hour before sunset. The spoonbills 


frequently land on the mangroves on 
the right side of the road, where you'll 
have good afternoon light. Then, just 
at dusk, they fly across the road to 
stand in the water on the left side of 


| the road all night. They'll be in that 
| same spot in the morning. 


Watching the spoonbills fly in has 
become such a popular pastime that 
groups of birders are now holding “‘tail- 
gate" parties. There are often 100 or 
more folks out there in the evening. 

On your second round through the 
refuge, stop at the first canal on the 


| right and search the banks for yellow- 


crowned night herons. As you con- 
tinue down the road, there will be 
canals on both sides of the road. Watch 


| fornight herons and little green herons 


in there. In the trees on either side, I 
often find the red-shouldered hawks 
perched in the branches. 

There's a large parking area as you 
come to the crossdike. Get out and 
walk it and check both sides carefully. 
On the left side of the dike, as you 


| walk out, is a good place to see the 


yellow-crowned night herons stalking 
crabs. Unless you get down to the 
water's edge, you may miss the birds 


| because they'll be hidden by the two- 
| foot-high vegetation. 


The right side of the dike is a haven 
for white ibis, great egrets, blue-winged 
teal, pied-billed grebes and tri-colored 


| herons. Cormorants often congregate 
| on the brush about 100 feet from shore. 
| This spot is always productive. 


Tower Pond is several miles long, 
and you never know just where it will 
occur, but everyday thousands of 
herons, egrets, ibis, spoonbills and 


white pelicans gather in a feeding 
frenzy. The birds flap, fly, flutter, dash, 
dart and drive small fish before them, 
gobbling up countless numbers of them. 
It’s like a cyclic cloud as the birds in 
the air fly to the front of the mass and 
are passed by those coming up from 
the rear. This must happen in other 
spots, but I’ ve never seen such a con- 
centration. When it occurs close enough 
to the road to be photographed, I have 
a hard time deciding what to photo- 
graph first. It’s not often that you use 
a wide-angle lens on birds, but this is 
definitely the time to do so. 

Along the shore of Tower Pond, 
large numbers of shore birds concen- 
trate. Dowitchers, yellowlegs, plovers, 
whimbrel and willet are the most com- 
mon. If you come back to this area to 
see the spoonbills come in the evening, 
you may have the chance to silhou- 
ette the shorebirds against a sunset on 
Tower Pond. 

About a quarter-mile from the cross- 
dike, there’s a large sandbar in front 
of the sluice gates in Tower Pond. 
Almost every day the white pelicans 
congregate on the bar to bathe, preen 
and rest after the feeding frenzy is 
over. Some of the herons also come 
there to feed along the edge of the bar. 
American merganser ducks dart through 
the shallows like feathered rockets as 
they pursue small fish. White ibis walk 
along the rocky road shore searching 
for crabs. Reddish egrets dash and 
pirouette as they chase and mantle 
over the small fish they pursue across 
the shallow water. Black skimmers cut 
“V”s in the water with their bills as 
they fly. 

There are more than 40 osprey nests 
on the island, some on man-made plat- 
forms, some naturally made. Both black 
and turkey vultures are common. And, 
of course, American crocodiles and alli- 
gators can be found in the area. 

Don’t neglect the beaches on either 
side of the causeway connecting Sani- 
bel to Fort Myers. Despite the num- 
ber of bathers and fishermen, this is 
an excellent spot for willet, plover, 
turnstones, sanderlings, laughing and 
black-backed gulls and Royal and sand- 
wich terns. 

The Ding Darling National Wildlife 
Refuge on Sanibel Island is a must for 
every nature photographer, and one 
of the most attractive places to ply 
our trade. OP 
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ll lemurs leap, but none do it with 

the grace of sifakas. These arbo- 

real acrobats of Madagascar’s 

arid south cover up to 25 feet in 

jumps between trees. After kick- 
ing off from one tree, a sifaka turns in mid-air 
to grab the next tree feetfirst, with an aerial 
twist that evokes the roll of an Olympic high 
jumper practicing a Fosbury Flop. 

After attempting to capture their leaps with a 
long lens, I wondered how they would look 
from underneath, as a sports photographer sit- 
ting under a high bar might view an athlete 
soaring overhead. The lemurs, however, were 
too fast and too shy to allow me to run along 
below them as they moved through the forest. 

My solution came from studying the move- 
ments of a group that often crossed between 
two widely spaced trees. This predictable 
behavior allowed me to plan a remote shot. I 
mounted a motordriven camera with a wide- 
angle lens on a tripod and positioned it to make 
the tree trunk on which the sifakas might land 
a part of the composition. A polarizer enhanced 
contrast between white lemur and blue sky. 

Next to the camera I placed a strobe with an 
external battery pack for faster recycling. I 
metered the strobe’s output at the distance 
where I calculated the sifaka would streak 
through the air. I chose a manual setting that 
matched the ambient light value and incorpo- 
rated the two-stop loss caused by the polarizer, 
making sure the shutter speed would be slow 
enough to create a slight blur to suggest for- 
ward motion. 

I retreated behind a bush 100 feet away with 
a radio to trigger the camera and an image in 
my head. I sat for two days, unable to see 
through the viewfinder whether reality matched 
up with my vision. In the end, meticulous 
preparation gave me the perspective and expo- 
sure I wanted, but for the rest, it was the luck 
of the leap. OP 


Frans Lanting’s Web site address is www.lanting.com. 
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Leaping Lemurs 


ne viewing of a Chris 

Johns photo essay tells 

you this: The story is 

everything. Johns goes 

to the Earth’s endan- 
gered places to bring back photogra- 
phy that speaks in a sharp, clear voice 
about environmental issues. Yet, his 
imagery never shirks from engaging 
our emotions. His journalists mind- 
38 Outdoor Photographer 


set ferrets out the harsh realities, while 
his artist’s eye also reveals the dreamy 
landscapes, sublime nuances of wildlife 
and powerful icons of nature. 

In his many National Geographic 
and other photo essays and in books 
he has photographed and written, Johns 
acquits his conscience well with his 
eloquent storytelling. “You can’t beat 
people over the head with the ugly 


part,” says Johns of his photography. 

The challenge of finding the beauty 
in frequently ugly situations is a big 
part of Johns’ creative drive. He'll let 
his conscience lead him to the story, 
then tackle head-on the photographs 
that at first appear to be aesthetically 
challenging. Ring up this balanced 
approach to an education that included 
pre-veterinarian, agriculture and jour- 


nalism majors. “I learned to look lit- 
erally at things,” Johns says. “It’s real 
important not to back away from crit- 
ical issues. But it’s equally important 
to balance it with beauty.” 

A perfect example is Johns’ recently 
completed story on the plight of Africa's 
wild dogs (who, he laments, may 
become extinct in the next 40 years 
or so). Their survival is threatened on 


Chris Johns is more than just a single image photographer—he’s a 
master storyteller. To tell a whole story, he creates images of the 
beautiful as well as the ugly. INSET, LEFT: The elephant in the wild 
and the dead elephant that has been culled for food and population 
control. The image of the culled animal isn’t a beautiful one, but it’s 
an honest and important part of the story of the elephant’s existence 
today. INSET, RIGHT: In these two images, we see how logging is 
simultaneously a way of life in the Pacific Northwest and an ecological 
danger. Johns shows the loggers as people making a living. 


April 1998 39 


nf 


all sides from being “shot out” (as 
with the wolf in America) and from 
loss of habitat. 

Says Johns, “They also have this 
incredible beauty about them. I love to 
show that, but I have to keep the hard 
edge to the story. If it’s only pretty pic- 
tures, I’m not doing the dogs justice. 

“I want people to fall in love with 
an animal, an ecosystem, a landscape. 
I also have to show them what's wrong, 
how this beauty is threatened, so they 
can understand how precious it is. 
So people will want to take action to 
preserve it.” 

To make it happen, Johns brings 
all the technical tools to bear. Browse 
a recent article such as his cover story 
on the Zambesi River for National 
Geographic (October, 1997), and 
you'll see a stimulating mix of wide- 
angle, telephoto, aerial, macro and 
fill-flash photography. What you'll 
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never find is a glitzy photograph. 

“I see a troubling trend today,” says 
Johns. *Lots of photographers spend 
a great deal of time showing how clever 
they are. My interest is solely to tell 
the story as eloquently as I can. It has 
to have substance as well as beauty." 

The substance comes through dili- 
gent research long before Johns ever 
sets foot on troubled soils. “I learn as 
much as I can about a place. I read 
everything, look at all the videos, 
become completely absorbed in it." 

Another key ingredient is forging 
alliances with experts in the field, such 
as biologist Steve Montgomery for a 
1995 National Geographic story on 
Hawaii's extinction crisis. And even 
though he doesn't usually work closely 
with a writer due to the diverse rhythms 
of shooting versus journalism, he cred- 
its good writers with making him a bet- 
ter photographer. “They push me to 


keep up my end of the bargain picture- 
wise. We're in frequent contact, so the- 
matically we'll stay on the same track." 

In 1989, Johns met his wife, an 
American living in Ethiopia as a diplo- 
mat, and before long the couple started 
a family. His photography began to 
echo his personal life realities. “What 
has pulled me deeper into environ- 
mental themes are my children. I have 
this constant thought: What kind of 
world are we leaving them? What will 
be our legacy to them: rampant con- 
sumerism or thoughtfulness?" 

Such musings fueled his latest pas- 
sion, the environmental problems fac- 
ing South Africa. “When you look at 
the Everglades or Hawaii, the issues are 
already staggering,” says Johns. “There 
are major problems in South Africa, 
too, but there’s still time and opportu- 
nity to really do some things right.” 

Hardly an opportunistic expatriate, 


ABOVE: The Haleakala 
silversword is an example of a 
plant that has taken root and 
evolved in the Hawaiian Islands. 
Johns has photographed the 
plant alone on a slope of volcanic 
soil to accentuate how species 
have gained a foothold in often 
harsh conditions. ABOVE, 
LEFT: An extraordinary image 
of a mosquito sucking blood from 
a Hawaiian “iwi. The mosquito 
carries avian malaria, which has 
taken a massive toll on the birds. 
LEFT: A volcano erupts in 
Africa’s Great Rift Valley. Johns’ 
image shows the enormous 
geologic pressure on this massive 
fault, which is ripping the 
continent apart. 
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Johns wants to show how sustainable 
economic development through ratio- 
nal, not headline-grabbing, conserva- 
tion is a vital concept to be embraced 
right here at home, as well as for the 
whole planet. By holding his camera 
up to the ways humans are trying to 
do what’s best for the people and the 
environment in places like South Africa, 
Johns is holding up a mirror to what 
we can do anywhere. 

He describes himself as an aesthetic 
subversive who eschews getting in 


people’s faces in favor of looking for 
reasonableness in those who play key 
roles in environmental crisis arenas. 


“T was raised with loggers and ranch- 
ers in Oregon,” Johns says. “I have a 
small farm now in Virginia. My grand- 
father was a logger all over the Ore- 
gon Cascades. He was also one of the 
finest naturalists in the rain forest and 
an avid hunter with a tremendous 
appreciation for the natural world, typ- 
ical of a lot of men who work in the 
bush or the woods. He was interested 
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in conservation in a sensible way, not 
an elitist way. 

“I’ve photographed logging quite 
a lot over the years, inspired by my 
grandfather and the Ken Kesey novel, 
Sometimes A Great Notion. I like log- 
gers. So I bristle when someone calls 
me an environmentalist. I guess that 
makes me a hard guy to figure out. 
But I feel it’s important to always look 
at both sides compassionately.” 

Says Johns, “In South Africa, I was 
very disturbed with the elephant culling 
debate. There are no easy answers. 
But there was this polarization of eli- 
tists who came into the area, not know- 
ing all the factors, and started telling 
everybody what to do.” 

Johns rails against this short-sighted, 
self-serving fervor that’s more pas- 
sion than education. “Simplifying 
complex issues into extreme black- 
and-white emotions helps fund-rais- 
ing, but hinders reaching a balanced 
overall solution.” 

He spins an example from the ele- 


phant culling debate, a passionate issue 
with many facets. “Hunting can be a 
useful tool for conservation, when done 
properly. Think of a villager whose 
maize crop is trampled by elephants. 
Now his children face starvation. He’s 
not likely to like elephants much. If 
that elephant is worth $20,000 to a 
game hunter, and the villager will get 
a portion of the revenue to feed his 
kids, he’s going to be in favor of ele- 
phant culling and against illegal poach- 
ing, which brings him nothing.” 

Still, when it’s time to get tough, 
Johns gets going. “Although I prefer 
the middle-of-the-road approach, 
Hawaii, with its back against the wall 
environmentally, requires hard deci- 
sions to protect its future. So my job 
always is to be those eyes out there. 
My work says: Here's what's at stake — 
if we do this, we lose this wonderful 
ecosystem forever; or we can take this 
hard step now and save it. But there's 
no more denying something hard has 
to be done.” 


Any outdoor photographer worth 
his or her lens cleaner would love to 
walk a mile in Johns’ moccasins. His 
photographic bushwhacking can take 
him high above a fragile ecosystem in 
a photo plane or helicopter to inches 
away from a mother crocodile’s hoary, 
egg-nestling mouth to within a macro- 
millimeter of an endangered bird’s eye. 

Johns’ camera systems are all Nikon: 
five F5 and a few N90s bodies and a 
full range of Nikkor lenses from 20mm 
up to the hefty 800mm f/5.6. 


OPPOSITE PAGE: Mongoose were brought to Hawaii to control the rat 
population, but they’ve found many indigenous birds like this nene to be 
easier prey. The photo tells of that miscalculation better than any 10,000-word 
environmental treatise. THIS PAGE, CLOCKWISE FROM TOP LEFT: 
Although alligators are often portrayed as cold, bloodthirsty reptiles, Johns 
has captured a moment of incredible gentleness and nurturing. This gator in 
the Florida Everglades has just cracked one of her eggs to help the young 
within it to break free and crawl into the world; To better understand their 
behavior, scientists study crocodiles that have managed to gain a foothold 
near a nuclear power plant; A portrait of the Everglades. 
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Strobe Probe 


strong component of Chris Johns’ imagery is his use of 
Az His artist’s palette runs the gamut from indiscernibly 
delicate brushings of strobe light to an energizing surreality 
of flash-frozen subjects that stand out in relief from ambient-lit, 
motion-blurred backgrounds. Some tips from Johns: 
Strobe-frozen subject, blurred background: For back- 
ground blurs and an often dramatic sense of motion, Johns likes 
Xs or even % sec. shutter speeds. “The shutter speed will vary in 
a couple of ways: by the lens limitations and the speed you and 
the subject are moving. Any slower than about % sec. and it gets 
too weird. l'Il get good results up to about to % sec.” 
Sunlight: Flash set 1 to 1.3 stops below the ambient light 
setting. In bright sunlight, occasionally -1.7 stops. “It varies 
according to how dark the overall scene is. l'II fill in less light if 


it's brighter and more if it’s darker.” 


Animals: Flash set -1.7 or 2 stops, 2 stops especially if the 
animal is more distant. "I want just enough to put a bit of light in their eyes," says Johns. “It can make or break a picture. One shot | 
made of elephants fighting used a slow shutter speed. It was a grab shot kind of situation. The eye of the elephant facing the camera 
had that catch light. Without it, the picture would have been dead.” 

Occasionally, Johns will use a colored gel over his strobe to help the flashed light achieve the same hue as the ambient light. A 
warm sunset glow to a father and son riding an Everglades airboat came from a straw-colored gel. The warm color helped match 
the golden sunset backlight. “Fuji Provia has a tendency to turn blue in the shadows,” Johns adds, “so | might use an 81A warming 


filter on the lens in those situations, too.” 


Batteries: Johns has learned that lithium batteries on cameras and strobes are actually cheaper because they last so much 
longer. “In my strobe, they recycle as fast as a separate flash power pack. That’s a godsend when the action is fast. And the cam- 
eras run better, especially in colder temperatures.” 


This photograph gives us a unique view of the king of the jungle. Lions are 
usually portrayed in either majestic settings or in the aftermath of a kill, but 
between those two extremes there’s a basic struggle for survival in a harsh world. 


In locations like South Africa, he 
relies heavily on Land Rover Defend- 
ers customized as shooting vehicles. 
Camera cases built into the vehicle 
bodies and three camera platforms 
offer quick response and lots of mobil- 
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ity for carrying heavy equipment to 
the movable feast of photo ops such 
as a fast-running (40-plus mph!) pack 
of wild dogs. 

A firm subscriber to the edict that 
not bringing along a tripod guarantees 


you’ll need it, Johns is never far from 
his big Gitzo with Wimberley head, 
a medium-duty Velbon and lightweight 
Gitzo carbon fiber tripods. He also 
uses a Linhof ballhead. Johns prefers 
a uniform feel to the adjustments for 
his equipment. Having the same types 
of heads and the same action on open- 
ing and closing tripod legs helps make 
sure he doesn’t miss a great shot through 
fumbling with equipment. 

A Rover isn’t his only camera vehi- 
cle. “I love to shoot aerials in a fixed- 
wing Cessna 206 with both cargo doors 
off or a Cessna 210. I feel a big part 
of my job is to give the story a look 
that hasn’t been seen before.” 

When the budget allows, Johns 
prefers helicopters for their super 
maneuverability. But no young, bold 
pilots for this photographer, please. 
“I ask pilots to do difficult things. 
That's why I prefer older, seasoned 
pilots.” A favorite aerial lens angle is 
20mm, for which Nikon’s 20-35mm 
f/2.8 zoom gets the call. Another air- 
craft favorite is the Nikkor 80-200mm 
f/2.8 zoom. 

“Almost all my photography is done 
now with zooms, which wasn’t the case 
four or five years ago,” says Johns. 

(Cont’d on page 98) 
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Getting close to the animals of the Far North requires some rather interesting techniques 
Text And Photography By Galen Rowell 


hen I agreed to assist a group of photographers in the remote Barrenlands of Arctic Canada, I took the 
names in the travel brochure to be marketing hype. “Dance with the Caribou,” led by a character named 
“Tundra Tom,” seemed to be no more than a clever twist on the popularity of the movie, Dances With 
Wolves. To my surprise, the dance proved real. My departure from Great Slave Lake bore a striking 
resemblance to the opening scenes of Never Cry Wolf, another fanciful film based on Farley Mowat’s leg- 
endary best-seller about a season surveying wildlife in the Barrenlands. We roared off in a de Havilland Beaver over a 
landscape that instantly dispelled the popular notion of the Arctic as an abode of cold and emptiness. Scenes beneath the 
wing fit Mowat’s eloquent descriptions of summer plains “thronged with life and brilliant with the colors of countless plants 
in bloom” and of lakes “whose very blue depths are flanked by summer flowers and sweeping green meadows.” 
“Tundra” Tom Faess, a big, jovial man in his 40s who had grown up in the Canadian North, was the pilot and owner of 
Great Canadian Ecoventures. He winced when I told him that my initial attraction to the Barrenlands, some 30 years before, 
came from reading Mowat’s books: “Up here we call him Hardly Knowit. You don’t know what you can believe.” 
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I was vaguely aware that Canada’s best-selling nature writer had come 
under heavy critical fire in his home country of late, but the flak has yet 
to reach most of his readers in the States. Mowat has publicly admitted 
that his books are full of factual errors and purposeful elaborations. His 
descriptions of walking right up and touching wild caribou have created 
unreal expectations for several generations of Arctic photographers. 

Continental North America’s largest track of roadless wilderness extends 
from Yellowknife to Hudson Bay. Mowat’s wolf book and movie suggest 
that a bush pilot could simply drop you there amidst a caribou migration. 

Tundra Tom made it clear that in late summer we had no chance of see- 
ing a true migration. We would see the mixing of animals in prime pelage 
across a broad area leading up to their mating period and fall migration. 
In 22 Arctic seasons of extensive flying and ground explorations, he had 
only witnessed two actual migrations. Even the Indians who once depended 
on the caribou for food, clothing, footgear and shelter described them as 
arriving “like ghosts, like the wind, coming from nowhere, filling up the 
land, then disappearing.” 

Though the small groups of caribou that graze open tundra near the 
northernmost trees in late summer usually bolt at first sight of a wolf or a 
human, Tundra Tom has discovered a most unusual technique for approach- 
ing and photographing them. The first time I saw this stocky, middle-aged 
man bend over, raise his hands high alongside his head and begin waltz- 
ing slowly across the tundra with a volunteer in tow, I could hardly hold 
back from laughing. The caribou, however, were nonplussed by the sight 
of a crude silhouette of a four-legged creature with a rack of horns slowly 
walking out of the forest. I expected them to sense the ruse and run off at 
any moment, but instead they lowered their heads and returned to grazing. 
Tundra Tom has literally learned to dance with the caribou. 

Over the next two weeks, I had many chances to hone my own technique 
and approach dozens of groups of caribou close enough for telephoto por- 
traits. Sometimes they actually approached me. Calves were especially prone 
to leaving their mothers and walking up to check out the new guy on the 


BELOW: On his trek to the remote Barrenlands of Arctic Canada, Galen 
Rowell learned a new “dance” that allowed him to get close to the skittish 
caribou. The Arctic has been portrayed in popular fiction as a region 
devoid of color and beauty. Instead, Rowell found it to be an incredible 
wilderness region, teeming with exciting landscape and wildlife possibilities. 
LEFT: Sometimes, capturing a great wildlife shot like this one means 
having to embrace a strange procedure. Over his two-week adventure, 
Rowell was able to get within less than 100 feet of wild caribou. 


range, but even they sensed something 
odd when they got within 100 feet— 
plenty close for my 500mm lens. 

Since caribou horns have complex 
and chaotic shapes, I carried my cam- 
era and big lens on my shoulder with 
tripod attached and legs turned upward 
like additional horns. As long as I 
didn’t let the caribou smell me or hear 
human sounds, my open stalks gen- 
erally worked. Tom also taught 
me how to calm a suspicious ani- 
mal by softly blowing through 
closed lips to imitate a common 
caribou sound. This would often 
tip the scales to allow an even 
closer approach. 

While it might seem that suc- 
cessfully impersonating a caribou 
would require much more than this 
obvious ruse, studies of animal per- 
ception indicate that other large 
mammals have far poorer visual 
pattern recognition than we do. 
Though they may have higher sen- 
sitivity to motion or higher acuity 
for discerning distant objects, other 
animals lack the computing power in 
their brains to assemble a meaningful 
perception of an unfamiliar subject. 
This explains why a seemingly obvi- 
ous, but newly placed trash barrel may 
cause a horse to shy or a grizzly to 
charge. It also suggests why caribou 
calves, who have fewer stored visual 
images than adults, seem most likely 
to approach dancing, middle-aged men. 

The great majority of animals we 
stalked and photographed may have 
never seen a human being before, may 
never see one again, and came away 
with nothing to match to more normal 
human encounters in the future. I con- 
sidered my stalks to be most success- 
ful, not when I had made the closest 
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Galen Rowell, “Tundra” Tom Faess a 
from the Great Canadian Ecoventures. 


photographs, but when the decision to 
retreat was mine alone and the animals 
seemed unaffected by my presence. 

Once, however, a stalk across open 
ground seemed to be failing for no 
apparent reason. The healthy group of 
caribou acted skittish and began 
trotting away as soon as we showed 
ourselves. Was someone wearing a 
highly reflective color or too much 


yee! Se 


white? Had the wind shifted so that 
they caught our scent? Did someone 
make a noise or not move in sync with 
his or her partner? 

While I was contemplating these 
possibilities, an animal built like a small 
bear came charging across the open 
tundra toward us. A wolverine, one of 
the most elusive and rarely seen of 
Arctic animals, was approaching us in 
broad daylight as if we weren’t human. 
It suddenly veered, turned the oppo- 
site direction and ran past us a second 
time at full speed. The fleeing caribou 
must have sensed the wolverine, which, 
in turn, spotted easy pickings—a pair 
of downright sickly, stumbling lame 
stragglers, ripe for the slaughter. 


nd friends 


I managed to pan a couple of suc- 
cessful frames of the wolverine with 
my 500mm lens and disappointingly 
slow film. The camera body with ISO 
200 film was tucked away in my bag, 
while I had ISO 50 Velvia in the cam- 
era mounted on the lens to get sharp, 
static caribou portraits. (See this 
month's Photo Adventure, page 26, 
for a description of how I digitally 
cleaned up the best shot.) 

Later, when a herd of 19 musk 
oxen neared our tented camp, I 
decided to try the dance on them 
with an Italian photographer as 
my hindquarters. They looked up 
with disdain and soon went back 
to grazing while we set up our 
cameras on a knoll within 100 feet 
and photographed for the better 
part of an hour. 

Early one morning I climbed 
to the top of the highest esker with 
the well-known wolf biologist, 
David Mech. As he described 
where he thought wolves might 
go after leaving a nearby den some 
weeks before, I began scanning with 
an attachment on my 500mm lens that 
turns it into a 50-power spotting scope. 
Within the first minute I discovered 
three white Arctic wolves on the tun- 
dra at a great distance, totally unaware 
of us as they rested in the shadow of 
a rock in a patch of willows. 

To my greater surprise, first one, 
then two, and finally a third caribou 
entered my narrow field of view. As 
they unknowingly approached within 
40 feet of the wolves, a pup came out 
and cocked its head. Nothing happened 
until the adult wolf stood up. In an 
instant, the caribou blasted out of the 
scene like grenades from a launcher, 
leaving only trails of dust. The wolves, 


perhaps well-fed from an earlier kill, 
simply laid down without giving chase. 

Not everyone who signed up for 
“Dance with the Caribou” was as sat- 
isfied as I was. A few who hadn’t 
taken the time to read the trip litera- 
ture arrived with false expectations of 
being dropped into the middle of a 
migration with no walking, no stalk- 
ing and more comfortable amenities. 
On the other hand, a group of retired 
CEOs congratulated Tundra Tom on 
the overall quality of the camp, the 
food, the guiding and the photo situ- 
ations. They were quite familiar with 
the limitations of having to fly in all 
supplies to a tented camp. 

I summed up my appraisal with a 
journal entry that Tundra Tom doesn’t 
promise more than he can deliver, but 
does deliver more than he promises. 
I discovered for myself how lasting 
my memories were of stalking totally 
wild animals through thoughtful inter- 
actions. Most surprising of all, I found 


out that learning to dance with the 
caribou in the Arctic had a profound 
effect on the way I now experience 
wildlife back home. 

For three decades, I’ve been run- 
ning trails in the Berkeley Hills above 
San Francisco Bay, where I often 
encounter mule deer that always sprint 
off when I get closer than about 200 
feet. I've sometimes made good pho- 
tographs by careful stalking to a closer 
distance but, in the open, these local 
deer have always fled at my approach. 

The week after I arrived home, I 
was running up a Steep fire trail at 
dawn when I spotted a doe and fawn 
up ahead. It seemed natural to raise 
my arms, slow down and dance on up 
the trail. To my surprise, I came along- 
side of them, just six feet away. Only 
as they caught a glimpse of my two- 
legged profile, and perhaps a whiff of 
my scent, did they step off the trail 
and give me that deer-in-the-head- 
lights startled stare. 


A week later, running alone at mid- 
day, I spotted more deer. Making sure 
no hikers were around to see my crazy 
antics, I waltzed across a grassy plain 
with my arms outstretched. A fawn 
left its mother’s side and approached 
me. The doe kept on grazing, failing 
to recognize me as human. I had no 
regrets about not having a camera with 
me. The experience, like that of the 
wolves, the wolverine and all those 
caribou I stalked, felt complete and 
imprinted in my memory with far more 
significance than film could ever record. 

I’m planning to be back with Tun- 
dra Tom again during the first week 
of September next year, wandering the 
Barrenlands with wild animals amidst 
fall colors, short nights, northern lights, 
vivid sunrises and sunsets and almost 
no bugs. OP 

[EE 
For more information about future 
Great Canadian Ecoventures wilder- 
ness treks, contact: (800) 667-9453. 


OPPOSITE PAGE, TOP: Instead of the massive caribou migration often portrayed in films, Rowell discovered that it's a 
much more subtle happening. The animals were photographed mostly in small groups, which had to be stalked patiently 
by doing the caribou dance. ABOVE: The frozen tundra? Summer in the Barrenlands of the Canadian North is a 
photographer’s paradise—it’s a land of blue lakes, green meadows, colorful wildflowers and endless days. 

ALL IMAGES: Nikon Cameras, Nikkor 500mm and 80-200mm, Fujichrome Velvia and Kodak Ektachrome E200 
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Pushkar: oos, 


India’s colorful and dusty Hindu pilgrimage and camel fair may also be the country’s 


Text And Photography By Karl Ammann 


aranasi, when referred to 
as the “Mecca of the Hin- 
dus,” underscores the high 
status of this sacred city 
today, but such was not 
always the case. Historically, the merit 
of visiting Pushkar (Puskara means 
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lotus) is considered to be the equal to 
10 asvamedha yajnas, that is, 10 horse 
sacrifices. By comparison, the merit of 
visiting Varanasi was merely a rajasu 
yajna, a normal ceremony of kinship 
and concomitant sacrifice much infe- 
rior to the horse sacrifice. 


Today, the cult of Brahma is rela- 
tively insignificant in India, since only 
one major holy place is associated with 
him, namely Pushkar. Throughout most 
of the year, it’s an engaging, serene 
town similar to Goa or Dharamsala 
as a place where travelers find relief 


catsup 6 AMES 


from the hardships of the road. 
However, it explodes to life one 
week of the year, timed with the full 
moon (Kartik Poornima) of Novem- 
ber, as thousands of tribal people make 
a pilgrimage to a ritual bath in the 
holy waters of Pushkar Lake, where 


legend has it that a lotus petal slipped 
from the hand of Lord Brahma and 
water sprang from the earth to form 
the body of water at the edge of 
Rajasthan’s vast desert. 

Here. a temple. one of the very few 
in India dedicated to Brahma, the Cre- 


ator, was built. Brahma subsequently 
chose Pushkar as the site of his great 
yagya, a gathering of celestial Hindu 
beings. Today, the anniversary of the 
yagya draws some 100.000 pilgrims 
who descend on the sleepy town to 
take a dip in the lake to wash away 
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OPENING SPREAD: Placing oneself in harm’s way of the ornery ungulates by 
getting in close with a wide-angle lens is always a testy situation. ABOVE: The 
Nikon N70 has a very useful “silhouette” automatic-exposure function that 
makes it easier to get the results you desire. Without this setting, there’s a 
tendency for auto exposure meters to attempt to overexpose, “thinking” that the 
photographer will want to retain detail in the dark areas. BELOW: The people of 
the central desert are an extremely proud people, and the carnival atmosphere of 
the fair appears to bring out their festive mood so one doesn’t feel like an 
intruder or encounter negative reactions when shooting their portraits. 

ALL IMAGES: Nikon N90 and N70 cameras and Nikkor lenses 


the impurities of the soul and make 
offerings of coconut and rice. 

For photographers, tourists and film- 
makers from all over the world, the 


religious festival coincides with 
India’s—and perhaps the world’s— 


most spectacular gathering of camels 
and nomadic peoples, and one that cer- 
tainly lives up to modern travelers’ 
expectations of what India should “still” 
be: camel caravans silhouetted against 
a dust-reddened sun; throngs of women 
wrapped in brightly colored fab- 
rics; turbaned men with outlandish 
silver-whisker moustaches strik- 


ing against sun-weathered skin. 
While the cattle fair includes the 
buying and selling of all variety of 
livestock, such as sheep, goats, horses 
and donkeys, it’s the approximate 
50,000 cantankerous camels with their 
exotic aspect that are the subject of 
focus for photographers and tourists. 
The camels are raced; the “camel rush” 
awards a prize to the beast of burden 
that can hold the most people at one 
time; camels compete to demonstrate 


Where To Stay 


he best way to reside amidst the core activity of 

the fair is to stay in the compound of tents pro- 
vided for up-market tourists by the Rajasthan 
Tourism Development Corp. Nearly 500 safari-style 
tents provide suitable accommodations for thou- 
sands of visitors who seek the classic camping 
experience in preference to the hotels in the city that 
may not live up to the standards to which most 
Western travelers have grown accustomed in other 


more established parts of 
the world. At the Royal 
Camp, religious tenets are 
observed. Excellent vege- 
tarian food and the 
absence of alcohol actu- 
ally add a dimension to 
the experience. 
Geographic Expedi- 
tions offers a 19-day 
adventure to Rajasthan, 
which features the dra- 
matic and colorful Pushkar 


Camel Fair. This year’s trip is scheduled for October 14-November 1; the 1999 trip is scheduled for November 6-24. 
For more information, contact: Sanjay Saxena, Geographic Expeditions, 2627 Lombard St., San Francisco, CA 
94123, (BOO) 777-8183, (415) 922-0448, fax (415) 346-5535, info@geoex.com. 


their milk-giving capacity; and there's 
the constant oral inspecting, poking, 
measuring and haggling that's the basis 
of any livestock transaction. 

I had on many occasions come 
across references to camel fairs—some- 
where in India. While the idea of a 
lot of tribal people and livestock com- 
ing together fascinated me, I had a 
problem putting India and camels 
together. To me, India stood for the 
tropics and not for deserts. 

Then my wife and I met the 
Maharaja of Jodhpur who had brought 
his polo team for a tournament in 


Kenya where we live near Mount 
Kenya. He suggested that we come 
and visit. Ultimately, we did and chose 
April to get away from the long rains 
in Kenya, ending up in the hottest part 
of India during the hottest period of 
the year. We spent most of the time 
in air-conditioned rooms, cars and 
shops. However, we did get a taste for 
what India's desert state, Rajasthan, 
might have to offer. 

We sat down and read some guide- 
books, and there was the camel fair 
again, being held at Pushkar in the 
center of the state, timed to coincide 
with the full moon of every Novem- 


ber. When the Maharaja told us that 
his traveling Royal Camp would be 
put up in the desert at the edge of the 
town, we had as good a reason as any 
to revisit India. (I queried a major 
travel publication about the story, which 
said the festival wasn't a sufficiently 
compelling reason to run a special fea- 
ture. How wrong they were!) 

Originally, when we tried to reserve 
accommodations at the camp, they were 
fully booked for the religious festival 
period, which is just prior to and on 
the full moon day. So we decided to 
go earlier, and that turned out to be 
the best move we could have made. 
The camel fair starts about 
a week before the full 
moon night and peaks well 
before the majority of pil- 
grims arrive. Since most 
tourists book their stay to 
coincide with the full 
moon, there are few West- 
erners around during the 
peak of the camel fair— 
and too many for the reli- 
gious peak. 

Like in all desert set- 
tings, the light is special, 
although there's quite a lot 

(Cont'd on page 96) 
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THE GREAT BASIN IS A HARSH LAND FILLED WITH COMPOSITIONAL CHAL 
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OPENING SPREAD: Pancake 
Range from Chair Crater, California. 
THIS PAGE: Approaching twilight, 
Mono Lake, California. This image 
(and the image of the Owens River on 
page 58) was scanned at high reso- 
lution from an original 4x5 trans- 
parency by Evercolor Fine Art for 
reproduction in the magazine. 


ABOVE: Wall above 
Owens River, California. 
RIGHT: Bristlecone 
pines, White Mountains, 
California. In all of these 
photographs, you get a 
feel for the incredible 
space that makes up the 
landscape of the Great 
Basin. It’s both stark and 
barren in places while at 
the same time full of 
beautiful colors and 
interesting geological 
formations. Its features 
and the broad space 
don’t lend themselves to 
“magic hour” photog- 
raphy. Fiddler has cap- 
tured the Great Basin at 
alternate times of day to 
show what the landscape 
has to offer. 


ALL IMAGES: Gowland 
4x5, Nikkor EL 300mm, 
Fujichrome Provia 
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** I wanted to go to photography college, but I couldn't 
afford it. That's when I got the best advice of my life! 9? 


“A studio owner suggested I take the NYI Home Course the same 
way he did many years ago. It was the best advice I ever got. 


NYI showed me how to make money in my spare time. 


Before the middle ji my Course, I was } 


studio and before 


ured by a commercial 
graduated I was promoted to manager. 
Not long after, I opened my own studio. 


Today I specialize in high school graduations and proms, 
collecting $2500 to $4000 for just three hours of shooting. 


So thanks, NYI, for the jump-start you gave my career. I still 
can't believe an inexpensive correspondence course made all this 


Mait form 


possible.’ 


The success of Robert Howard can be your success too... 


Photo by NYI Student Louis Barton 


Lebanon, Pa. 


zi 2 


Here | am setting up a portrait session with one 


Photo by NYI Student Joan Howe 


of my clients. | love my life as a photographer. 


Four Ways NYT's New Century 2000 Method makes you a better photographer... 


NEW VIDEOTAPE 


TRAINING. 


NYI brings the teacher right into your 
home...on videotapes. You watch the 
pros at work on location. Video: 
There's no better method for learning! 


NEW VOICE-ON- 
TAPE LESSONS. 


NYT's exclusive "Century 2000" teach- 
ing continues with audiotapes that 
guide you step-by-step, page-by-page 
through the entire Course. It's almost 
like being in class — except it's a class 
of one—and you have "instant replay" 
whenever you want it. 


NEW FULL-COLOR 
ILLUSTRATED TEXTS. 


NYT's lessons cover every important 
technique and become your lifetime 
reference library. They start with the 
basics and move you on to the cutting 
edge of technology. No wonder NYI 
graduates are renowned worldwide for 
their photographic skill. 


NEW PERSON-TO- 
PERSON CRITIQUES. 


You send in your pictures for analysis, 
and you receive back cassette tapes on 
which professional photographers talk 
to you personally about your pictures. 
It's amazing how much encouragement 
you get from this personal one-to-one 
contact—and how fast it brings results! 


Get NYT's colorful free Career 
Guide and Catalog. It describes 
how America's largest photo- 
graphy school's new "Century 
2000" Method trains you with 
unique videotapes, audiotapes, 
and personal hands-on projects. 
Write or call today! 


p---e 


DEPT. U48, 211 EAST 43rd ST., NEW YORK, NY 10017 


A YES, please rush me, with no obligation, my FREE 
CAREER GUIDE and CATALOG describing the new 
“Century 2000” NYI Home Study Program in Professional 
Photography and how it can help me succeed. 

(4 Under 18, check here for special information. 


Name(print) 


Address 


Visit Our 


l J GI Bill information, check here. 


City/State/Zip 


Web Site 
www.nyip.com 


Founded 1910 * Licensed by New York State Department of Education 


LANDSCAPES 


my second book, The High Sierra: 
Wilderness of Light (Chronicle Books). 
The two landscapes, both spacious and 
mountainous, were very different as 
photographic subjects. 

The Great Basin posed an entirely 
different set of visual challenges, as 
well as a different emotional response. 
It was obvious from the start that I 
would have to adjust my “photographic 
eye” from one project to the other. 

Though the Sierra Nevada forms 
the western border of the Great Basin, 
for the most part it’s well-watered, 
filled with alpine lakes, cut by major 
river drainages and has an abundance 
of forests and other vegetation. While 
I’ve always felt welcomed in the Sierra, 
aptly named the “Gentle Wilderness,” 
the Great Basin greeted me with indif- 
ference and, at times, hostility. 

The driving alone was enough to 
put me on edge. Signs proclaiming 
“Next Services 140 Miles” had me 
nervously checking the gas gauge and 
wondering if the ticking noise in the 
transmission meant anything. Photo- 


graphically, the landscape of the Sierra 
naturally leads from near to middle 
distance to far. Conversely, the Basin 
is a province of great, relatively flat 
distances, divided by abrupt ridgelines 
of peaks, leading to the perspective 
that there are only views of distant 
mountains. The photographic difficulty 
was obvious: how to capture the feel- 
ing of space in the Great Basin? 

A book contract with Chronicle 
Books prompted me to satisfy my long- 
standing curiosity regarding the Basin. 
Challenged by the space, the diver- 
sity and the unique character of the 
place, I made plans to photograph the 
playas, the dry peaks, the bristlecone 
pines, the eroding landscape, the fall 
color along the isolated streams and 
the remarkable marshlands. 

I devised a two-year plan by study- 
ing and carefully selecting where and 
when I’d go someplace. Much of the 
plan was designed by season to avoid 
blistering heat or impassable roads. I 
was seeking moderation in a place 
where the condition doesn’t exist. 

It was easy to visualize portraits of 
weathered bristlecones placed against 


blue skies or repetitious patterns of 
cracked mud leading into hazy dis- 
tances. Yet, surrounded by the great 
open landscape, battered by the untir- 
ing wind, I wondered how to photo- 
graph a seemingly empty space. 

Having recognized that I had trained 
myself to photograph in a particular 
way up to that point, I became aware 
that I'd need to make some changes 
in the way I composed a photograph 
to have any success in the Basin. The 
techniques that proved successful in 
photographing the Sierra Nevada 
wouldn't suffice for this project. 

I decided that a little education would 
help me with my project, so I reviewed 
the work of Joel Meyerowitz and 
Richard Misrach (two photographers 
who handle both intimate and grand 
scale photography exceptionally well). 
First, I noted the light they recorded. 
More often than not, it would be sub- 
tle with subdued colors, even in direct 
sunlight! High contrast and garish col- 
ors aren't a part of their photography. 

The tonal scale of the photographs 
was extended by the use of negative 
film, which helped to add complexity 


Take vour breath away 


(9) 
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credible beauty and unspoiled vistas 
far as the eye can see. Travel to the 
of Nunavut in Canada’s Eastern 
cti , a land of breathtaking beauty, 
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to their scenes. It greatly saddens me 
that most transparency films have so 
much contrast. With the digital capa- 
bilities that are now possible, there’s 
an infinite number of ways that an 
image can be rendered (just as Ansel 
Adams talked about different “perfor- 
mances” from his negatives.) The 
pumped-up contrast and color satura- 
tion, which leads to the extremely 
reduced contrast range of today’s films, 
simply doesn’t make sense anymore. 
Imagine if Ansel Adams had only four 
stops or less of film range to work with! 

I also found that the rule of thirds 
is conspicuously absent in the pho- 
tographs of Meyerowitz and Misrach. 
These images possess many elements 
that provide complexity to their com- 
positions. The objects in their pho- 
tographs seem to sit inside an imaginary 
three-dimensional box. Their pho- 
tographs never clobber one over the 
head with the subject. 

These are photographs that make 
their first impression through an emo- 
tional channel. Many of their photographs 
present a straightforward view of the 
subject. Geometries, textures, tonal scale 


and sinuous lines add many dimensions 
to these seemingly simple photographs. 

I found that distancing myself from 
the subject added to the feeling of look- 
ing at the landscape instead of being 
confronted with it. I wanted my pho- 
tographs to feel as if my audience could 
be with me and see the same scene. 

I extended my thinking to intimate 
and medium distance subjects. I wasn’t 
going to be satisfied with images that 
were only representational. I was inter- 
ested in getting beyond the techniques 
of filling the frame with the subject, 
overly saturating colors, exaggerating 
foregrounds or placing something/any- 
thing against a colorful sky. From these 
techniques, an acceptable photograph 
could certainly be manufactured, but 
one that would be another dull pho- 
tographic illustration. 

My goal was to do the best job that 
I could when making a photograph. 
Therefore, in intimate and medium 
distance subjects, I looked for graphic 
simplicity coupled with enough com- 
plexity to keep the image interesting. 
I looked for color gamut. I looked for 
abstraction and avoided subject-ori- 


ented photographs. If a subject was 
flat, I didn’t want it to appear static. 
If the subject had movement, I wanted 
the movements to be intentional, a 
product of my composition. 

I'm very concerned that landscape 
photography has denigrated itself into 
a skilled labor and has evolved from 
an interpretive art form. Thankfully, 
there are many shining examples of 
artists who contradict this. But the 
world of advertisement, editorial and 
other print mediums delivers a mas- 
sive amount of simple-minded imagery 
that commands our attention for about 
three seconds and not for the eternity 
that fine art demands. 

Photographing in the Great Basin 
taught me a great deal about trying to 
photograph in different ways. Hope- 
fully, I'll be able to make a break- 
through. I'll see when the next batch 
of film arrives. OP 

ESE Er RI 
Claude Fiddler’s latest book, A Vast 
and Ancient Wilderness: Images of 
the Great Basin, has recently been 
published by Chronicle Books, San 
Francisco, Calif. 


SEACE EXPLORATION 


Discover a Rene you ques 


- 


couldn't exist on this planet... 


Breathe air that is pure and sweet, 


and travel down water that is cold and fast. 


Admire spectacular scenery and 


luxuriate in breathtaking vistas. 


. In this world, life is as it has always been.! 


at peace with a land 


that is out of this world. 


, CANADA'S NORTHWEST TERRITORIES 


Within reach, yet beyond beli 


For your free Explorers' Guide to the Northwest Territories: 


cau tou-rree 1-800-661-0788 or (867) 873-7200 


7 Visit our web site at www.nwttravel.nt.ca or write: Box 610, Suite 88, Yellowknife, NT X1A 2N5 


April 1998 61 


A top 
pro team’s 


to improve 


your images 


By Kennan And Karen Ward * Photography By Kennan Ward 


he movement of a colorful bird fluttering through the forest caught our eye. We heard a rhythmic gut- 
tural call and then saw red upon an old oak tree. Slowly, making its way around the tree, a bird with 
a bright red, yellow and blue coloration came into the sunlight. As the bird worked its way down the 
tree, a nesting hole came into view. The bird cawed in a loud voice and the mate appeared. Our cam- 
eras churned and clattered with the sounds of exposed film. A 1.4X tele-extender was added to the 
telephoto lenses. Then we began experimenting with slower shutter speeds of %o, Ys and X sec. to change the 
action to a blur and to allow a greater depth of field. 
Film was out of the canister before the camera finished rewinding and ready for reloading. Within seconds, more 
film was being worked. Within 10 minutes, we had the pleasure of documenting a range of behavior of a nesting 
pair of wild scarlet macaws. As the sun shifted away from the tree, the birds became masked in the shadows. 
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Understanding the subject's hahits 
makes a huge difference in the kind of 
wildlife shots you can get. PREVIOUS 
THIS PAGE: osprey, porcupine. 
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A few moments later, a young cou- 
ple with cameras around their necks 
hiked up the trail, looked at our tripods 
and asked a few questions. We shared | 
our observations and mentioned the 
sun would be back soon when it made 
its way around a large tree. The young 
photographers shot a roll of film when | 
the bird was still in the shade. We tried 
to explain that the light should return 
and illuminate the birds once again, 
but the couple was so excited to see | 
the macaws that we could only agree | 
when they exclaimed, “This is great!” 

Once out in the field, nature can be 
so inspiring that we may lose track of 
some of the ways to optimize our pho- 
tographs. The young couple envisioned 
what their eyes revealed and were 
seduced by the experience. The cam- 
era captured something different. 

Here are some tips on making sure | 
your photographs capture the best of 
your subjects. 


Research your subject. What 

species are you looking to photo- 
graph? In what season? Where are con- 
ditions most favorable? What habitat is | 
utilized by the species? What terrain does 
the animal use? Knowledge of these fac- 
tors will put you in the right place at the 
right time. 


Get local information. Try the Inter- 

net for local updates. You’d be sur- | 
prised at the information available on federally | 
managed lands (state, national, provincial 
and county parks often have their own Web 
sites). Call ahead or write for local infor- 
mation. Take locally available organized 
tours; you can scope out locations and | 
return when the light is best. Meet with park 
rangers or area guides who have extensive 
local knowledge. 


Plan your photo idea. How do you 

want to capture your photograph? 
What are you after—a portrait, detail shot, 
close-up, action, behavior, predator-prey, 
habitat, food, something technical? What 
can you do differently from what's out there | 
now? Hope for surprises—be ready! | 


Camera gear check. | carry a 300mm | 

f/2.8, 60mm f/2.8, 20-35mm f/2.8 
zoom, camera body and 1.4X extender. | 
pack film, batteries (a nickel to change the 
camera battery), notepad and pen and lens 
cleaner. Film needs to be of a fast enough | 
speed for your subject. Have the film out of | 
its box in your gear bag for quick reload- | 
ing. Ziplock bags and a permanent pen for | 
writing notes onto film canisters are handy. | 
Your longest lens should be on your tripod | 


with a full camera body and motordrive. | 


The Best of Both Worlds 


George D. Lepp 


An Educational Seminar Series 
Featuring Judy Holmes and George D. Lepp 


Here's a great opportunity to learn from two of the country’s finest outdoor/wildlife 
photographers, representing two of the world's finest camera systems: 


Judy Holmes for Hasselblad and George Lepp for Canon. 


During this comprehensive four-hour program, Judy and George will focus on 
exciting nature, people and sports applications highlighting the strongest points 
of both formats and camera systems. At the same time, they'll provide you with 

a wealth of insider equipment tips and innovative photographic techniques — 
an educational event you won't want to miss! 


Call 973-227-7320 for details. 


1998 Dates and Locations: 


MAY SEPTEMBER NOVEMBER 

18 — Boston 7 — Minneapolis 16 — Los Angeles 
20 — Newark 9 — Chicago 18 — San Francisco 
22 — Washington, DC 11 — St. Louis 20 — Seattle 
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OUTDOOR 
ENTHUSIASTS 


Do you enjoy the great out- 
doors? Then become a member 
of Tread Lightly!. We're a grass 
roots organization dedicated to 
increasing awareness on how to 
enjoy the land without damaging it. 
Call 1-601-627-0077 to find out 
more about Tread Lightly!, and 
how you can learn to protect the 
land you enjoy today! 


Canon PhO her 


TREAD LIGHTLY! 


ON PUBLIC AND PRIVATE LAND 
298 24th Street, Suite 325-C e Ogden, UT 84401 
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Watch animals and anticipate. 
They often repeat behavior, 
whether that's a fox kit's curious 
gaze or an eagle’s consistent flight 
pattern. Look for different angles 
to the subject, such as eye-level 
or an angle that shows off just the 
right amount of background. 

ALL IMAGES: Nikon F3, F4, N90s; 
Nikkor 400mm f/2.8 (macaws, 
osprey, bears with 1.4X), Nikkor 
80-200mm f/2.8 (fox, porcupine), 
Nikkor 500mm f/4 (eagle); Kodak 
Kodachrome 64 (macaws, bears), 


Fujichrome Sensia (porcupine, fox), 
Fujichrome 100 (eagle) 


Personal gear. If you’re not com- 

fortable, you can’t stay out and get 
the photos you need. Warm clothes, sturdy 
shoes, raingear, water, snacks, a pocket 
tool, matches, emergency first-aid kit, cell 
phone, toilet paper and a small flashlight 
are all important. 


Time of day. Work when your sub- 

ject is active and the light is most 
appealing. Often, we'll work every sunrise 
and sunset and keep our momentum up 
with a nap in bright, midday light. 


Observe your subject. Watch move- 

ment patterns; where is it going and 
why? Is it grazing along a meadow or stalk- 
ing prey? Know if your subject’s primary 
sense is sight, smell or hearing. Our empha- 
sis is to predict the animal’s path and let it 
move in our direction. This pattern of pho- 
tography reveals more natural behavior and 
those key moments of humor, communi- 
cation, grace and surprise. 


Reduce your impact. Be quiet. Dis- 

ruption of your subject means a butt 
shot and a short shoot. Some animals will 
tolerate your approach, while others won't. 
Pay attention. Give wary, nervous animals 
room. If you quietly become part of the 
scene, you can enjoy a long shoot with var- 
ied behavior. 


Try a different angle. If the foliage 

allows it, use your tripod at a low 
angle to meet an animal at its level. Typi- 
cally, you want to avoid the “viewed from 
above angles,” such as shooting down 
into a ravine. Look for a situation where you 
locate yourself below your subject, 
perhaps on a hillside, and shoot up toward 
your subject. 


Anticipate. Wildlife often repeats 
behavior, so think ahead. If you 
observe interesting activity, seek it out again 
and be sure to have your camera preset 
for a shutter and aperture combination to 
make the image work. OP 


In Waste Land, award-winning aerial photographer David T. 
Hanson presents a picture of the American landscape that may be 
unfamiliar, even difficult to look at. It is, however, a picture that 
must be seen if this environment is to have a chance of survival. 
Deceptively, inexorably beautiful images document the devastation 


that humans have wrought and continue to inflict upon their 


X ASTE LAND 


Meditations 
on a 


Landscape 


Photographs by 
David T. Hanson 
Preface by 
Wendell Berry 
Afterword by 
Mark Dowie 


Additional 
commentary by 
Susan Griffin, 
William Kittredge, 
Peter Montague, 
Maria B. Pellerano, 


environment. The photographs are powerful portraits with one and 


disturbing message: the vital, sustaining, life-giving elements of 


Terry Tempest 
Williams 


these landscapes are about to disappear, never to return. 


APERTURE 
20 East 23 Street, New York, NY 10010 
Telephone (212) 505-5555 e Fax (212) 979-7759 


LOWEST PRICES IN USA 


Style 905, 911 & 915 colors; 
Silver, Gold, Contrast Grey, Gloss Black, Matte Black, 
Blue Pewter (not in 905), German Silver 
Plus we carry 20 other styles in 127 colors.(the full 
NIELSEN line) NO MINIMUM ORDER: 
Shipping / Handling (cont. 48 states) 
10% of order ($7.00 minimum), 
596 on orders over $200.00 
~ FREE on orders over $300.00, 
Please add $1.00 insurance fee 
Shipping/Handling elsewhere: APO, FPO, 
AK,HI,PR,Canada 35%, or cost plus $10.00 
( $20.00 minimum at all times. ) 
All frames include FREE corner hardware, 
13/32" hangers, 8 springs and 4 bumpers. 
— Prices are for 2 equal lengths(1 pair), 
2 pair make one frame. Other sizes 
available 
Also available BULK 
Siver & Gold 20% off, Gloss & Matte Black 
10% off, All other colors 15% off. 
T- Only in boxes of 50 pairs of same shape, 
color and size. Includes all hardware,springs| 
and hangers. FOB, Farmington CT 06032 
Check or money order must accompany 
order.MasterCard, Visa welcome ($30.00 
requested minimum charge) 
CT residents add 6 % sales tax. 
Send $3.20 in stamps for catalog and color 
charts,sent 1st class. Free catalog via bulk mail 
STYLE/ 911 915 STYLE/ 911 915 
& 905 SIZE & 905 
2.00 2.30 x 3.80 4.70 
2.15 2.50 S 3.95 4.90 
2.30 2.70 4.10 5.10 
2.45 2.90 A 4.25 5.30 
2.60 3.10 " 4.40 5.50 
2.75 3.30 y 4.55 5.70 
2.90 3.50 " 4.70 5.90 
3.05 3.70 : 4.85 6.10 
3.20 3.90 = 5.00 6.30 
3.35 4.10 A 5.15 6.50 
3.50 4.30 x 5.30 6.70 


Contemporary Frame Co. 
Dept O, 346 Scott Swamp Rd 
Farmington, CT 06032 For information (860) 677-7787 
Toll Free 24 Hour Fax Line 800-426-2157 


Call Toll Free to Order 800-243-0386 


DUTCH HILL HIGH-PERFORMANCE 
PHOTOGRAPHY TRIPODS 


Dutch Hill, the undisputed leader in indus- 
trial tripod technology, has created the cut- 
ting-edge photography support platform. Made 
from engineered thermoplastics, state-of-the 
art composite materials and stainless-steel 
components; Dutch Hill has developed a tri- 
pod that will perform flawlessly in any envi- 
ronment while allowing your creativity to soar. 
Experience the durability, versatility and per- 
formance advantages of Dutch Hill. 


P.O. Box 1587 
Snohomish, WA 98291-1587 
Phone: (800) 227-9127, Fax: (888) 343-9773 
www.dutchhill.com, sales@dutchhill.com 
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Text And Photography By Graeme Fordyce 


he excitement of seeing your photographs blown up is hard to match, especially after a long weekend 
in the outdoors, working your shutter for that rare combination of compositional and colorful art. But 
now, after the lab returns your slides and negatives, there’s no need to wait days to get 8x10s back. 
With a desktop photographic printer and high-quality paper, you can now produce photographic prints 
as good as the custom prints from your local lab and see the results of your vision in mere minutes. 

Today’s inkjet printers are capable of producing large images that you’d have to put under a loupe to distin- 
guish from traditional prints. For a lot of us who practice the art of color photography, the printing process is some- 
thing of a mystery—these inkjet printers let us get in on the action, which is educational, satisfying and fun. 

The strides in home printing aren’t just in the printers themselves, but also in the media on which you print. It 
seems as though new options come out every month—glossy or matte surfaces and a variety of textures in between. 
The high-quality papers do have the look and feel of traditional prints, and they make a big difference in results. 
Here are the 10 most important considerations for producing the best prints: 
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Scan at a resolution that will give 

you the print size you want at an 
output resolution of 300 dpi, the printer’s 
optimized resolution for color. 
Don’t be confused by printer specs—some print 
at resolutions such as 600 x 600 dpi. That refers 
to how ink is applied to the paper, not to the 
photo’s resolution. Most inkjet printers are geared 
to print photographic color at a maximum of 300 
dpi, so scan with that number in mind. 


Your basic scan will rarely 
produce exactly the results 
you want, so experiment with color 
correction such as curves, levels, 
brightness and contrast. 
Although today’s scanners are very precise 
and give impressive color and tonality, usually 
it's not as simple as scanning and printing 
directly. Just like in a photo lab, sometimes 
the color controls require fine-tuning. 


Sharpen the image using 
unsharp mask, and apply 


dust and scratches and despeckle. 
Watch for blemishes that may come 
through on your scan. Zoom in and repair 
them with cloning tools. Sharpening tools 
won't make an out-of-focus image appear 
crisp, but they'll prepare a good image 
for a crisper representation when printed. 


Print a section of the image to test color while saving ink. 


Why waste time and ink on an entire image when all you need is to 
select a small representative area and print that? Add or subtract a little saturation, 
brightness, contrast, etc., make notes of your changes, and print on some plain 
paper. Once you're satisfied that the colors, tones and hues look good, move on 
to print the whole image. 


Do a test print on cheaper media to finalize the image. 


Just in case there's something you've missed, a scratch or hot spot, 
print the whole image on media that costs less per sheet. Your test prints on reg- 
ular paper won't do justice to the high-quality media, but they'll give you an idea 
of how your final print will look and save you money in the process. This is your 
final draft, one step away from the finished photograph. 

Another excellent way to make test prints is with Vivid Details' Test Strip, a 
program with an interface that reflects an actual test strip you'd make in the dark- 
room. Test Strip displays your image in sections: one with the image as it is, the 
others darker, lighter and with more or less of each color. You can choose which 
setting best represents your vision and print out to see the results. With or with- 
out a program like this, test prints are important because what you see on your 
monitor may not perfectly match what comes out of your printer. 


High-quality media makes a big difference 
for your final print. OPPOSITE: The dew- 
covered flower was printed on Great 
White’s glossy-coated inkjet paper, which 
rendered the vivid colors, fine detail and 
subtle reflections in the water droplets 
very well. ABOVE: The time-lapse photo of 
waves on a rocky shore presented a chal- 
lenge because of color gradients and mel- 
low tones. Polaroid’s inkjet photo paper 
gave a very satisfying result, with smooth 
colors and crisp detail. NOTE: All images 
in this article are actual inkjet prints. 
They're not identified because, in any 
publication, it’s misleading to try to show 
the true quality and close differences 
among prints and printers. 
ALL IMAGES: Canon EOS Elan lle, 
Canon 28-70mm f/2.8, Kodak E100SW 
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Check your printer and media settings! 
RIGHT: With the deluxe paper setting, detail 
was lost and a murky image resulted. BELOW: 
Printed from the same file but with the pre- 
mium paper setting, the print came out 
crisp and vibrant. (Both images printed with 
the HP Deskjet 7226 on HP photo paper.) 


M Print at an output resolu- 
ull tion of 300 dpi at the fin- 
ished size of the image. 
There's a little latitude below 300 dpi to 
save time and hard disk space, but if 
you print at resolutions lower than 240 
dpi, the image will lose color and tonal- 
ity and often gain a grainy appearance. 
Printing your photographs at an output 
resolution higher than 300 dpi (at the 
print size) is usually redundant—the 
printer can't tell the difference. 


YA The paper, the paper, 
Maa the paper. 

We can’t emphasize this one enough. 
Use high-quality glossy media, and try 
different brands for different results. 
Once you've tried the options, choose 
the paper that appeals most to you 
and works the best for your particular 
printer and photographs. Just the way 
some people swear by Fuji or Kodak 
film, you’re likely to find a printer paper 
that matches your tastes. 

Although some printers will print on 
any paper, we recommend that you 
use the coated brands. Keep in mind 
that inkjet prints don’t last as long as photographic prints. 
But some companies, such as Polaroid, are adding special 
coatings to make their prints longer-lasting. And don’t for- 
get the option simply to make another printout if the one on 
your wall starts to fade after a few years (that time will vary 
depending on the printer, paper and exposure to UV). 


| Handle the paper carefully. 

| Although the paper surfaces are quite tough, it's 
always a good idea to handle them like traditional photo- 
graphic paper, avoiding smudges, fingerprints and the ever- 
threatening creases that come from bending. Also, let the 
ink dry properly before handling the print. 


\© Experiment with coatings to protect 
ml your print. 
To make sure the image you've worked so hard to photo- 
graph and print lasts, go to an art supply store and buy UV 
coatings that will increase the permanence of your prints. 
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J] Avoid displaying images in direct sunlit 

w or humid conditions, and avoid contact 
with the glass. 
These are the same rules for a traditionally printed photo- 
graph. Sun and moisture damage the printer paper coatings 
as well, so treat them with the same care. However, if 
something does happen to the print, you always have your 
finalized file in the computer! 

Dedicated photo printers, such as the Epson Stylus 
Photo and the Hewlett Packard PhotoSmart, give you opti- 
mal results. All-purpose printers like the HP Deskjet 722C 
and Canon Bubble Jets print excellent images and are also 
geared for text. With any of these printers, you'll get each 
print at a fraction of the cost you'd pay at the lab. 

No matter how you approach your home printing, hack 
around and have some fun with it—nothing is irreversible. 
With excellent-quality paper that gives you custom images 
at far less expense than photographic lab printing, you have 
the latitude to do some experimenting. Your walls are wait- 
ing for those photographs! 


| ewlett Packard’s new Deskjet 722C delivers quick, vibrant prints with colors and tones that appear very natural. HP’s Photo 

‘ Resolution Enhancement Technology Il uses a smaller ink drop for fewer visible printing artifacts and more shades of color. HP 
ColorSmart Il automatically adjusts the printer’s color settings, so what you see on the screen is what comes out of the printer. We 
found this printer to produce very fine images from the photos we used, even on three different brands of high-quality paper. Printing 
is surprisingly fast compared to most inkjets and very quiet. It prints good images on any paper, making it a great choice for 
photographs as well as cards, newsletters, envelopes and transparencies. Windows only. Contact: Hewlett Packard, (800) 752-0900, 
www.hp.com. 


FARGO PRIMERAPRO ELITE 


or prints that look and feel very similar to traditional photographic prints, try the Fargo PrimeraPro Elite color printer. This dye-sublima- 

tion printer produces a smooth, supple image with FargoColor color matching. The PrimeraPro Elite gives you 24-bit color, dye-sub prints 
and wax thermal transfer proofs, with output in 16.7 million colors and the highest desktop dye-sub resolution available, 600 x 300 dpi. You 
can print full-frame images on A4 paper, with maximum dimensions of 8.5x11-inches. Dye-sub prints are both UV- and fade-resistant. The 
PrimeraPro Elite prints with Fargo's FotoShield ribbon, a three-color process with a clear, UV-resistant overlay to protect images from fad- 
ing and fingerprints. Contact: Fargo Electronics, Inc., (800) 327-4622, www.fargo.com. 


anon’s new top-of-the-line BJC-7000 photo-realistic inkjet printer uses a seven-color ink system to produce nine levels of gra- 
dation. The more levels of gradation a printer can reproduce, the closer it gets to continuous tone. In addition to excellent 
results with high-quality media, the BJC-7000 prints impressive images on plain paper with the help of Ink Optimizer, a thin coating 
that keeps the ink from sinking into the paper. The BJC-7000 has a maximum resolution of 1200 x 600 dpi (both black and color) 
and prints up to 3.5 pages per minute in color. Contact: Canon Computer Systems, Inc., (800) 848-4123, www.ccsi.canon.com. 


e new Alps MD-1000 ar ea et (is Matos Alps ties Dx ink Lr system. Alps pipa 
this Micro Dry technology so color prints won't smudge and need no drying time. The combination of Alps photo paper and the 
Alps Masterpiece Micro Dry photo-realistic ink produces great photos. The maximum resolution is 1200 x 600 dpi (both black and 
color). Produce high-quality text documents and excellent T-shirt transfers, as well as photo-quality prints. The MD-1000 prints on 
letter- or legal-size paper. Contact: Alps Electric, (800) 825-2577, www.alpsusa.com. 


INKJET PAPERS 


olaroid’s Inkjet Photo Paper gives you the look and feel of real photos from your inkjet printer. Compatible with HP, Apple, 

Canon, Epson and Lexmark printers, Polaroid uses a special patented coating on its inkjet paper to resist moisture and UV 
exposure, thus increasing the permanence of your print. We printed a few 9x6 10 MB photos on the HP 722C with the Polaroid 
paper and found the images to be virtually continuous tone. The colors were vibrant, and the overall prints were very sharp. 
Contact: Polaroid, (800) 343-5000, www.polaroid.com. 

Great White Inkjet Paper comes in glossy coated, uncoated, matte coated both sides and transparency. We printed the 
same 9x6 photos on the Great White paper and found comparable, excellent quality with slightly different tone and color. The 
ultra-white paper and high-gloss coating are very much like photo paper, and the images had vivid colors and amazing sharp- 
ness. For the environmentally minded, the Great White products are recycled content paper. Contact: Great White, (888) 478- 
9448, www.unioncamp.com/paper. OP 
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True Macr 


f photographing the world up close 

is one of your passions as it is mine, 

you likely noticed Nikon’s recent 

introduction of its 70-180mm f/4.5- 

5.6 D AF Micro-Nikkor ED. I was 
intrigued, but initially thought it was 
a curious offering. Nikon already has 
three superb AF Micro-Nikkors in its 
lineup. The 60mm f/2.8, 105mm f/2.8 
and 200mm f/4 AF “Micros” all pro- 
vide a higher magnification (1X) and 
have larger maximum apertures. What 
did the new lens bring to the Micro- 
Nikkor fold? 

Physically, it looks very much 
like a scaled-down version of the cur- 
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rent 80-200mm f/2.8 AF 
Nikkor. There are wide, 
separate rings for focus 
and zoom, an auto/man- 
ual focus selection ring 
and the Nikon black crin- 
kle finish. It has a very 
solid and smooth-oper- 
ating tripod collar. The 
18-element, 14-group 
design weighs a hefty 
34.9 ounces and takes 
62mm filters. 

The closest focus 
distance is 14.5 
inches (subject to 

film plane), with a 

working distance 

of 4.7 inches (sub- 
ject to front of lens.) At this dis- 
tance, the maximum magnification of 
0.75X (1:1.32) is obtained at the 180mm 
setting. The front of the lens doesn’t 
rotate with change in either focus or 
zoom, but it does extend forward 
approximately 1% inches as it’s focused 
to its closest focus distance. (Users of 
Nikon F4-series cameras should note 
that when using this lens, the instruc- 
tions recommend that the exposure 
compensation in the DP-20 finder/meter 
should be set to -/.) 

The lens aperture closes to a mini- 
mum of f/32 (at the 70mm setting). It's 
made up of nine blades that are shaped 
so that the aperture's appearance is 
nearly circular at all f-stops. It's diffi- 
cult to notice the individual "facets," 


O 


Nikon’s new 70-180mm Micro-Nikkor gives a 
new range of possibilities for close-up work 
Text And Photography By Charles Krebs 


resulting in photographs with more nat- 
ural-appearing, out-of-focus highlights— 
a nice attribute for a close-up lens. 

With this new Micro-Nikkor zoom, 
I set up my camera and tripod with 
the lens set about halfway between 
70mm and 180mm. Changing between 
a vertical and horizontal orientation, 
or stopping at any angle in between, 
takes but a few seconds using the tri- 
pod collar. It’s then a simple matter 
to adjust the image size with the zoom 
ring to obtain a precise composition. 

Using a zoom lens to fine-tune a 
composition is certainly nothing new 
for most types of 35mm photography, 
but close-up photography has long been 
the domain of fixed focal length macro 
lenses. It came as a surprise to see how 
often I made slight adjustments with 
the zoom ring that greatly improved the 
appearance of the close-up image— 
after I thought I had completed my com- 
position. It’s doubtful that some of these 
small but important changes would be 
realized while working atop a tripod 
with a single focal length lens. Few 
pieces of equipment have enabled me 
to eliminate so much time and effort 
fiddling with the hardware of photog- 
raphy, allowing more time to concen- 
trate on aesthetic considerations. This 
is a recipe for better pictures. 

It also became apparent that cer- 
tain photographs would have been dif- 
ficult to duplicate with a single focal 
length macro lens. When moving the 
camera forward and backward to vary 


|. ikon's SB-28 Speedlight is the 
_ successor to the SB-26. This 
— new flash is considerably 
smaller than the SB-26 and, at 11.8 
ounces (without batteries), it’s two 
ounces lighter. Gone is the built-in 
remote slave function, as well as the 
setting for rear shutter curtain sync. 
(This mode is now set on most current 
Nikon camera bodies.) All functions are 
now set via buttons instead of sliding 
switches, and the chances of 
accidentally changing a setting are nil. 
Power output is rated the same as 
the SB-26, but improved efficiency of 
the electronics provides slightly shorter 
recycle times and considerably more 
flashes per set of batteries. | also 
appreciated a fairly simple change— 
the orientation of the flash head (both 
vertical tilt and horizontal swivel) is 
easily changed by pushing in a single, 
well-placed release button. Other 


M 


specifications and features are similar to the SB-26. 

| packed up the SB-28, the 70-180mm Micro-Nikkor (along with an SC-17 
off-camera flash cord and a flash bracket from Really Right Stuff) and headed 
to the local aquarium. In previous visits, the aquarium subjects had proven frus- 
trating when working with fixed focal length macro lenses. The tanks limited the 
possible camera positions. A 55mm lens was frequently too short and a 200mm 
too long. The 70-180mm Micro-Nikkor and the SB-28 were the ideal tools for 
this task. | was able to position the front of the lens near the glass, focus on 
my subject and set the desired magnification with the zoom ring. The TTL flash 


metering provided perfect exposures. 


the magnification, the size and spatial 
relationships between different ele- 
ments in the picture also change. Except 
for situations where I was working 
with a single subject in one “plane,” 
I was struck by how frequently a spe- 
cific camera position provided the 
subject appearance I preferred. Being 
able to select my magnification by 
zooming rather than moving the cam- 
era allowed the picture to be made 
from the desired location. 

The zoom capability combined with 
close focusing is especially helpful in 
situations where you're faced with phys- 
ical limitations on camera placement, 
as when photographing subjects in an 
aquarium or terrarium. With the 70- 
180mm Micro-Nikkor, it's easy to keep 
the front of the lens close to the glass, 
avoiding the reflections from ambient 
light and electronic flash, while com- 
posing as desired with the zoom ring. 

I took the lens to the Olympic 
Peninsula in Washington state—a geo- 
graphical area that lives up to its 
name, and in the difficult, wet weather 


conditions, it was a pleasure to be 
able to work with such a wide vari- 
ety of subjects without the need to 
change lenses or add close-up acces- 
sories. Realizing that this 70-180mm 
Micro-Nikkor, together with a wide- 
angle zoom, would make up a com- 
pact, two-lens “outfit” that could cover 
the vast majority of my non-wildlife 
subjects, I paid close attention to see 
if the image quality with distant sub- 
jects could compare favorably with 
my conventional lenses. 

After carefully examining the result- 
ing photographs (including direct 
comparisons with my other lenses), I 
was extremely pleased with the results. 
The images from both distant and close- 
up subjects were excellent. Even at the 
largest apertures, image quality was 
excellent, and light falloff toward the 
edges of the frame was extremely low. 

I did find that a little extra care was 
required when focusing manually 
with distant subjects. The lens focus 
ring rotates about 200 degrees between 

(Cont'd on page 94) 


Get ready 
for the new 


world-class 
KIRK Ball Head 


Precision-fit Arca-style 
quick-release platform 
(camera plate included) 


YAT 
Adjustable C. ball dts 
ball a 45° in any 
tension direction; 
up to 90° 

in notch 


K 1751 teat — _ 


Ball-contol knob 
locks and releases 
smoothly 


Variable-friction panning 
base locks down or pans 
smoothly through 360° 


By popular demand, Kirk Enterprises 
introduces our NEW quick-release 
Kirk Ball Head. Extra tough and strong 
enough to support large-format 
cameras and telephoto lenses, it’s also 
smooth and responsive enough for 
your action and macro work. Plus you 
get a FREE Kirk universal body/lens 
plate (a $39.95 value). Made in the 
USA, the BH-1 is designed by Kirk 
Enterprises to be world-class, and is 
protected by our Satisfaction 
Guarantee and a full 5-year Warranty. 


BH-I Kirk Ball Head (wt.2 Ibs.), $329.95 
with FREE body/lens plate 

BH-2 Kirk Ball Head (wt. 1.75 Ibs.), 299.95 
with 1/4” mounting platform 


Call now for |A 
your FREE $ 
Kirk catalog"; 


ur Gum 
qe www.kirkphoto.com 


KIRK 


ENTERPRISES 


24-hour toll-free order line (U.S. Only) 


800-626-5074 


Kirk Information Line 219-665-3670 
333 Hoosier Dr., Angola, IN 46703 
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Pricing 
Photos 


through the process of marketing stock photos 


fotoQuote software guides you 


By James Lawrence 


Figure 1. The pricing screen. Any initial menu selection you 
make will take you here, where you'll find all the parameters you 
need to arrive at the correct price quote. See the little window 
with the big red numbers in the upper right corner? That's where 
the final average price displays. It continually updates as you 
make changes in your selection process. 


f Ad - Island Showcase & Kiosk 
Click on the camera for more information about this category. 


ja ee 


RIGHTS: ONE TIME NON-EXCLUSIVE in 
‘one version only. This ix the only choice 
category. 


ou know your photogra- 

phy is good. And how 

many times have you seen 

published photos and 

thought, “I can do better 

than that!’’? So, over the last few weeks, 

you’ ve contacted some potential clients. 

Now the phone rings. It’s an art direc- 

tor who likes the sample landscape 

photography you sent. She has been 

hired to create both a Web site and 

airport kiosk displays for a nature store. 

The store has authorized her to make 

a deal with you for one of your shots 

for a three-month period. “Can you 
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showcases 
these ads are placed by local companies in just one 
national 


give me a package price for both the 
kiosk and the Web site usages?” she 
asks. She sounds like she’s in a hurry. 

Your stomach churns with excite- 
ment and nervousness at this good news. 
Its your chance to make that first pro- 
fessional sale. Now for the bad news: 
You don’t have a clue what to charge. 

Relax, breathe deep and take heart: 
The cavalry is riding to the rescue in 
the form of your very own personal 
computer photo sales coach: fotoQuote 
2.0 (Windows 95 and 3.1, Mac Sys- 
tem 7 and later). 

This new, updated and consider- 


Figure 2. This is the drop-down menu you get when you 

select Advertising, your first menu pricing choice. Notice the 

many categories in the Advertising column. fotoQuote divides the 

five main categories into 147 subcategories. [There's even a 

listing for usage on place mats!) The arrows lead you to the 

Soma ach rc eia comayarenaine wl tu Dece mule subcategories. I’ve selected Outdoor, then Commuter Terminal 
ae as Ads, then Island Showcase & Kiosk. 


ably expanded version of the unique 
and popular guide for pricing stock 
photography answers a fundamental 
need in the marketplace, but don’t take 
our word for it. Currently, 80 percent 
of all U.S. stock photo agencies and 
thousands of photographers consult 
fotoQuote as a guide for setting stock 
photography prices. 

“The old way of pricing stock used 
to be a nightmare of reference books, 
math and lots of stress,” says Cradoc 
Bagshaw, creator of fotoQuote. “No 
wonder photographers disliked the 
business of selling their work. And, 


now, due to the demand for images 
on the Internet, there’s even more con- 
fusion about pricing images for sale.” 

It’s hard to imagine a more agree- 
able “agent” than fotoQuote. You 
simply point and click your way 
through a series of items on the friendly 
graphical page to arrive at a starting 
price range in literally seconds. The 
numbers give you a place to begin 
for negotiation. As Bagshaw describes 
it, “I didn’t like having to change hats 
from photography to businessman 
every time the phone rang. With foto- 
Quote, I can read the screen, move 
my mouth and keep my photogra- 
pher’s hat on.” 

Since you asked that art director all 
the right questions (the Coach Tips 
section of the program teaches you 
how), you know she 
wants to use your shot 
of golden aspens in 
three airport kiosk dis- 
plays for three months. 
You click on the appro- 
priate selections, and 
fotoQuote instantly dis- 
plays a price you can 
use to start negotiating. 

You repeat this pric- 
ing process to find, 
under the Electronic 
menu category, the sub- 
categories Advertising> 
Web Page> Local Business. You click 
the + page selection and voilá—foto- 
Quote gives the price! 

But wait, there’s more—the other 
main feature of the program: The Coach. 

You're going to like this guy because 
he puts a human face on the negoti- 
ating process and teaches you valu- 
able real-world skills at the same time. 
Cradoc Bagshaw worked with noted 
photographer and former President of 
the ASMP (American Society of Media 
Photographers), Vince Streano, to cre- 
ate the section called Coach Tips. 

Coach Tips is a friendly yet power- 
ful mini-library of detailed information. 
It will guide you step-by-step through 
a win-win style of negotiating that will 
help make sure you neither blow the 
sale nor shortchange yourself. 

The bottom line with fotoQuote is 
that you can get as much information 
as you'll probably ever need to make 
an informed quote—and a lot more. 
Many of the big stock houses, accord- 
ing to Bagshaw, now use fotoQuote 


The bottom line with 
fotoQuote is that 
you can get as much 
information as you'll 
probably ever need to 
make an informed 


quote—and a lot more. 


to help train their new salespeople. 

All this valuable pricing informa- 
tion was the result of a lot of pave- 
ment-pounding detective work. The 
authors went straight to the source: 
thousands of confidential sales records 
of stock agencies and photographers. 

The program installs effortlessly 
from a single floppy disk, uses less 
than one megabyte of storage space, 
has an unconditional 30-day money- 
back guarantee and retails for $129.95. 
If you’re a current fotoQuote user, you 
can upgrade for $49.95. It’s more than 
worth it for the Internet information 
alone. And the Coach section is con- 
siderably expanded from version 1.0. 

The program gives excellent infor- 
mation, but does quote a bit high 
for editorial uses in our experience. 
You have to work with 
what’s available, and 
many publishers are 
squeezed by high 
paper, printing and 
postage costs. 

A personal testimo- 
nial: After studying 
fotoQuote and reading 
several of the Coach 
Tips, I negotiated and 
sold some of my own 
stock aviation images 
at prices I'd frankly 
never have dreamed of 
asking for. One typical example: A 
textbook publisher called to buy my 
photo, which he had seen in Plane & 
Pilot magazine. The buyer asked how 
much I wanted. I asked for details, 
told him I'd call back in 30 minutes, 
ran the numbers through fotoQuote in 
about 20 seconds and found my range 
of prices. I called back and quoted the 
client the higher price, my dream price, 


as calmly as if I had done it all my | 


life. Then, instead of saying some- 
thing lame, I just clammed up as 
Coach Tips suggests. I expected the 
client to say, “That’s outrageous, you 
caviar-dreaming, photo-type person! 
Take a hike!” 

Instead, there was a slight pause. 
Then, “Okay, I guess we can swing 
that. It’s a great shot, we really do want 
to use it. Could you FedEx it to us?” 

“Sure,” I said, trying to sound cool. 
It was most definitely okay! 

For more information or to order 
the program, contact: Cradoc Corp., 
(800) 679-0202, cradoc@aol.com. OP 


1998 Season 


All new hands-on workshops 
with 7:1 and 10:1 ratios! New 
slide shows and teaching 
programs and much more. 


“The best gets better!” 
Featured Leaders: 


John Shaw 
David Middleton 
L.L. & Len Rue 
Pat O'Hara 
Kathleen Norris-Cook 
Tom Blagden 
Bill Fortney 
Cliff Zenor 


Dr. Charles Stanley 


1998 Locations: 
Acadia - Arches - Slots 
S.W. Desert - Great Smokies 
Oregon Coast - Glacier N.P. 
Rockies - Columbia Gorge 
South Florida Birds - Banff 
Grand Tetons - Yellowstone 
Alaska - Galapagos Islands 
East Africa - Slide Show 
Workshops and more! 

For more information 
or our brochure please call: 


(606)-523-1653 


Fax: (606) 523-9112 
160 Whirlaway Trail 
Corbin, Kentucky 40701 


or visit us on the Web: 


www.gapweb.com 


Sponsored by: 


Kodak Nikon 


Outdoor Photographer 


Lowepro - A&l Color - Vasque 
Gore-Tex - Marmot - SunDog - Gara Gear 
T `- Kirk Enterprises - Print File 
Bogen/Gitzo - Lee Filters - Vested Interest 
Really Right Stuff - Photo Explorer Software 
The Slide Printer - Graf Studioball 
& Photograph America Newsletter 
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SEKONIC 


Adding a hand-held meter to your photographic arsenal is a great way 
to get more consistent exposures and gain creative control 
By Martin S. Silverman 


n photography, exposure is the fundamentals of hand-held metering stated, an exposure meter (or light 
key to expression. Mastery of technique can help you achieve meter, as it’s commonly called) 
exposure control allows you to maximum creative control, even measures an “amount” of light. It 
effectively translate the emotional when using a built-in camera meter. may express it in different values, 
impact of light and form into the A light meter is blind to the inter- including a combination of shutter 
final image. And understanding the pretation of the subject. Simply speed, aperture and film speed. You 


76 Outdoor Photographer 


Send us a 35mm color negative and we'll 


give you a beautiful, video analyzed 
enlargement of the picture of your 
choice...delivered to your door by First 
Class Mail. Why? Because we'd like to 
show you the difference a top-notch pro 
lab can make to your photography! There 
are no tricks and absolutely no obligation. 


To order: Clip this coupon (sorry, no photocopies 
accepted) and send it with your 3 or 4 frame 
negative strip. Mail between cardboards in any 
secure envelope. 


Please make anQ8 x 10 or O8 x 12 


OP 4/98 10C 
Dale Laboratories, 2960 Simms St. 
Hollywood, FL 33020-1579 e (800) 327-1776 
Limit: One free enlargement per family, please. Liability i 


for lost or damaged film, for any reason, is strictly limited ! 
to replacement with equivalent film and processing. | 
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properly exposed image. LEFT: These Sekonics are examples of the types of hand-held meters you 
can find from most manufacturers [clockwise from top right: a combination spot/incident unit, 
a hasic incident meter and a spot meter). 


I 

ANS dM = ST E d = : MESS (full frame) enlargement of negative & — ^ 1 

a ia oe La Ei A tu - 
ABOVE: This scene will often fool an in-camera meter into overexposure. If you have a hand-held Tarde Apt. i 
incident meter, or a spot meter that allows you to check specific areas in the frame, you can get a city E gb - 
I 

E 

i 


then set your equip- 
ment accordingly 
and expose the film. 
Your results let you 
evaluate the accu- 
racy of the measure- 
ments. You can then 
use your experience, under- 
standing of exposure and 
creative control to most 
effectively translate the sub- 
ject into the final image. 
All light meters are 
designed to measure light 


ground? Or notice that 
your images of beautiful 
green foliage and bril- 
liant flowers come out 
flat and dull? How about 
getting gray, lifeless 
images of that classic | 
white church or a portrait 
with rich skin tones? The 
key to the results you want 
lies within a better under- 
standing of simple exposure 
measurement techniques. | 


in a consistent way. They The Starting 

can’t see the subject and Point In Creative 

interpret it as a photogra- Control 

pher can. They can’t tell a To render a consistent expo- 

black cat from a white cat, or a sure, light meters are calibrated to | SEND = 

textured, powdery white snow from presume that all subjects are of | 

a shiny white coat of paint on a average 18 percent reflectance, or | || 

New England church. Light meters neutral gray. The value of 18 per- | CAN! 

that read the light reflecting off the cent neutral gray is also referred to 

surface of objects can distinguish as Zone V in the Zone System. 

them by the variance or difference The use of the 18 percent neutral SAUNDERS’ 

in the amount of that light reflect- gray standard allows a reflected | 21 Jet View Drive E Kore NY 14624 

ing off them. light meter to render correct read- | dii RI ai a 
Have you ever photographed a ings for “average” subjects in “aver- | http:// ea ptos Tine ego 

dramatic sunset, only to get a dark age" lighting situations. When | 

scene without detail in the fore- photographing an “average” scene, 
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WORLD-CLASS ADVENTURE 


Unravel the mysteries of a land 
where time stands still and nature 


displays an astonishing array of 
wonders — St. Paul Island. 


* Home to 1 million fur seals 
* Spectacular seabird colonies 
* Annual Asian avian vagrants 
* Arctic Fox and Reindeer 
* Brilliant showcase of wildflowers 
* Historic Russian Church 


* World's largest Aleut community 


For Information and Reservations 


Call (800) 544-2248 
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CLUBS! 
wv 
$PECIAL OFFER 
for club members only! 


Discount subscription rates 


12121 Wilshire Blvd., Suite 1200 
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DG 


Polaris 


you might have a balance of light 
and dark objects. 
This 18 percent gray standard 


| gives you a Starting point to under- 


stand and control exposure cre- 

atively. If you know that measuring 
a white or black subject will “fool” 
your camera’s reflected light meter, 


| then you have a basis for control- 


ling the results with certainty, 
consistency, predictability— 


| and creativity. 


Incident Versus 
Reflected Measurement 
The next piece of the exposure 


| puzzle is understanding the two 


basic methods of measuring light: 
incident and reflected. These two 


| distinct methods of measuring light 
| each have their own advantages in 


different situations. There are hand- 
held meters that can read either 
incident or reflected, and even a 
few advanced, integrated-design 
meters that can conveniently 
measure in either method. 
Built-in camera meters only read 
reflected light. 

In a nutshell, given the same 
lighting situation, when measuring a 
variety of objects in the scene, a 


| reflected light meter would indicate 


different exposures for each object. 
It might give you an average of the 
different subjects but, if they’re pre- 
dominantly light or dark, the average 
reading will also be off. In the end, 
reflected measurement of a scene 


wee D ^ G 


may lead to inconsistent results. 

On the other hand, incident mea- 
surements aren’t as prone to be 
“fooled” by the reflectance of the 
subject. Incident measurements of 
any subject or scene would indicate a 
consistent exposure for each object 
in the same lighting situation. That’s 
a key reason that pros rely on hand- 
held incident meters as a backup to 
their advanced SLRs with built-in 
automatic meters. 


Using Incident 
Measurement 


A hand-held incident meter read- 
ing measures the intensity of light 
falling on the subject. When used 
properly, incident meters give the 
most consistent and accurate expo- 
sure for a faithful rendition of the 
majority of situations and subjects. 
For critical color transparency film, 
an incident measurement is espe- 
cially good for faithful color repro- 
duction and avoids extreme 
bracketing and uncertain results. 

Incident measurements are 
mainly taken from the subject posi- 
tion, with the white hemispheric dif- 
fuser “dome” of the meter facing 
the camera lens. The hemispheric 
diffuser simulates the effect of light 
on three-dimensional objects. The 
round shape of the dome allows 
light to fall on and around it. When 
properly positioned in front of the 
subject, with the dome facing the 
camera lens, you can note that the 
balance and character of highlight 


Gossen 


and shadow falling on the subject is 
recreated on the dome. 

In addition to incident measure- 
ment with the round, hemispheric dif- 
fuser for three-dimensional scenes, 
there are accessory flat diffusers that 
can be interchanged with the round 
diffuser. A few advanced incident | 
meters have a retractable diffuser that 
can act as a round or flat diffuser. 

You'd use a flat diffuser to mea- 
sure two-dimensional objects, such 
as flat art for copy work or for com- 
parative measurements of two or 
more areas in your frame. Flat dif- 
fusers are also useful for using an 
incident meter to measure subjects 
that are backlit. They may also be 
useful in comparing shadow and 
highlight areas in scenes with 
extreme brightness. 

Certain situations in landscape 
photography may prevent you from | 
positioning an incident meter directly | 
in front of the subject. When pho- | 
tographing a landscape in an open 
area, an incident reading of light 
closer to the camera will often suf- 
fice. The light falling near the subject 
is visually consistent with the light 
falling on an unreachable subject. 

For distant scenes where the light 
is quite different from any area 
accessible for incident measurement, | 
a reflected meter reading of the dis- 
tant scene is a better method of 
measurement. Other exceptions to 
incident metering effectiveness 
would include reflections on water, 
details in ice or extremely shiny 
surfaces on rocks. When pho- 
tographing highly reflective sur- 


ARCA-SWISS Discovery 


The alternative to 
yesterday’s technology. 

The ARCA-SWISS Discovery 
4x5” goes straight to solving 
the problem. 

The result: an amazing 
economical yawfree camera, 
that is part of a system. It has 
intelligent simplicity that puts 
conventional concepts in the 
shade. A wonder of Swiss 
precision from the same people 
who invented the indispensable 
tripodhead Monoball® 

This visual Discovery comes 

in a backpack. 


Quality Color Prints 
From 35mm Slides 
aSince 19738 
We're The Experts 


inside Many A Slide 

There's A Great Print 

Waiting To Come Out 
Let Us Prove It 


The Shideprintey 


8x12.......ONLY $5.00 
Quantity Discounts Available 


Write for our complete price sheet 
and postpaid mailers. 


The Slideprinter 
PO. Box 9506V Denver, CO 80209 


THE PROFESSIONAL BLACK & WHITE LAB 
QUICK TURNAROUND 


SPECIALTY Alt TOLL FREE 


PHOTOGRAPHIC LABORATORIES 


1-888-965-2796 


'ONI SSIMS-VOHV 


116-812 ELZ:xe4 
€1Sc-8vc £44:9uoug 


Use LABELbase™ program 


Captioning with...... 

* 4 lines of text per label 

e Automatic numbering 

* Repeat features 

* 3 labels per slide 
Storage with...... 

* Multiple master files 

e Select subject files 

* Sorted files 
Retrieval with...... 

* Key words 

* [mage numbers 

* Select phrases 

* Tag assignments 


SlideScribe P] 


1-800-345-4118/612-942-7909 


Suppliers of labels, slide protectors, mounts, 
storage boxes, archival adhesive and more. Call 
for the name of your nearest dealer. 
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Turn YOUR PHOTOS Into 


Greeting Cards 


FOR FUN ¢ FOR PROFIT * NO MINIMUM 
Classy, Earth Friendly” - M.M. Hall - Houston, TX 
FREE CATALOG & SAMPLE 
50-9254 


er's Edge, Inc 
s Rd. * Colo. Spgs, CO 80907 
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"n OW. 
Your 1998 Stenic Calendar 


N Order now to get your copy of OUTDOOR PHOTOGRAPHER 

e Magazine's 1998 Scenic Calendar — a must-have collection of 
exceptional images of the great outdoors presented by the Editors of 
OUTDOOR PHOTOGRAPHER Magazine. 


W 12 great seasonal images from professional photographers around the country, 
including locations and equipment information 

BM Oversized wall-format measures 14” x 12” with large daily planning boxes, 
holidays and phases of the moon 


High-quality reproduction makes these stunning photographs ideal for framing 
Plus, contains a special guide to more than 30 American hotspots you can visit 
this year for great landscape photography 

Make holiday giving easy this year! A great gift for family and friends that will 
remind them of your generosity all year long 


Only $11.95 each' 


WESTCLIFFE PUBLISHERS, INC. 


TO ORDER CALL: 1-800-523-3692 


Or Fax: 303-935-0903—(Visa or Mastercard only) 


* Shipping & handling charges additional. Sales tax added for Colorado orders. 
Please allow 1-2 weeks for delivery. Orders are subject to approval. 


ENTHUSIASTS 


Do you enjoy the great out- 
doors? Then become a member 
of Tread Lightly!. Ve're a grass 
roots organization dedicated to 
increasing awareness on how to 
enjoy the land without damaging it. 
Call 1-801-627-0077 to find out 
more about Tread Lightly!, and 
how you can learn to protect the 
land you enjoy today! 
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TREAD LIGHTLY! 


ON PUBLIC AND PRIVATE LAND 
298 24th Street, Suite 325-C e Ogden, UT 84401 
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faces, reflected light measurements 
will guide the photographer to the 
best possible exposure. 


Using Reflected 
Measurement 
Hand-held reflected light meters 

and built-in camera meters read the 
intensity of light reflecting off the 
subject. Built-in through-the-lens 
meters measure specific areas of 
light reflecting off the subject. In 
average situations, they should indi- 


| cate the proper exposure that results 
| in a faithful rendition of average 
| subjects. However, reflected mea- 


surements of different objects in the 


| exact same lighting situation may 
| vary according to variances in tonal- 


| ity, color and contrast, background, 


surface or shape. 

All reflected light meters are 
designed to render subjects as 18 
percent neutral gray. So a measure- 
ment of a white cat will yield an 
exposure that renders it gray, and a 
measurement of a black cat would 
also be rendered gray. 

For consistent results, take 
reflected measurements from the 


| camera position, directly in line with 


the lens axis. A reflected reading 
from the side of the camera may 
result in erroneous readings. Cameras 
with built-in, through-the-lens meters 
assure this technique, but generally 
read a wide subject area. A hand- 
held spot meter is a handy tool for 
reading small areas in your frame. 


Spot Metering 

A spot measurement is ideal for 
special situations, including measur- 
ing distant subjects, backlight, 
extreme brightness ranges, highly 
reflective surfaces or when an inci- 
dent meter can’t be positioned 
directly in front of the subject. 

Although a number of advanced 
SLRs offer spot metering capability, 
the metering angle is directly related 
to the focal length of the camera 
lens in use. To match the effective- 
ness of a hand-held meter with a 
58° spot metering area, the equiva- 


| lent of an extreme telephoto must 


be employed. To come close to the 
selectiveness of a 1° hand-held spot 


| meter, a 1000mm lens would be 


required simply for measurement. 
In practical use, I find a hand- 
held spot meter far more effective 
and convenient than switching to a 
telephoto just for accurate in-camera 
measurement. In addition, when tak- 
ing several spot measurements of 
highlight, shadow and midtones, 
some advanced hand-held meters 
have multiple measurement mem- 
ory, averaging and brightness differ- 
ence features, which may allow you 
more creative control than the spot 
metering systems of many SLRs. 
Once you develop a better 
understanding of the basics of 
hand-held metering, you'll have the 
foundation for practicing greater 
creative exposure control and, most 
importantly, more consistent and 
predictable results. OP 


Resources 


Adorama 

42 W. 18th St. 

New York, NY 10011 
(212) 741-0052 


Calumet 

Zone VI Modified 
Pentax meters 

290 Supreme Dr. 
Bensenville, IL 60106 
(800) CALUMET 


Cambridge 
Camera Exchange 
119 West 17th St. 
New York, NY 10011 
(212) 675-8600 


Gossen 

Bogen Photo Marketing 
565 Crescent Ave. 

P.O. Box 506 


Ramsey, NJ 07446 
(201) 818-9500 


Minolta 

101 Williams Dr. 
Ramsey, NJ 07446 
(201) 825-4400 


Pentax 

35 Inverness Dr. East 
Englewood, CO 80112 
(303) 799-8000 


Polaris 

The Saunders Group 
21 Jet View Dr. 
Rochester, NY 14624 
(716) 328-7800 


Sekonic 

Mamiya America Corp. 
8 Westchester Plaza 
Elmsford, NY 10523 
(914) 347-3300 


For Professional Results... 


Trust your image to Holland 


For over 14 years, the professionals at Holland 
have specialized in strictly monitored E-6 

, processing, brilliant archival Cibachrome 
prints and superior enlargements. 


Call today for your free mail order info-pack. 
1-800-477-4024 

1221 S. Lamar * Austin, TX 78704 
http://www.hollandphoto.com * Email info & hollandphoto.com 
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and again 


You know what it takes to 
capture that one of a kind 
image. We know what it 
takes to turn your orignal 
into a perfect print. Call Fine 
Print today and experience 
working with a color lab that 
understands your needs. 


FINEPRINT 


CUSTOM PHOTO LAB, INC 


1-800-777-1141 


1306 Blue Spruce Drive. Fort Collins, CO 80524 


Sample Prices: 10 - 8xl0s @ $3.95 ea. 5-16x20s @ $14.50 ea. 
Photo by George M. Hager 


ART WOLFE 
and CRYSTAL CLEAR" 
"Whether I’m filming in the arid, dusty 


conditions of the East African savannahs 
or in the frigid, violent winds of the 
Patagonian pampas, 
I’ve found Crystal Clear ideal for cleaning 
my lenses quickly and without streaks.” 


custom & 


bat Boxes.. ; 


standard 


Ae 
CRYSTAL ; ASL Hall Productions * FREE Color Brochure 
CLEAR www.hallpro.com * 1-800-366-6057 


Optic Cleaner 
Safe for lenses and all optical glass! 


For a sample, send $1.00 LL stam) 
PHOTOGRAPHIC SO! UTIONS, INC. 


| 110: 1027 Granston Way, peen Bay, MA 02532 


E-mail: lightbox @hallpro.com 


Tel 805-543-4273 * FAX 805-543-6574 
PO Box 3505 San Luis Obispo CA 93403 
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Macintosh versions 


The CRADOC CaptionWriter 


... into this 


È 1986 Carol Havens 


turns this 


LA Medal. belit: 
S520:! arf ug 


Model Release # SP148 
All Rights Reserved 


© Carat Havens 191 


SNEER Ba llaeo 
oF STS, uto Maja c 


New Mexico, Albuquerque 
Albuquerque Balloon Fiesta 
8/15/86 #82021 


e easy to use 

* cuts captioning time by 75% 

* holds up to five lines 

* professional appearance 

* Alphanumeric sequential numbering 

* ASCII database capabilities 

* recommended by stock agencies 

* for laser, inkjet or dot matrix printers 
* prints copyright symbol © 

* prints 3 types of bar codes 


* difficult to read 
* slow and awkward to do 
* unprofessional appearance 


Perfect Niche Software, Inc. 
6962 E. Ist Ave. Suite 103, Dept.OP 
Scottsdale, AZ 85251 
fax (602) 949-1707 
email: sales perfectniche.com 
support: techsupport@perfectniche.com 
or visit our webpage at 
http://www.perfectniche.com 


For more information or to order call (800) 947-7155 


$69.95 ,..., 


If you take a picture of a forest 


Does anyone see It? 


Get your photography onto the big screen for everyone to see. 
Let Arion complete slide show systems show you how. 


call d -800-328-0595 


or at www. arion-usa.com 


Call today for our free catalog! E-mail: arion @arion-usa.com 
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-=www.tilley.com 


| with secret pockets, security pockets 
| and “Give em hell” washing 


Picture Perfect i TRAINING IN... 


Comfortable, casual, durable clothing PHOTOGR APHIC p 
TECHNOLOGY 


Train for a photographic career through 
specialized education—combining 
technical and creative skills. 
ASSOCIATE DEGREES OR DIPLOMAS 
ARE AVAILABLE IN COMMERCIAL, 
PORTRAIT, BIOMEDICAL, PRO. 
IMAGING TECHNOLOGIES, GENERAL 
APPLIED PHOTOGRAPHY AND MORE 


THE OHIO INSTITUTE OF 
PHOTOGRAPHY AND TECHNOLOGY 

2029 Edgefield * Dayton, OH 45439 
(513) 294-6155 


(800) 932-9698 
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instructions. 


"FREE catalogue E 
1-800-884- 9029 P 1 


Accredited Member: ACCSCT 
|OH #93-09-1374T. 


82 Outdoor Photographer 


Presented by 


AGFA & FILM 


This chart will help you be in the right place at the right time by 
allowing you to plan your sunrise, sunset, moonrise and moonset 
photos ahead of time. You'll know exactly where to be with your 
camera for the photo composition you want to make long before 
the sun reaches the horizon. Find the nearest date at top and the 
latitude nearest your own in the column at left. Where the two 
intersect, you'll find the true (or map) bearings for rise (R) and 
set (S), rounded to the nearest degree. When using a compass to 
find the spot on the horizon where the sun or moon will rise or 
set, obtain the magnetic declination (variation) for your area from 
a USGS topographic map or other source. If the declination is east, 
subtract it from the bearing listed below to obtain the magnetic 
compass bearing. If the declination is west, add it. The result is 
the compass bearing to use in the field. All data in Almanac is 
based on the comprehensive SUNTRACKER program, written by 
Charles Krebs, (206) 644-0077, fax (206) 644-1103. 


SUNRISE/SUNSET 
Latitude Apr.4 Apr.11 Apr. 18. Apr. 25 
o R-083 080 078 075 
a " ___$277___280 . 283 285 . 
R-083 080 077 074 
wA ...$&211 280 283  Á286 Q—- 
35° N R-082 079 076 073 
aoc 25 UE2IBT 1281-45. 2805. BT IT = 
40* N R-082 078 075 072 


FULL MOONRISE/MOONSET 
Apr. 10 Apr.11 Apr. 12 


R-0857 093 099 105 
cte ada S LIOR A2IO Uc 20d e 2S8 MA. 
55° N R-087 093 100 107 

B Ur ee Le TO 3268-1 edb oe 
60° N R-086 = 094 102 109 


- 9 
WOM Sasi 270 259 _ 248 
MOON PHASES 
Qj) First Quarter Apr. 03 
Q Ful Apr. 11 
© Last Quarter Apr. 19 
@ New Apr. 26 


PUBLISHING 


WANT 
THIS 


YOU 
NEED 
- PCPHOTO 


> PCPhoto shows you how to 
make prints like the pros, plus 
get terrific enlargements—all 
from the comfort of your home. 


It's fun... It's easy... 
It's affordable... 


PCPhoto Magazine 
shows you how. 


800-537-4619 


6 issues only $11.97! 


> PCPhoto shows you how to give 
your photos better compositions, 
improve colors and enrich tones, 
retouch old photos, combine 
photos into a single image—the 
possibilities are endless! 


> PCPhoto shows you how to use 
your computer to create greeting 
cards, calendars, school reports, 
correspondence, web sites, invitations, 
promotions and much, much more. 


Box 56380, Boulder, CO 80322-6380 


THAILAND |. 


See Se And — 


shots with Kodak's new 


versatile Elite Chrome ver the years, I've gained 
200 slide film a reputation as the "shoot 


and scoot" photographer. 

Text And Photography (Hey, I’ve been called 
By Rick Sammon worse.) My fellow shoot- 
ers came up with this term because I 

go to an exotic location, shoot my 
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brains out and scoot out of there— 
usually within a week. 

Sound impractical? Well, shootin’ 
and scootin’ has provided me with 
enough photos for 15 books and doz- 
ens of magazine articles over the past 
eight years. 


Here are the reasons for my M.O. 
First, I miss the heck out of my six- 
year-old son, Marco, and I can’t wait 
to get home. Second, I simply don’t 
have the time to wait for several weeks 
or months, like National Geographic 
photographers, for just the right light 
or that “magic moment” that’s captured 
on film after countless hours of look- 
ing through the viewfinder. Third, I’m 
not a millionaire, and I simply can’t 
justify investing big bucks in a trip. 

So here I am, sitting in my room 
at the Royal Orchid Hotel in Bangkok, 
beginning to write my Thailand travel 
journal on my PowerBook. 
Tomorrow, I'll begin a 
week-long scuba diving 
adventure in the Andaman 
Sea. I can’t wait to get under- 
water. Today, however, I 
want to see and photograph 
some of the sights of 
Bangkok, with its beautiful 
Buddhist temples and stun- 
ning Thai dancers. 

I’m traveling with two 
Canon EOS 1N cameras, 
one Canon EOS A2E cam- 
era and three Canon AF 
zoom lenses (17-35mm, 28- 
105mm and 70-210mm). 
I'm shooting with zooms 
because they help me com- 
pose and shoot fast—essen- 
tial accessories if I'm to live 
up to my reputation. 

I have a brick of Kodak's 
new Elite Chrome 200 film 
in my backpack. After exten- 
sive testing, I’ve selected 
this film for a number of reasons: 1) 
It pushes exceptionally well, and I plan 
to shoot outdoors in bright sunlight as 
well as in the dimly lit interiors of the 
temples; 2) Unlike some ISO 200 slide 
films, Elite Chrome 200 is a low con- 
trast film, and I dislike contrasty slides; 
3) Even when I push the film to ISO 
400, I hardly notice the grain, and I 
don't want to see grain in my enlarge- 
ments; 4) I'll be using daylight fill- 
flash for my pictures of Thai dancers 
and performers, and I’ve found that 
this film doesn't require exposure com- 
pensation (like early slide films) for a 
correct exposure; and 5) Shooting with 
one film speed reduces the number of 
variables on a trip. 


Available Light Exposures 

My first stop is the Emerald Bud- 
dha Temple in the Grand Palace. One 
of the more challenging shots I go for 
is a small altar that's illuminated by 
candle light, spotlights and just a touch 
of daylight. Talk about low light. My 
reading is one second at f/2.8—too 
slow to hand-hold a shot with my 17- 
35mm zoom even at the 17mm set- 
ting. So, Pll push my film to 400, which 
will let me shoot at a 4 second. I recom- 
pose my picture and set my lens to the 
28mm focal length for an almost full- 
frame shot of the altar. 


Okay, enough temple and Buddha 
shots (with all due respect). I've been 
here for just under an hour, and now 
I want to photograph some Thai 
dancers, known the world over for 
their beauty and skill. 


Shooting Beneath 
The Waves 

I mentioned that my reason for 
being in Thailand was to scuba dive 
in the Andaman Sea. During my week 
aboard the live-aboard M/V Fantasea, 
I made 36 dives—most during the day, 
but several at night. I always carried 
two cameras, one with a wide-angle 
lens and one with a macro lens. 

I photographed the corals and fishes 


with the Elite Chrome 200, taking both 
natural light and flash pictures. I was 
pleased that the film's speed let me 
shoot at faster shutter speeds and smaller 
f-stops than I could with ISO 100 film. 
In addition, I pushed the film to ISO 
400 in two situations: 1) When I wanted 
to extend my flash range; and 2) When 
I was taking natural light pictures in 
the relatively low light of early morn- 
ing and late afternoon. 

Perhaps I can tell you more about 
this adventure in a future issue of 
Outdoor Photographer. For now, I'll 
just say that Thailand offers world- 
class scuba diving. (I'd tell 
you that this trip was actu- 
ally one of the very best under- 
water adventures of my life, 
but my wife/scuba diving 
buddy, Susan, who had to stay 
home with my son, may be 
reading this, so I can't sound 
too excited, if you know what 
I mean.) 


Back Home 

Now that I’m back home, 
and I’ve had a chance to 
review my pictures with an 
8X loupe, I’m inclined to say 
that Kodak’s Elite Chrome 
200 just may be my standard 
“shoot and scoot” film for the 
reasons I’ve outlined here. 

Oh, yeah, I almost forgot 
to mention one of the film’s 
most important attributes: The 
slightly warmer color is 
“totally awesome,” as my son, 
Marco, would say. Actually, 
he used this expression when he saw 
my pictures of the beautiful Thai 
dancers, which he liked better than 
my temple shots. 

Like father, like son. 

Contact: Kodak, (800) 242-2424, 
www.kodak.com. OP 


Resources 


Want to shoot and scoot 
in Thailand? A company 


called Reef and Rainforest 
can help you get there. For 
more information, contact: 

(800) 794-9767. 
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team to make a high- 
end digital camera 


By The Editors 


ecently, we had the chance 
to see how digital technolo- 
gies are truly merging with 
the traditional camera. Canon 
and Kodak are jointly mak- 
ing a new professional-level digital cam- 
era that acts more like a 35mm SLR. 


> Canon calls its version the EOS D2000. 
Kodak has named its the DCS520. The 
camera’s image sensor (newly developed 
by Kodak) is a two-million pixel CCD 
(1736 x 1160) offering an image quality 
approximately equal to the top image size 
(Base* 16) of a standard Photo CD. This 
equals approximately a high-quality 8x10 
on the printed page, although excellent 
larger images are possible as printouts. 


> Typical of digital cameras today, the 
D2000/DCS520 includes a built-in 1.8- 
inch LCD monitor on the back of the 
camera. Besides allowing you to check 
the image right away, the monitor will 
also display an image-data histogram 
display and local overexposure warnings 
on the actual displayed photo (with this 
you can see exactly what the exposure 
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is doing to specific parts of the image). 
With the monitor, you can also select, 
delete or even add notes to images with- 
out downloading anything to a computer. 


> The body is only a little bigger than 
the EOS-1N it's based on and, unless 
you set it right next to one, you wouldn't 
think this was anything but a pro 35mm 
camera. The D2000/DCS520 handles 
like an EOS-1N and will allow the use of 
all Canon EF lenses and most EOS acces- 
sories. The camera provides easy-to- 
see, full-frame viewing very close to what 
you’d expect from a traditional SLR. 


> Autofocus is based on the EOS-1N's 
five-point autofocus with Canon’s Al 
Servo AF with predictive AF for moving 
subjects. Shutter speeds range from ‘4000 
to 30 sec. plus B. Exposure is calcu- 
lated from a choice of five metering pat- 
terns, from full screen centerweighted to 
spot metering, as well as fully automatic 
program, shutter-priority, aperture-prior- 


ity, depth-of-field AE and scale-metered 
manual exposure modes. 


P» The D2000/DCS520 adds a couple 
of unique digital features. White balance 
(the ability of the camera to adjust image 
color to match the light source) can be 
done in three ways: camera presets to 
specific lights, precise control by bal- 
ancing color from a gray card and by 
using driver software when connected 
to a computer. Also, a built-in micro- 
phone on the back panel allows record- 
ing of audio notes with the image. 


> Up to 12 images at once can be shot 
at a speed of 3.5 fps. The two-million 
pixel resolution photos are then stored 
on the common PCMCIA card or on flash 
card memory with a PCMCIA adapter. 


È For more information, contact: Canon 
USA, (800) OK-CANON, www.usa.canon.com; 
Kodak Professional, (800) 235-6325, www. 
kodak.com/go/professional. 


The world’s Ultimate Photo Adventure is more affordable than ever before, 
and your photos will help to publicize a worthy environmental cause. 


ou're invited to join Focus on Africa '98 to photograph 
wild dogs (Africa's most endangered carnivore) in 
Botswana or leopards from open Land Rovers in Zam- 
bia. View the splendor of Victoria Falls in Zimbabwe. Witness 
one of nature's greatest miracles as two million wildebeest and 
zebra begin their migration into Kenya's Masai Mara. Stand 
face-to-face with a 450-pound silverback gorilla. Photograph 
great white sharks off the coast of South Africa. These are just 
a few of the photographic opportunities awaiting you in 1998. 


Africa still has large tracts of land where wildlife can roam 
free. As expanding human populations compete with wild ani- 
mals for space, the politics of Africa demand that the wildlife 
areas earn valuable foreign exchange. The most valuable source 
of foreign exchange comes from tourism, making sustainable 
and responsible tourism the best hope for the wildlife of Africa. 

The mission of the Focus on Africa project is to promote 
tourism to Africa through the art of visual communication. By 
exposing adventure travelers to the beauty and splendor of the 
unspoiled wilderness areas of East and Southern Africa, tourism 
to the region will be sustained. 


PHOTOGRAPHERS WANTED 

South African Airways, the "Wings of Africa," is offering a 
special airfare for participating photographers, and discounts 
are being offered to qualified photographers. The best images 
from these safaris will be used on the Focus on Africa 
and OnSafari Web sites (http://www.onsafari.com), a compan- 
ion CD-ROM and in the On Safari book to promote 
continued tourism to Africa. Outdoor Photographer Magazine 


is one of the sponsors of Focus on Africa. 

Focus on Africa '98 Safaris run from May 8 through Novem- 
ber 24, 1998. Twenty-five safaris take place during the seven- 
month project in Namibia, Zimbabwe, Botswana, Zambia, South 
Africa, Tanzania, Kenya, Rwanda and Ethiopia. 

Trip prices range from $695 for a four-day Kilimanjaro Safari 
to $8,495 for a two-week Elephant Back Safari in Botswana 
with David Anderson. The group size is strictly limited to four 
to 12 photographers. 


ATTENTION: OUTDOOR PHOTOGRAPHER READERS 
Travel with world-class wildlife photographers: 
* Michael "Nick" Nichols will lead four safaris in East Africa: 
One-week safaris in Kenya's Masai Mara (July 12-19 and July 
19-26, 1998); Gorilla trekking in Rwanda (July 26-31, 1998); 
and Chimpanzee Trekking in Tanzania's Mahale Mountains 
(August 1-7, 1998). "Nick" is a staff photographer for National 
Geographic (four articles on African subjects) and a contribu- 
tor to Life, Geo and Outdoor Photographer. His most recent 
work is the Geographic's cover story for December, 1997. 


® Karl Ammann and Steve Werner will co-lead two back-to- 
back week-long safaris in Kenya between July 5-19, 1998. They'll 
concentrate on Kenya's northern frontier the first week and the 
game-rich Masai Mara the second week. Pick one or both. Karl 
has been a resident of Kenya for 20 years. His work has appeared 
in international magazines including Geo, National Geographic 
and Outdoor Photographer; he has authored five books on 
African wildlife. Steve Werner is the publisher/editorial director 
of Outdoor Photographer. 


A complete information package on the Focus on Africa Safaris, including two videotapes, costs $15. 
Call (800) 733-1789 or mail your check to: Focus on Africa, 4635 Via Vistosa, Santa Barbara, CA 93110. 
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America: From The 
Northeast To The 
Southeast 
Throughout 1998 

For the 13th year, The Image 
Experience will conduct its annual 
Northeast Photo Workshop Series, 
which this year includes locations 
in the Southeast. Offering partici- 
pants the opportunity to discover 
dramatic natural landscapes, wildlife 
and scenic beauty, the workshops 
feature field instruction, lectures, 
slide presentations and critique ses- 
sions. Workshops/dates: The Islands 
of Georgia (April 6-10); The Catskills 
in Spring (May 15-17); Southern 
Vermont Spring (June 5-7); Great 
Smoky Mountains National Park 
(June 9-13); The Coast of Maine 
(July 7-11); Acadia National Park 
(July 13-17); and New Hampshire” s 
White Mountains (Sept. 8-11). To 
ensure personal instruction based 
on skill level, interests and equip- 
ment expertise, each workshop is lim- 
ited to eight to 12. 

For more information, contact: The 
Image Experience, 55 Bobwhite Dr., 
Glenmont, NY 12077, (518) 432-9913, 
e-mail: images @peterfinger.com, Web 
site: http://www.peterfinger.com/ 
photoworkshops.html. 


The Wildlife Of China 
October 17-31, 1998 

Specializing in photo tours to see the 
great landscapes and wildlife of China, 
professional photographer Keren Su 
knows exactly where, when and how to 
take the best pictures in China and will 
guide you to highly pho- 
togenic places where you 
can photograph wildlife 
such as the giant panda, 
Siberian tiger, golden-haired 
monkey and more. Explore 
the hidden beauty of Mount 
Huangshan, the Li River 
and the Terrace Land 
among other locations. 

For more information, 
contact: China Span, 
18419 NE 27th Way, 
Redmond, WA 98052, 
(425) 882-8686, fax (425) 
882-8880, e-mail: china 
span @ msn.com. 
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The Amazon Rainforest 
Throughout 1998 

Designed for intimate wildlife view- 
ing and passenger comfort, the M/V 
Tucano is an elegant boat leading small 
tour groups far up remote tributaries of 
Brazil’s Amazon, the most remote and 
undeveloped region in the world—the 
eight-day “Amazon Odyssey” and the 
12-day “Heart of Amazonia.” A large 
observation deck provides excellent 
views of howler and spider monkeys, 
colorful macaws and toucans, hanging 
sloths, giant anteaters, fantastic butter- 
flies and other wildlife among the end- 


PETER FINGER 


less maze of leaves and limbs that 
stretch over the riverbanks. During 
the midday heat or the brief but 
intense rain showers, passengers can 
escape to spacious air-conditioned 
lounges with large windows that pro- 
vide a panoramic view. In the evening, 
two experienced guides give talks 
about the Amazon’s exotic flora and 
fauna—Mark Baker, a field natural- 
ist and explorer, and Denis Ribeiro, 
a Brazilian naturalist who has lived 
and worked in the Amazon for more 
than 20 years. Limited to 16. 

For more information, contact: 
Ecotour Expeditions, Inc., P.O. 
Box 381066, Cambridge, MA 
02238, (800) 688-1822, (617) 876- 
5817, fax (617) 876-3638, e-mail: 
info @naturetours.com. 


British Columbia 

By Canoe And Kayak 
Spring-Summer, 1998 

With more than 24,000 lakes, 
rivers and streams, British Columbia 
offers adventure for outdoor photogra- 
phers and enthusiasts alike. Choose from 
placid lakes, braided rivers, unmapped 
creeks and an endless variety of drops 
and pools. Discover the beauty of its 
wildlife-rich regions with the help of 
experienced guides and outfitters. One 
of the most popular canoe/kayak tour- 
ing regions is Vancouver Island and the 
Gulf Islands. Among the tours are: the 
Broken Group Islands, located in Pacific 
Rim National Reserve, where you can 
experience ocean paddling and wilder- 
ness beaches and reefs; Clayoquot Sound, 
with its miles of sheltered inlets; the 
Nitinat Lakes, which offer 
fresh- and saltwater envi- 
ronments; the Nootka 
Sound, a fjorded area that 
features oceangoing canoe 
and kayak excursions; and 
Upper Campbell and But- 
tle Lakes, which travel 
through beautiful Strath- 
cona Provincial Park. 

For more information, 
contact: Tourism British 
Columbia, Canada, 802- 
865 Hornby St., Vancou- 
ver, B.C., Canada, V6Z 
2G3, (604) 660-2861, fax 
(604) 660-3383. 
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1998 WORKSHOPS 
Arizona Desert in Springtime ........... Mar. 21 - 27 
Bryce & Zion N.P, & Slot Canyon, UT&AZ....... Apr. 18 - 24 
Monument Valley & Northern Arizona. . . Apr. 25 - May 1 
Arches National Park in Springtime, UT... . May 16 - 22 
Yellowstone and Grand Teton N.P. in Spring . June 13 - 19 
(rd Hid tpe nn July 11 -17 
Canadian Rockies.................... July 18 - 26 
Olympic Peninsula, WA. ............... Aug. 15 - 21 
ORO COSE ELLOS Aug. 22 - 28 
Yellowstone in Autumn, WY............ Sept. 19 - 25 
Grand Tetons in Autumn, WY......... Sept. 26 - Oct. 2 
Anasazi Ruins & Rock Art, AZ, CO, UT, NM . . Oct. 24 - 30 
lion and SW Utah in Autumn. . .. . .... Oct. 31 - Nov. 6 


2292 SHIPROCK RD. * GRAND JUNCTION, CO 81503 
1-800-20-PHOTO (74686) OR (970) 244-8855 


PHOTOGRAPH AMERICA 
NEWSLETTER 


Where, when, and how to discover 
the best photography in America 


phone: 1-B00-GET FOTO 
www.photographamerica.com 


Ken Allaman's Montana 
Pfiotographic Adventures 
Wild Creatures » High Places + Western Faces 
Nature Photographic 
Opportunities and Workshops 


"Leading Adventurers to Wild Places Since 1975" 
P.O. Box 77, Virginia City, MT 59755 
(406) 843-5550 


YELLOWSTONE IN 
SPRING 
Photographic Seminars 
Newborns & Wildflowers 
402 S. 5th Street 
B4 Livingston MT 59047 
si (406) 222-2302, (800) 521-7230 
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Organization 


WILDERNESS 


COMPLETE Membership KIT including Permanent 
Membership Card, Certificate, LIFETIME Subscription to 
Today's Photographer magazine and MORE. IFPO is the 
FREELANCER's HEADQUARTERS FOR: 
*PRESS Assignments 
*Credentials and |.D. *Workshops & Merits 
*Getting Published *Portfolio Home Pages i 


I< NOW. Get Lifetime Membership, FULL BENEFITS, | 


*Making Money 


*Contests & Exhibitions *Certification 
*Freelance Assignments on the Internet ..and MORE 


join now only $39 
credit cards 1-800-654-9557 


or FAX 910-945-3711 or $39 to IFPO-OP, 
P.O. Box 777, Lewisville, NC 27023-0777. 


Lipo: http://www.aipress.com 


EE: ES LLLI I 
A Circle No. 119 on Reader Service Card. 
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NEW MEXICO WORKSHOP 


Bruce Date has had over 2000 photos 
published in National Geographic. Sharpen 
your photographic skills at 


is unique 
workshop located on the Pecos River near 
Santa Fe. Aug 16-22, 23-29. 


call: Santa Fe Workshops | a 


505 983-1400 


JEFFREY RICH WILDLIFE 
PHOTOGRAPHY TOURS 1998 


Jeff is a wildlife biologist and is widely published, including 
Audubon calendar cover and Outdoor Photographer 


Bald Eagles & Snow Geese, Northern California « March 


Africa Birds, Join WildBird Magazine editor and 
African expert Paul Konrad and Jeff in Kenya * June 


Alaska Whales & Glaciers in SE, AK * July 
(530) 547-3480 - P.O. Box 66, Millville, CA 96062 
A Circle No. 158 on Reader Service Card. 


Vail Valley 
Photographic Workshop 


February 7-8 


John Fielder 


July 17-19 
Lis] Dennis 


July 23-26 
Galen Rowell 


August 3-5 
John Shaw 


August 14-16 
John Fielder 


Vail Valley Arts Council 
P.O. Box 1153, Vail, CO 
81658 
970.949.4997 
Fax 970.949.5199 


Participating Sponsors: 
Kodak 
Nikon 
Vail Resorts 
Outdoor Photographer 
Bogen 


Small groups in 
an alpine setting 


VISION 


"$2,970 IN ONE WEEKEND, 
HOME-BASED PEOPLE/PET 
PHOTOGRAPHY BUSINESS!” 
FREE DETAILS Write to: Not Your 
Normal" photography, Dept. OD2, 
600 Kelly Rd., Carthage, NC 28327 


Port Townsend Photography 
Immersion Workshops 


On the spectacular Olympic Peninsula 
of Washington State 

July 12-18 / August 9-15 — Tuition $450 

1005 Lawrence St., Port Townsend 

WA 98368 (604) 469-1651 


Nature's Light. 


PHOTOGRAPHY 


tana 


Jan 19-25 


Tours Florida Birds 
Southwest; Slots, Bryce, Zion March 21-27 
Texas Wildflowers April 4-8 
Smoky Mountains in Spring, TN April 22-26 
Grand Tetons in Spring, WY June 17-21 
Glacier N.P., MT July 11-17 
Olympic Coast and Wildflowers, WA July 20-26 


Grand Tetons in Autumn, WY Sept 26-30 
Acadia in Autumn, ME Oct 10-15 


International Tours 


Kenya, East Africa Sept 1-15 
Galapagos Islands, 9 Day Cruise Nov 8-19 
Tanzania, East Africa Feb 1999 
ho 
Ufo South Carolina Coast March 3-7 
Poconos, PA May 1-5 
Adirondack Park, NY 


Oct 2-6 


7805 Lake Ave. Cincinnati, Ohio 45236 
— 513-793-2346 fax: 513-793-2342 | 


Rocky Mountain 
School of Photography 


REACH NEW HEIGHTS! 


Over 24 

Summer exciting 
Intensive workshops 
Career Training with Galen Rowell, 

in Montana John Shaw, 

June 1- August 14 Dewitt Jones 


1998 and more 


Call for a free catalog today! 
800-394-7677 


te. 101. Missoula, MT. 59802 


www.marsweb.com/1i msp 


PHOTOGRAPHY & FAMILY VACATION 


Just east of Yellowstone give your 
family the vacation of a lifetime while 
you enjoy photography. Our lodges 
offer historic log cabins, homestyle 
meals, spectacular mountain scenery, 
abundant wildlife, wilderness 
horseback rides and genuine western 


hospitality. 
Lodges of East Yellowstone Valley 
P.O. Box 21-OP am 
Wapiti, WY 82450 


(307) 587-9595 
www.yellowstone-lodging.com 


YOUR MESSAGE 


Outdoor 


Photographer Loup & cLEAR 


For advertising information, call (310) 820-1500 


Discover The Southwest 
August 16-22, 23-29, 1998 

Set along New Mexico’s Pecos 
River, this small workshop provides a 
stimulating atmosphere for all levels 
of photographers interested in captur- 
ing on film what they see with their 
eye. From lighting on location with 
minimal equipment to photographing 
people in sensitive situations, Bruce 
Dale shares the practical aspects of 
photography learned from 30 years of 
travel for National Geographic. Stu- 
dents not only learn techniques to 
enhance their photographic skills, but 
concentrate on a specific theme to help 
them focus their efforts. Subjects include 
landscapes, Hispanic villages and the 
life and architecture of northern New 
Mexico under its magical light. 

For more information, contact: The 
Santa Fe Workshops, P.O. Box 9916, 
Santa Fe, NM 87504, (505) 983-1400, 
fax (505) 989-8604, e-mail: 
sfworkshop @ aol.com. 


Rocky Mountain 
National Park 
Workshop 
June 19-23, 1998 

One of America’s best- 
known national parks is the 
backdrop for the annual work- 
shop sponsored by the Rocky 
Mountain Outdoor Writers 
and Photographers Assoc. 
The course will be held at 
Estes Park, Colo. Award-win- 
ning instructor/photographers 
Joe Roybel, Jack Olson and 
John Catsis return for another 
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memorable year. Roy- 
bel is a specialist in 
wildlife photography 
who will get students 
close to the action; Olson 
is a pro on scenics who 
will help participants 
learn the art of seeing; 
and Catsis is a college 
professor who has taught 
photography for nearly 
a decade. They'll pro- 
w vide one-on-one instruc- 
â tion to photographers of 
2 all skill levels. 
® For more informa- 
tion, contact: John Cat- 
sis, P.O. Box 875, Stillwater, OK 74076, 
(405) 743-0999, fax (405) 744-7104, 
e-mail: catsis@okway.okstate.edu. 


Great Wall Explorer 
July 14-30, 1998 

Explore the different characteristics 
of the Great Wall at three strategic 
passes, including overnights at two of 
the sites, on this tour of China with 
award-winning travel photographer and 
China specialist Dennis Cox, who has 
been photographing the country for 
more than two decades. Visit the impe- 
rial mountain summer resort of Chengde; 
the historically rich Shanxi Province— 
home of the legendary hero-rulers, Yao, 
Shun and Yu; the Yellow River water- 
fall at Hukou; and the cities of Beijing, 
Xian and Shanghai. Photographing per- 
formances on stage and backstage at 
the Peking Opera and of Tang Dynasty 
dancing and Shanghai acrobatics will 
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also be featured. Limited to 16. 

For more information, contact: Photo 
Explorer Tours, 2506 Country Village, 
Ann Arbor, MI 48103, (800) 315-4462, 
(734) 996-1440, fax (734) 996-1481, 
e-mail: DECoxPhoto @aol.com. 


Tanzania And More 
January 21-February 3, 1999 

Tanzania is quite possibly the best 
wildlife destination in the world. This 
unique photo tour visits Ngorongoro 
Crater, known as the eighth wonder of 
the world, home to more than 30,000 
large mammals, and Serengeti National 
Park and Lake Manyara. The Serengeti 
Plains hosts the largest concentration 
of migratory animals in the world, as 
well as the largest lion population in 
Africa. Nature's Light offers numer- 
ous tours throughout North America 
and abroad. 

For more information, contact: 
Nature's Light, 7805 Lake Ave., Cin- 
cinnati, OH 45236, (513) 793-2346, 
fax (513) 793-2342, e-mail: natures 
light @ fuse.net. 


McDonald Wildlife 
Photography Workshops 
Throughout 1998 

Join wildlife photographers Joe and 
Mary Ann McDonald for a series of 
fun and informative photo tours and 
workshops, including: “Venomous Rep- 
tiles of the World” (June 24-27, 27-30), 
where you’ll photograph snakes, rep- 
tiles and amphibians; “Complete Nature 
Photo Course” (July 26-Aug. 1, Aug. 
2-8), offering tips and techniques for 
photographing wildlife (both 
workshops are set in scenic 
rural Pennsylvania); “Alaska 
Photo Tour” (Aug. 29-Sept. 
10), featuring the scenics and 
wildlife of Denali and the 
bears of Katmai; “Yellow- 
stone Fall” (Sept. 20-26). 
Groups are kept small to 
ensure personal attention. 

For more information, 
contact: McDonald Wildlife 
Photography, 73 Loht Rd., 
McClure, PA 17841-9340, 
phone/fax (717) 543-6423, 
e-mail: hoothollow @acs 
world.net, Web site: http:// 
www.hoothollow.com. 


Joe & Mary Ann McDonald 
1998 WILDLIFE 


Venomous Reptiles ‘Super Shoots’ June 24-27, June 27-30 
Complete Nature Photo Courses July 26-Aug.1, Aug. 2-8 
Alaska-Denali and Katmai Aug. 29-Sept. 10 
Fall Yellowstone Wildlife Tour Sept. 20-26 
Kenya Photo Safaris (5 trips) Oct., Nov., Dec. 


Call or Write for COMPLETE brochures 


McDONALD WILDLIFE PHOTOGRAPHY 
73 Loht Road, McClure, PA 17841-9340 
Phone and FAX: (717) 543-6423 
http://www. hoothollow.com 


A Circle No. 116 on Reader Service Card. 


Animals of Montana;4ne; 


Do your photos lack something: > Fid fae 
WILD. =n betes ty tae tee lions. KA "UP 
Phone: 800-315-6948 Ni 


Fax: 406-686-4979 
www.animals-of-montana.com 
email: animals@animals-of-montana.com 
A Circle No. 142 on Reader Service Card. 
Ln 89 — 9 8 NW NM NW 3| 


Texas Wildflowers 
Texas Wildflower Wkend 
California Redwoods 
Taos & Santa Fe 
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Also Greece & Crete, Turkey, Ireland, 
Venice, Florence and Tuscany, 
Switzerland, and Himalayas 


800 474-9709 
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Daniel B. Mcintyre 
PHOTOGRAPH 
THE EASTERN SIERRA 


1998 Schedule 


Bodie State park 
One of the West's Best Preserved Ghostowns 
July 17-19, July 24-26 & August 14-16 


Ancient Bristlecone Pines 
Photograph Some of Natures Oldest Living Trees 
July 10-12 


Alabama Hills, CA 
Grand Vistas and the Towering Sierras 
July 31-August 2 


Small Groups. Experienced Staff. 


To receive an information packet, Please write: 
D. Mcintyre Workshops 
31921 Camino Capistrano, #119 
San Juan Capistrano, CA 92675-3210 
(714) 493-5943 * E-mail dmac@ix.netcom.com 


72% of our readers have been encouraged 
to visit a place as a result of reading 


Photii her 


Call us about placing your ad in 
the Travel & Workshop Section 
IT WORKS! (310) 820-1500 


ea BE 
IN 
MAINE WORKSHOPS 
NO CARS ... NO CROWDS ... FABULOUS BIRDS 
JUNE, SEPTEMBER AND OCTOBER 1998 
call/write for details: 
Budd Titlow, Photographer/Writer/Ecologist 


49 Oak Hill Road 
Southborough, MA 01772 


508-460-8449 


Only 2 
Robert Glenn Ketchum 


Workshops in 1998 


Albion River Inn 


(Near) Mendocino, CA 
October 5-October 8 


“Vision and Colo inl 
June 29 -July 3 


Learn to understand and control your 
film's response to the harsh, contrasty 
light of summer at high altitude. 
Dawn and dusk patrols as well as a cabin 
overnight offer great field situations to 
explore color and exposure control. 
Contact: Ketty Herb 
970-923-3181 


Nal | , Expeditions 
VorthnL an. & SRO 


NORTH AMERICA ON FILM 


with Brent McCullough 


— Expert Guidance in Small Groups — 
APRIL 18-25, 1998 
MONUMENT VALLEY & ARCHES, UT 


JULY 11-17, 1998 
OLYMPIC NATIONAL PARK, WA 


SEPTEMBER 12-19, 1998 
YELLOWSTONE & GRAND TETONS 


96 GORDON ROAD. MIDDLETOWN. NY 10941 | 
1-800-714-1375 or 914-361-1017 


Spend a PhotoWeek on the 
fabulous Maine coast. 
If you want to make a good landscape pho- 
tograph, come see me. We’ll work 8 to 12 
hours a day in the field. And what a field: 
Acadia National Park and Mt. Desert Island! 
For beginner or professional. Small groups. 
Individual attention. For information and 
dates, please call my Studio: 207-276-4062. 
Mack Ledbetter 
PhotoWeek Workshops 
PO. Box 513, Northeast Harbor, Maine 04662 


A Circle No. 140 on Reader Service Card. 


SUMMER WORKSHOPS 
Over 100 Workshops 
PHOTOGRAPHY 
FILM & VIDEO 
DIGITAL IMAGING 
Join us in... 

Rockport, Maine * Tuscany, Italy 
Provence, France * Oaxaca, Mexico 


Martha's Vineyard Island * Ecuador 


, Papua, New Guinea * Skopolos, Greece 


The Maine Photographic 


| 


| 


2 Central Street - PO Box 200 
Rockport, ME 04856 
Phone: 207-236-8581 - Fax: 207-236-2558 


info@meworkshops.com - http:/ /www.meworkshops.com 


dventures 
photograph wolves, bears, 
tiger and more! 
For your '98 tour dates and brochure write: 
894 Loke Drive, Columbia Falls, MT 59912 
= — phone & fax: 406-387-5391 
e-mail: wildeyes@bigsky.net © http://kalispell.bigsky.net/wildeyes 


PHOTO 
m WORKSHOPS 


Small Groups - Quality Instruction - Reasonable Prices 
California Wildflowers-May 8-10 
Mendocino Coast-May 15-19 
For Brochure write or call Bert Banks at MACRO TOURS, 
P.O.BOX 460041, San Francisco, CA 94146-0041 
(415) 826-1096 or (800) 369-7430 (Outside Calif.) 


A Circle No. 118 on Reader Service Card. 


NORTHEAST PHOTO WORKSHOPS 


SOUTH FLORIDA SUPERTOUR March 16 - 20 
GRAND ISLANDS of GEORGIA April 6 - 10 
CATSKILL MOUNTAINS May 15 - 17 
SOUTHERN VERMONT June 5-7 
GREAT SMOKY MOUNTAINS NP June 9 - 13 
ROCKY COAST OF MAINE July 7 - 11 
ACADIA NATIONAL PARK July 13 - 17 
NEW HAMPSHIRE WHITE MTS Sept 8 - 11 
THE IMAGE EXPERIENCE 1998 WORKSHOP SERIES 


55 Bobwhite Drive, Glenmont, New York 12077 
or EMAIL: Images @peterfinger.com 
www.peterfinger.com/photoworkshops.html 


KAW O GR UNS pO v.s 


of Katmai National Park, Alaska 
with Rod Planck 


June & July Departures 
From $1,895 | 


& GLACIERS! 


Explore the wonders of America's 
largest National Park from the comfort 
of our first-class contemporary lodge. 


KENNICOTT GLACIER LODGE 
1-800-582-5128 
Box 103940-OP, Anchorage, AK 99510 


JOSEPH ^X 


PHOTO SAFARIS” 


info@photosafaris.com 
(206)463-5383 pp 


A Circle No. 193 on Reader Service Card. 
Alaska's 
A Circle No. 145 on Reader Service Card. Lake Clark Nat'l Park 
Brown bears 
Over 25 bird species 
Towering volcanic mtns. 
Photography seminars 


Renowned food service eS 
a Ss a 12-guest maximum j^ 
A 
Southeast Alaska's 
Best Weather 


Abundant Wildlife 


_ A Circle No. on Reader Service Card. 


|NaturalTapestries| 


Photo Workshops & Tours 
|with Nancy Rotenberg & Michael Lustbader 


D Silver Salmon Creek Lodge 
P.0. Box 3234 OP 
Soldotna, Alaska 99669 
(907) 262-4839 * Toll-free: (888) 872-5666 
www.alaskan.com/silversalmon 


Free brochure available 


| May 1-3, May 8-10, 1998 
| Carly pring in Western Pa. Wildflowers in 
| field and greenhouse. Gourmet meals. 
{May 29-June 7, 1998 

Costa Rica with GreenTracks. (1-800- 


IQMONKEY). Lush rainforests, coastal habi- 7, ( A 
fats wildlife cee M Colorful Native Culture : 21000 c ME 
[July 14-19, 1998 — . > A LA S K A small group 
| Colorado wildflowers & mountain scenery. AG: journeys 


*River Adventures Combination Trips 
*Sightseeing Tours + Wilderness Explorations 
| *DogSleddingTrips + Natural History/Cultural Tours 


(800) 365-7057 P.O. Box 64 Hope, AK 99605 www.alaska.net/-advenak 
L 


| August 14-16, 1998 


late summer macro. 


Jeweled webs, dragon- 


jourmet meals. 


flies, misty wetlan 


THE ARCTIC 
Top Or THE WORLD 
BARROW, ALASKA 
* Complete Tour Packages 
* Culture Program 
* Midnight Sun 
* Northern Lights 
* Most Northern Point 
* Arctic Ocean 
TUNDRA Tours Inc. 

Top Or THE WoRLD HOTEL 
P.O. Box 189. Barrow, Alaska 99723 
Outside of Alaska 1-800-882-8478, (907) 852-3900 
OPEN YEAR-ROUND 


A Circle No. 224 on Reader Service Card. 


SAFARI NZURI 


or the serious photographer needing 
the peace, location and expert 
guidance necessary to properly capture 


MOUNTAIN LIONS 
WOLVES—BEARS 


Canadian lynx, Bobcat, Coyote and most 
well-known N. American mammals. Wild 
but controlled by experienced trainers. Can 
be photographed in completely natural 
settings 


near Glacier National Park. 


TRIPLE “D” GAME FARM, INC. 
P.O. Box 5072 Kalispell, MT 59903 
(406) 755-WOLF, http://www.cyberport.net/Tri le D 


A Circle No. 203 on Reader Service Card. POSA « mem arno Ri afi Miss M - 
Haines Visitor Center « P.O. Box 530 * Haines, AK 99827 


800-458-3579 * (907) 766-2234 * FAX (907) 766-3155 
www.haines.ak.us * e-mail: hainesak@wwa.com 


ild Florida Photographic Workshops 
St. Augustine Rookery Workshop 
May 15-17 
Enjoy a weekend of bird photography and lectures at North 
Florida's most accessible rookery. Subjects include breeding 
plumage, mating displays, nest building, and feeding and care 
of young Great Egrets, Snowy Egrets, and Tri-Colored Herons 


Steve Gilroy's 


E Alaska Photo Tours 


Custom trips designed exclusively for photography 

enthusiasts. Small groups, superb logistics, trips to 

Alaska’s most spectacular wildlife and scenic ba 

tions. To request our award-winning brochure: 
P.O. Box 141 * Talkeetna, Alaska 99676 

(800) 799-3051 + (907) 733-3051 * Fax (907) 733-3052 


Fall Waterfall and Landscape Photo Tour 
October 19-22 
Participate in a four-day photo tour of the best locations in 
S.W. North Carolina for dramatic waterfalls and fall-color land- 
scape photography. At least ten waterfalls will be visited, with 
field lectures during the day to ensure good results. 
801 S. Ocean Dr., #508, Ft. Pierce, FL 34949 
Phone: (561) 466-7029, e-mail: cjarman@tcol.net 
Internet: http://www.jarman-photo.com 


the wildlife of Alaska or Africa. 


328 Coleman Street 

Juneau, Alaska 99801 

Toll free: 1-888-723-2746 

Fax: 1-907-586-8096 
http://www.ptialaska.net/~ safari 
E-mail: safari@ptialaska.net 


Outdoor, YOUR MESSAGE 
Photographer Loup & CLEAR 


For advertising information, call (310) 820-1500 


Affordable Adventures in The Last Frontier! 


Because you can't experience Alaska in a hotel lobby. 


P.O. Box 872247, Om AK 99687 
www.campalasKka.com 


KODIAK BROWN 
BEAR VIEWING 


Munsey’s Bear Camp has been 

in business for 42 years, and 

Mike & Robin Munsey have 
been providing high-quality bear viewing trips for the 
past 18 years. Join us this summer at our lodge on 
Kodiak Island for the best in Brown Bear viewing. Our 
3- to 5-day trips in August & September concentrate on 
photographing the majestic Kodiak Bear as they fish 
for salmon in the streams of B portfishing 
and general wildlife viewing packages also available. 


Contact: Mike & Robin Munsey, Munsey's Bear Camp, 
Dept. OP, Amook Pass, Kodiak, AK 99615 
(907) 847-2203, (785) 392-2348 (Dec.-March) 
www.alaskanet.com/bearcamp 


Photo Tours 


Join Rich Reid on a guided photo tour 
e multiple itineraries * small groups 
* spectacular wildlife & glaciers 
* combination land & sea 
Colors For brochure & info 


T m 083855595 ll 
Nature 888-385-5595 


ALASKA’S es 


Nature & Adventure Travel 


prusrnòsi 


S 
CALL FOR A 
ALASKA FREE CATALOG 
ADVENTURES 800-334-8730 


www.aloskawildland.com € P.0. Box 389 © Girdwood, AK 99587 


lnternational 


Antarctica, S.Georgia 
| Falklands led by | 


November 18 - December 10, 1998 


PHOTOTOL R 1-800-633-0299. 


NETWORK 


. David Middleton 


Wwww.voyagers.com | 


Antarctica Extended - 


Dec. 27, 1998 to Jan. 24, 1999 


Includes the Falklands and 6 days 
at South Georgia. 12 experienced 
leaders for 84 passengers. 

Ice ship with all private baths, 
$9300, plus airfare $1100 Miami to 
Ushuaia, Argentina. 


Also wildlife tours to So. America, Africa, Australia, 
Alaska and Hawaii. Non-smoking Policy 


Cheesemans Ecology Safaris 
20800 Kittredge Road, Saratoga, CA 95070 


800-527-5330 www.cheesemans.com 


WAGER BAY’S 


Arctic Wildlife 
with Gary Alt 
July 28 - Aug 7, 1998 
From $3,595 


JOSEPH VAN 
PHOTO SAFARIS: 


info@photosafaris.com 
(206)463-5383 py 


A Circle No. 195 on Reader Service Card. 


Photograph Tuscan hilltowns, vineyards & Florence with 
Ron Rosenstock. Stay in a private villa in Chianti. 
|3 depacunes: June, October, November, 1998 
THE PHOTOTOUR NETWORK: 1-800-633-0299 
www.voyagers.co 
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Unique 


Rochester Institute of Technology 

Call today for a free Brochure! 
ADVENTURES 
IZANIA 


1-888-4ARUSHA 


www.uniqueadventures.com 


June 29 - July 15 
UNIQUE SAFARIS * TAN: 


CLOSE-UP EXPEDITIONS 
Photo-Adventures Worldwide 


* Smallest Groups *Large vans 
* Pro photographic leaders 
Itineraries paced for photography 
* Exciting 1998 trips include: 
SW Slot Canyons, Alaska, Colorado's 
Wildflowers, PNW- Olympic Peninsula, 
Mt.Rainier & Columbia Gorge. 


858 - 56th Street 
Oakland, CA 94608 
800 457-9553 


QUETICO WILDERNESS PHOTOGRAPHY TOURS 


with George Gabauer 


Quetico Wilderness Park 
Join us for an extraordinary wilderness adventure 
in the Canadian boundary waters to photograph nature and 
pristine wilderness by canoe and hiking. 
For a brochure, write or call 
178 Kitson St., Winnipeg, MB, Canada R2H 022 
Phone: 204-233-2702 - Fax: 204-233-0153 
e-mail: vwp@vwp.com 


African wildlife Photo Tours 


Geared for the serious photographer. Maximum 5 persons 
per tour. With more than 180 game reserves in Southern 
Africa, it is a feast. Specify your desires and an exciting 
program will be tailored just for you. 
H (BERT) MANSON APSSA 
PERSONAL PHOTOGRAPHIC SERVICES CC 
Box 2810, Somerset West 7129, Republic of South Africa 

Fax + 2721 851 1447 » e-mail: bertfoto@iafrica.com 


Join renowned photographers in Italy. 
Ralph Gibson, Pete Turner, Douglas Kirkland, 
Bruce Davidson, Robert Farber, Jill Enfield, 

Stephen Johnson, William Albert Allard, 
Jay Maisel, Laurence Gartel, Martin Silverman 
One & Two Week Workshops in Cortona, 

a magnificent classical Tuscan hilltown. 
Request our free brochure 


CORTONA 


CENTER OF 
PHOTOGRAPHY 


Tel 404-872-3264, Fax 404-843-3263 
P.O. Box 550894, Atlanta, Ga. 30355 USA 
e-mail-photo@cortonacenter.com 
website- ^www.cortonacenter.com 


i WOO RON SIR 5 PS 


PATAGONIA'S 
TREASURES 


The Wildlife & Mountains 
of Chile & Argentina 


with Wayne Lynch 


Nov 14 - Dec 1, 1998 
From $4,495 


JOSEPH VAN 
PHOTO SAFARIS” 


info@photosafaris.com 
(206)463-5383 po 


A Circle No. 194 on Reader Service Card. 


Photo Adventure in Canada’s Yukon Territory 
Imagine the ultimate photo experience—wildlife, glaciers, 
fly outs to the Cirque of the Unclimbables and Virginia Falls in 
the NWT. Floatplane and helicopter from the finest resort in 
Canada’s North. 


INCONNU LODGE 
Box 29008D OK Mission RPO 
Kelowna, B.C. Canada V1W 4A7 * Phone or Fax: 250-764-2885 
Home page: http://www.inconnu.com 


Galápagos Islands! 


Best boats & S SIME 
available! Weekly cruise departures from $2180! 
International Wildlife Adventures 
P.O. Box 1410, Vashon, WA 98070 


(800) 593-8881 
Internet Web Site:http://www.wildlifeadventures.com 


Join ‘Doc’ Irwin in small 
parties on quests to photo- 
graph Canada’ wealth of 
wildlife in their diverse, 
spectacular environments. 
* Ghost/Spirit Bears, Grizzlies, Orcas and Eagles, 
* Narwals, Seals, Polar Bears and Arctic Birds 
* Cinnamon, Chocolate, Blond and Black Bears 
* Plus a long list of other mammals and birds 


Canadian Adventure Tours 
Riding Mountain Guest Ranch 
Box 11, Lake Audy, Manitoba, Canada R0J 0Z0 


Tel: (204) 848-2265 » Fax: (204) 848-4658 


1998 NATURE PHOTO TOURS & WORKSHOPS 
With John & Barbara Gerlach 
Galapagos Islands + May 21-June 7 

Michigan Summer Workshops + July 26-Aug. 1, Aug. 2-8, Aug. 9-15 
Kenya Wildlife Safari + Aug. 28-Sept. 17 

Michigan Fall Color Workshops * Sept. 27-Oct. 3, Oct. 4-10 
Falkland Islands » Dec. 31-Jan. 25 

Yellowstone By Snowmobile + Feb. 1999 

Ask for our detailed brochures on the tours & workshops of your choice! 

Contact: Bill Jasko/P.0. Box 259/Chatham, MI 49816 (906) 439-5991 


Travel with 
Renowned 
Photographers 
to Exotic Lands 


The Amazon - Peru 
The Pantanal 
Turkey 

Trinidad & Tobago 
The Mundo Maya 


HOLBROOK 
800-451-7111 


www.holbrooktravel.com 


A Circle No. 185 on Reader Service Card. 


Specializing in comprehensive, professionally- -led, 
natural history & photo tours of the Galápagos Islands. 
Monthly departures/ 16 passenger yachts. 
GALAPAGOS TRAVEL, P.0. Box 1220 
San Juan Bautista, CA 95045 * (800) 969-9014 


A Circle No. 220 on Reader Service Card. 


in Churchill, MB and Sila Lodge, NWT 
Frontiers North offers wildlife viewing and photo 
tours to Churchill and the NWT, Canada 
* Polar Bears and Beluga Whales 
* Moose, Elk, and Bison in Riding Mountain 
* Horseback Riding and Guest Ranch Stays 
* Aurora Borealis and Dog Sledding 
* Musk Ox Photo Tour 
* Arts and Culture Programs 
* Excellent Photo Opportunities 


Call or write: Frontiers North 
173 Ragsdill Rd., Winnipeg, MB, R2G 4C6 
Tel: (800) 663- 9832, (204) 949-2050 
Fax: (204) 663-6375 
E-mail: frontiers_north@mb.sympatico.ca 


COSTA RICA ! 


Photo Tour with Nancy Rotenberg & Michael Lustbader. 
Rainforests & Beaches at Marenco Biological Station. 
Photograph, explore, hike, snorkel, relax! 

An incredible locale. Comfortable accommodations. 
Friendly, top-quality leadership. 


ay 30 - June 6, 1998 


J 


CKS Call: 1-800-9-MONKEY 
COPPER CANYON 
Tarahumara Land 
Photo Workshop with Jerry Sieve 
Sept. 18-30, 1998 


AJO STAGE LINE 
1-800-942-1981 


Photograph Nature’s Finest 


Photography Tours & Workshops 
State Parks of Kentucky e Reelfoot Lake TN 
Land Between the Lakes KY-TN 
Africa Galapagos 


Imagemaster 
A simple database designed especially 
for natural history photographers to organize and 
categorize slides and photos 


For information on tours, workshops or database 


call 800-347-8051 


france pHOTOGENIQUE 
led by European photographers 


medieval hilltop villages, May S ASH $1540 


poppy fields, lavender, 
street markets, olive trees, MNENE 
fountains, Roman ruins.. 


shoot Europe with the experts. Tel/Fax:(310) 378-2821 
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ographer | oup & CLEAR 
For advertising information, call (310) 820-1500 
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Each departure is limited to 
only eleven participants and is intended for 
people ofall levels of photographic experience. 
Trips are offered between April and October. 


THE PHoTOTOUR NETWORK 
Call 1-800-633-0299 


ZE " 
ss EUN 


DANCE with the WOLVES? 
Northwest Territories, Canada 
Join Arctic bush pilot "Tundra Tom' on your choice of 
unforgettable 8-day catered expeditions to some of the 
most remote regions of Canada's mainland Arctic! We 
offer aircraft-supported modern basecamps and feature 
world-renowned and experienced photographer/trip lead- 
ers. Join our 'Dance with Wolves' trips in June offering 
10096 success with photographing tundra wolves in the 
true wild. Or come see the ‘Great Summer Caribou 
Migration' in the remote Thelon Game Sanctuary as we 
mingle with the 420,000 caribou of the Beverly Herd. We 
are pleased that photographer/author Galen Rowell will 
co-lead our September ‘Dance with Caribou' expedition. 
For more information on other encounters with 
Arctic wildlife call our toll-free number: 
1-800-667-WILD 


Fax: 403-352-5449 * E-mail: gce@bcsupernet.com 
visit our new Web site at http://www.thelon.com 


Greece & Crete April 15-25 


Turkey Apr 26-May 6 i 
Ireland May 19-31 

Venice & Islands June 5-13 I 
Florence & Tuscany June 14-25 
Switzerland Aug 30-Sept 8 | 
Florence & Tuscany Sept 11-22 


Himalayas: Bhutan Sept 27-Oct 12 


800 474-9709 


pm = m e m e ee e e (m å um 


CHINA SPAN 


SPECIAL PHOTO TOURS 
Tel: 425-882-8686 Fax: 425-882-8880 


Ax 
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'TRUE MACRO ZOOM 


(Cont'd from page 73) 

“infinity” and 14.5 inches when focused 
manually. When working in the close- 
up range, the manual focus feels just 
right. For distant subjects, it takes very 
little movement of the focus ring to 
make a significant change in focus. 
Autofocus operation is very quick 
and accurate. 

Does this mean my other macro 
lenses are doomed to gathering cam- 
era bag lint? Not exactly. The Micro- 
Nikkor zoom is a variable aperture 
lens, and it changes about a %-stop as 
the lens is zoomed between the focal 
length extremes. However, the lens is 
designed so that the actual aperture 
set at any given focal length remains 
constant throughout the focus range. 

For example, with the lens at 180mm 
and set to f/5.6, it maintains f/5.6 
throughout the focus range from “infin- 
ity" to 14.5 inches. This constancy of 
aperture at any focus distance is pos- 
sible because the effective focal length 
becomes shorter as the lens is focused 
closer. This results in a shorter work- 
ing distance than might be expected 
from the marked focal lengths. 

So for applications where greater 
working distance is of paramount impor- 
tance, the longer fixed focal length 
macro lens (or a telephoto lens with 
extension tubes) could be the preferred 
choice. For very small subjects that 
require magnifications of 1:1 and greater, 
the fixed focal length macros, used 
alone or with extension tubes, tele- 
converters or supplementary close-up 
lenses, may prove to be more useful. 

For many photographers, a mid- 
range telephoto zoom is one of the 
most useful lenses for outdoor pho- 
tography. A lens that will focus to 
0.75X magnification can fill the frame 
with a subject that measures a mere 
1.25x1.89-inches. The 70-180mm AF 
Micro-Nikkor is that lens. I can almost 
guarantee that once you've spent a lit- 
tle time with this lens, you'll quickly 
become enamored with its unique ver- 
satility and quality. It'll likely be the 
“macro” lens you reach for even if you 
have other options in your camera bag. 
Actually, you probably won't need to 
reach far—it's a lens that tends to 
remain attached to your camera body. 

Contact: Nikon, (800) NIKON-35, 
www.nikonusa.com. OP 


FREE NO 


READER 


INFORMATION SERVICE 


KEEP THIS CARD HANDY AS YOU READ THROUGH THIS ISSUE 


Outdoor Photographer has made it easier for readers to obtain additional information on products and services covered editorially or adver- 
tised in this issue. Simply complete the attached postpaid Reader Response Card as follows: Print or type your name and address where indi- 
cated. Answer all questions. Look for the Reader Response number in the advertisement and circle that number on the Reader Response Card. 


CAMERAS 


Calumet 
Zone VI cameras are as beautiful 
and breathtaking as the images 
they create. Page 23. RS# 189 
Nikon 
The Nikon F5 System is designed 
to reduce the distance between 
the image in a photographer’s 
mind and the transparency on an 
editor’s light box. 
Back Cover. 
Olympus 
The new Stylus Zoom 140, the lat- 
est ultra-compact Stylus camera. 
Like all of the 10 million Stylus 
cameras sold, it’s packed with fea- 
tures. Page 5. RS# 246 


LENSES 


Canon 
For the matchless performance 
professional photographers 
demand: Now, it’s Canon! 

Page 11. RS# 219 

Tamron 
Your dream lens is finally here. 
Tamron has taken fast-aperture 
zooms beyond ordinary. 
Inside Back Cover. 


PHOTO PRODUCTS 


Arion 
Get your photography onto the big 
screen for everyone to see. 

Page 82. RS# 209 

Beattie 
Beattie Intenscreen™ focusing 
screens brighten the view through 
your camera, making focusing a 
snap! Page 97. RS# 168 

Flare Buster 
Holds filters, props...its uses are 
only limited by imagination. 

Page 96. RS# 221 

Hall Productions 
Custom and standard light boxes. 
Free color brochure. 
Page 81. 

Prism Printing 
Take the guesswork out of finding 
the right f-stop settings with Preci- 
sion Photography Cards. 
Page 97. 


RS# 242 


RS# 175 


RS# 162 


RS# 122 


pn Outdoor 


Slik 
If you don't carry an ultra-light, 
super-strong SLIK Unipod, when 
that once-in-a-lifetime shot 
appears, you won't have a leg to 
stand on. Page 12. RS# 117 
Staticmaster 
Neutralize static and clear away 
dust in a single sweep! It's the one 
Step to keep negatives, slides and 
lenses really clean! 


Page 98. RS# 109 


PHOTO BAGS/CASES 


Tamrac 
Tamrac offers 20 convertible mod- 
els in our extensive line of innova- 
tive camera carrying systems. 
Page 28. RS# 250 


TRIPODS 
Bogen 


Bogen tripods and stands are the 
best known in America. Manfrotto 
tripods and stands are the best 
known throughout the rest of the 
world. They are, in fact, one and 
the same. Page 13. RS# 249 

Calumet 
Berlebach offers a wide range of 
wooden tripods in a variety of 
sizes for all formats from 35mm up 
through 8x10. Page 35. RS# 190 

Dutch Hill 
Dutch Hill has developed a tripod 
that will perform flawlessly in any 
environment while allowing your 
creativity to soar. 
Page 67. 

Slik 
You could be using an ultra-light, 
super-strong, easy-to-operate, 
rock-solid, SLIK U-SERIES tita- 
nium-finish tripod with a 2- or 3- 
way fluid effect panhead. 
Page 12. 


LAB SERVICES 


Dale Laboratories 
Send us a 35mm color negative 
and we'll give you a beautiful, 
video-analyzed enlargement of the 
picture of your choice. 
Page 77. 


RS# 259 


RS# 110 


RS# 151 


Holland Photo 
For professional results...trust your 
image to Holland. 
Page 81. 

Imagexperts 
Photo and digital services including 
B&W prints and proofs, scans, 
slide output, video capture and 
more. Page 29. RS# 243 


SOFTWARE 


Inmedia Presentations 
Create your own multimedia slide 
presentations in 4 easy steps! 
Capture images, create slide pre- 
sentations, show off your images, 
and share your multimedia savvy! 
Page 9. RS# 238 
SlideScribe 
Easy captioning, storage and 
retrieval with the LABELbase™ 
program. For IBM or Mac. 
Page 79. RS# 104 


RS# 172 


TRAVEL 


Colorado Tourism 
Colorado. For the summer vacation 
of a lifetime, you must experience 
Colorado. For a free Colorado 
Official State Vacation Guide call 
1-800-COLORADO. 
Page 8. 

Gray Line of Seattle 
Let Gray Line, the Northwest travel 
experts, show you the most 
famous spots in Seattle, British 
Columbia, the Canadian Rockies or 
Alaska. Page 35. RS# 191 

Joseph Van Os Photo Safaris 
Photographic expedition to the leg- 
endary wildlife islands of the Sub- 
Antarctic. Page 10. RS# 192 

Nunavut Tourism 
Travel to the territory of Nunavut in 
Canada’s Eastern Arctic, a land of 
breathtaking beauty, steeped in a 
rich cultural history. 
Page 60. 

St. Paul Island Tour 
Unravel the mysteries of a land 
where time stands still and nature 
displays an astonishing array of 
wonders—St. Paul Island. 
Page 78. 


RS# 181 


RS# 156 


RS# 132 


Texas Tourism 
Call 800-8888-TEX ext. 917 for 
your FREE Texas Travel Guide with 
over 280 pages or visit us at Trav- 
elTex.com. Pages 14-15. RS# 196 


OUTDOOR APPAREL 
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Porter’s Camera Store 
Enjoy your hobby more with the 
biggest and best photography cat- 
alog...and it’s free! 
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Hasselblad 
The best of both worlds—an edu- 
cational seminar series featuring 
Judy Holmes and George Lepp. 
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Train for a photographic career 
through specialized education. 
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Photographer’s Edge Inc. 
Turn your photos into greeting 
cards. Page 97. RS# 124 
Photo Traveler 
Travel guides written for photogra- 
phers. Page 97. RS# 129 
Steiner Binoculars 
The world’s most advanced com- 
pact binoculars for birders—the 
Steiner Rocky. Page 8. RS# 155 
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HARD-TO-SHADE ZOOM LENSES 
The kit includes the Flare Buster™, 1-4” 
solid foam shade, 2-4” custom foam 
vignettes and white, gold and silver micro- 


reflectors. Holds filters, props... Its uses 
are only limited by imagination. Only 
$24.95 at camera stores or contact: 
Flare Buster™ 
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Palm Springs, CA 92262 
Toll-free 1-888-99FLARE 
Web site: www.granview.com 
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PUSHKAR 


(Cont’d from page 53) 

of haze, which actually helps with 
backlit silhouette scenes at sunrise and 
sunset. It’s estimated that up to 17,000 
camels and a lot of other livestock 
congregate on the market days and, 
while there’s a lot of trading going 
on, one gets the impression that this 
is as much a social event as anything 
else. It’s the one time in a year for the 
nomads trekking in from all over the 
state to congregate and “shoot the 
breeze.” Their relationship with their 
beasts is something that impresses me. 
One could photograph a story just on 
that. Camels are painted, their coat is 
brushed with what looks like the 
owner’s personal comb, the animals’ 
noses and ears get pierced and adorned 
and teeth get pulled. 

However, in the end, the people are 
the subjects who result in my motor- 
drive regularly winding film through 
the camera. The faces of the men and 
women are as extraordinary as I’ve 
seen in any other group of traditional 
people. Every man has a grand mous- 
tache, and it would be great fun to do 
a photo essay exclusively on the indi- 
vidual designs of facial hair. 

At first light, I regularly try to cap- 
ture the mood of a campfire by going 
in very close with a wide-angle and 
get all the men warming their very 
expressive hands over the flames. In 
most cases, this results in an invita- 
tion to have a cup of tea or a glass of 
warm camel milk. On the last trip, an 
old-timer with a very distinctive face 
held out his hands toward the camera, 
trying to stop me from shooting, but 
laughing at the same time. I sat down 
and tried to shoot up at him past his 
outstretched hands, with both of us 
laughing and having fun without being 
able to exchange a word in any com- 
mon language. 

The beasts present a photographic 
challenge as well—maybe not the first 
day or two because there are a lot of 
easy subjects about, but then the ambi- 
tious photographer will start looking 
for the ultimate silhouette or herd pic- 
ture. I’m still working on this objec- 
tive, although on this, my last and third 
trip, I felt I came pretty close. 

A landowner had fenced off a piece 
of desert, which meant that the herds 
had to move up and down a hill. The 


Tips For 
The Traveler 


> Don't expect bargains while car- 
rying a camera. Peddlers in the 
bazaar will spot this badge of “one 
who carries hard currency” and 
beckon to you in English, German or 
French in anticipation of receiving top 
dollar for his merchandise. 


> Ghats. There are numerous ghats 
that step down to Pushkar Lake, 
where the pilgrims come to bathe in 
the holy waters. If you wish to join 
them, do so with respect and, as one 
guidebook cautions, “...take your 


shoes off, don’t smoke and don't 
take photographs. This isn’t Varanasi 
[meaning a location where people are 
more accustomed to tourists] and the 
pilgrims here can be very touchy 
about insensitive intrusions by 
non-Hindus.” 

> Don't underestimate your film 
supply. This isn’t scenic photogra- 
phy, where subjects stand still. With 
constantly changing light, expres- 
sions and events, every shot taken is 
inevitably followed by another oppor- 
tunity that presents itself. Buying 
local film is always a risk in terms of 
its freshness. 


going down turned out to be interest- 
ing. The camels have learned that accel- 
erating downhill builds momentum for 
getting up the next dune, so the whole 
herd runs with the herdsmen in pur- 
suit. A lot of sand is kicked up into 
dust clouds that obscure the setting sun, 
but make for dramatic photography. 

The women seem to arrive mostly 
during the second half of the fair. They 
match their men in every way when 
it comes to physiognomy and color 
and flair in dress. There’s one tribal 
group that’s exceptionally extroverted. 
They want to pose and they expect 
something in return, but it’s all done 
with a lot of laughter. 

One morning, I came across two 
groups of women engaged in a shout- 
ing match while sitting by the camels. 
I sat down nearby with my 80-200mm, 
and the distraction that it presented 
resulted in quieting things down. Ina 
few minutes more, I was forgotten and 
the women were at it again while I 
got some very candid portraits. 

Camp life adds another dimension 
to the experience. The Royal Camp 
is very comfortable. The mess tent is 
300 years old. The sleeping tents 
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PUSHKAR 


are as good as anything we have in 


East Africa for luxury safaris, with 
flush toilets and bucket shower arrange- 
ments. The camp is located on two 
dunes at the edge of the fairground, 
and a five-minute walk puts one in 
the center of activity—extremely 
important for being in the right place 
at the right time. There are some dunes 
between the grounds and the camp, 
and they seem to be designated 
as public toilets, so we called it the 
"mine field." 

The combination of Western crea- 
ture comforts in a traditional camp 
setting with what seems one of the 
least unspoiled nomadic cultures in 
surroundings of intense natural beauty 
makes this a very unique experience. 
Pushkar town is a delightful place, 
with a range of additional photographic 
prospects—and shopping, which is the 
reason why my wife is still willing to 
join me for yet another visit. The lake 
around which the town is built is the 
holiest lake in India. It’s fringed by 
500 temples and 52 sets of marble 
bathing steps or ghats. 

Besides the temples and the ritual 
bathing (which is the only no-no as 
far as photography is concerned), there 
are also the saddhus—India’s holy 
men. But that’s another story again: 
long-haired, ascetic men with legs 
wound around their heads, buried in 
the sand or spearing their flesh with 
metal tridents. 

Finally, on the night of the full 
moon, if you make the climb to the 
vantage point of the temple dedicated 
to Savitri, you can look down on the 
many-colored crowd of people that 
courses through the narrow streets of 
Pushkar on their way to the flight of 
steps that lead down to the waters of 
the lake. Pushkar may well be the loca- 
tion that most satisfies a tourist’s pre- 
conceived visions of India. 

While it’s hard to sell another Pushkar 
travel story—many have been done— 
as far as I’m concerned it’s no longer 
just the photography that draws me back 
there. The inexplicable attraction is that 
something which takes one far beyond 
the people and the camels. Maybe it’s 
never being satisfied with my attempt 
to document all the aspects of this, the 
ultimate photographic challenge or, sim- 
ply, the shots that got away. OP 
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THE STORYTELLER 


(Cont’d from page 44) 

Today’s optically excellent zooms 
give little away to fixed focal length 
barrels. Zooms mean carrying fewer 
lenses, aiding mobility and response 
time. Johns’ workhorse rack also 
boasts a Nikkor 35-70mm, 300mm 
f/2.8, 400mm f/2.8, 600mm f/4 and 
800mm f/5.6. 

Another evolution has been his 
heavier reliance on autofocus. That’s 
saying a lot from a former newspaper 
sports photographer who knows how 
to manually follow focus. “The F5 
autofocus system is so good, espe- 
cially with telephoto, I just don’t need 
to manually focus. I can compose much 
more quickly. The FS is a pretty amaz- 
ing camera.” 

In pursuit of fast-running subjects 
such as wild dogs and cheetahs, Johns 
says it’s impossible to get much with- 
out autofocus. 

Another regularly visible look to 


| Chris Johns’ photography is the use 


of flash. Nikon’s SB-26 strobe, in com- 
bination with a whole bunch of dif- 
ferent extension cords, usually does 
the trick. 

Because shooting situations can 
change rapidly due to the unpre- 
dictability of wild animals, Johns sel- 
dom uses more than one strobe. Nikon’s 
accurate, adjustable TTL flash meter- 


| ing system gets his high praise. A mag- 


ical photograph of an African hawk 
eagle popped at close range as it flies 
up would have been impossible with- 
out a quick-setup, easy-adjust TTL 
strobe system. 

“The naturalist who was with me 
told me the bird was in the area,” Johns 
explains. “I took a big chance by tak- 
ing the SB-26 strobe off the camera 
and wedging it in some rocks. I put a 
Chimera soft box on the strobe to soften 
the light. I was jammed into a tight 
escarpment and the birds were soar- 
ing on the updrafts just in front of me. 
I hoped the bird would come into the 
zone I had framed in the viewfinder 
or it wouldn’t be seen at all.” 

The bird did come, Johns made the 
shot and it made the final spread in 
National Geographic. 

“These advancements in photo- 
graphic gear have made a real impact 
on how well I can tell a story.” He’s 
particularly impressed with the new 


Nikon AFS line of lenses for their 
faster autofocus response times. “My 
bread-and-butter big zoom is the 
600mm f/4 AFS. It’s terrific.” 

Although Johns shot for years with 
Kodachrome and made some of his 
best photographs on the classic emul- 
sion, Fujichrome Velvia and Provia 
are his most frequent film choices now 
for their enhanced color saturation 
and sharpness. 

For macro photography, the Nikkor 
105mm is his favorite. “I seldom need 
better than a 1:1 magnification ratio, 
so the 105mm is perfect.” 

Occasionally, as he did for a super- 
close photograph of a mosquito feed- 
ing on a Hawaiian ‘i’ iwi bird’s eyelid, 
he'll use a bellows system. 

Even with all the technology, Johns 
reminds us it takes the focus of the 
mind and the determination to excel 
to make good photography. “I want a 
sense of energy in my pictures,” he 
says. “I used to be more of a perfec- 
tionist. Now, I’d much rather have a 
‘real’ picture than a ‘perfect’ picture. 
When you work quickly and are always 
ready to take pictures, they tend to be 
more energetic and have more vital- 
ity to them.” 

By remaining open to the scene and 
to all sides of the story he’s trying to 
tell, Chris Johns stays open to subject 
and serendipity. “That’s where that 
energy comes from,” he says. 

Like all environmentally sensitive 
photographers from David Muench to 
Robert Glenn Ketchum to Frans Lant- 
ing, Johns feels an urgent need to pho- 
tograph things that may not exist for 
long. “Not just ecosystems and wildlife, 
but cultures as well. I like to mix peo- 
ple with wildlife in my pictures. Peo- 
ple can be so inspirational.” 

Never more so than when they look 
at both sides of difficult issues with a 
hard eye and an eloquent heart—and 
tell the whole story. OP 
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Lenses in Stck. CALL LEICA $1 Digital CALL 
TARGE SELECTION OF NEW AND USED LECA LENSES] 
NEW ASPHERICAL LENSES IN STOCK 
Leica Book - The First 70 Years 335 

Above Els Demo 
[DESIGN WATCH CALL 


GOLD M and R Cameras 


2a Teleconverter 
with Rangefinder Coupling for Leia. 


for Canon EOS, Minolta 
Maxxum, Nikon 


and Pentax Autofocus SLRs 


1.7X Autofocus Teleconverter 
for most Cameras. 


1.5X Autofocus Teleconverter 
for most Cameras 


‘1.4X Autofocus Teleconverter 
Cameras 


for most 


ELECT. FLASHES 
CAMBRON S600 1195 


Autofocus Bounce Flash 
995 
99.50 


CAMBRON Automatk 
Pro Ringlight Outfit 
CAMBRON Camlite il Save Strobe 


VIVITAR SERT 600, 6.95 
VIVITAR 283 Auto Flash Outfit. 58.95 
VIVITAR 285 72.95 Vivitar 2000 31.95 


Pocket Booncer....15.96 MIDI 19.16 
Promax System. 39:96 Pochet Bouncer 80-20 16.76 
Tabletop Ref 60.00 Soft Box 23.96 
Ultra Soft 17.56 Big Bounce 23.96 


45(1) 179,95 45(5. 339.50 4503. 239.95 
50MIS 529.50 45 (14 289.95 604. 578.95 
SIGMA Autofocus 59.95 
SUNPAK FLASH OUTFITS 

SUNPAK 4000 AF Outfit ness 
555, 15895 544 128.95 
383 Auto 59.95 433 AF 74.95 
388 Auto. 49.95 2000 DZ 33.95 
622 Pro Kt......228.95 2660 42.95 
622 Super Outfit 288.95 QUANTUM Battery 1124.95 
QUANTUM Bantam _87. QUANTUM lurbo_ 281. 
QUANTUM 0 Flash Outfit 359. 
PERMAPAK 60 System 118.95 
PERMAPAK 960 System 138.95 
Perma Jet System 218.95 
Large Selection of Studio 

Fates Arabe CALL 


PROJECTORS — VIEWERS 


KODAK Carousel Model 4200 164.95 
pa 222.95 4600 266.95 
298.95 5600 378.95 
[ow raphic IA 326.95 ii ABR 468.95 
HAS 49295 Wb. 1L Wt 24895 
WAMT. 418.95 IBR 395.50 AV205) 549.50 
KODAK CAROUSEL MEDALIST 
AF 274.95 1.266,95 ll 39495 
KODAK EKTAPRO SLIDE PROJECTORS 
7000. 638.95 7010 715.00 
9000. 738.95 9010 378.50 
VIVITAR SOO0AF 126.95 3000 AF 11495 
CAMBRON PROJECTION LENSES. 
Y..M49.50 2/17. 89.50 177. 89.50 
4/23. 4950 152: 6950 i5 9950 
mm (37) 120mm (5°) F3.5 
Super Optic ER Cambron 149” 
100mm (4°)- 150mm (6°) F3.5 zoom. 129.95 
100mm (4")-200mm (8°) 3.5 zoom. 189.50 


Prices shown are those at time copy was 
submitted to magazine and may change due 


NIKONOS V BODY — 508" 


1528UW. 1309.50 2028UW. 599.95 


WE CARRY A LARGE SELECTION OF 
ACCESSORIES FOR THE RICOH C 


229.95 


TENSES AND 


AMERAS 


Minos APSCALL Minox GT199.50 Minox ML 298.95 


We are an authorized Sony Dealer 
We also carry VC, Canon, 
Panasonic, RCA, Minolta, 

Quasar Magnavos GE 


Sharp and many ct 


her 


Camcorders, acessories and vide. 
printers as well as the still videos. 

Call for your very best price and ask for Gir, our Video 
Specialist and he wil save you Money. 


Video handbook for C 


amconders 


PAL & SECAI 


PANASONIC & JVC Pro Video. 


CONTAX G1 699.50 2 


CONTAX G2 CALL 90/28. 448.50 35/2 


108 Prog, 1 


DDAF 169.95 3004. 2 


RI 52,51 167. RIS W & ML T2, TVS, 20 
CONTAX Preview 1798.50 300AF 


28 448.50 21/2895. 
395. 

148.95 FO Super 99.95 
95 AL 1,695. 

Cau 

194.95 


YASHICA PIS 
+ 28-70 Zoom 


* Lens Brush 
* Blectronic Flash * Geaning Fluid 


* Lens Tissue 


- ps 
RICOM Mirai 3 159.95 105 Plus Ut — 219.95. | MINOK AF 89.95 MINOX GTE 254.95 stra 219 
2835UW 288.95 804 Niko — 298.50 RICOH Shot Master Zoom Super 159.95 | MinaxAX1395, Touring. 294.95 GIX. 278.95 Ter wd 269.50| 
UNDER WATER VIDEO EQUIPMENT RICOH Shot Ultra Zoom Kt 149.95 | EC Package 24950 Chrome 694.95 O12. 208.95 E Piece 0 369.50) 
SPECIAL FOR NIKONOS OWNERS! Shotmaster i Zoom Outfit 189.95 | LA Gold 2295. LX Black 839.50 (70. 13695 crack beat Ere Macro 
Won SEIS a9 35 Cose Up Lems 95 TR Zoom Otht_129.95 Ri Uva Th Outht_148.95 |TUL. A6. LX Gold 2,995. (025 9895 Carte Cowon Carers 899” 
12mm F3 5 Lens for Nikon in Shotmaster 1302 Oth 184.95 | MINOX LX Platinum CALL MINOX LX Siver 5,495. Yashica T4 Gutf 116,95 T4 Super Outfit 128.95 
Subai and eite Underwater Housings Shotmaster 110 PZ Outfit 188.95 RICOH GR1348.95. | Film and Accessories for Minor CALL YASHICA ACCLAIM APS QUITFITS 
i n a AF. A8.95 100.139.95 200. 169.95 300 208.95 
Cambron 2X AUTOFOCUS TELECONVERTER Er pelis a OTR OTS ae 
9°5 2X Tele Converter 
We probably carry more type an 18-28/4 Avto.___299,50 19-35/3 5 Auto___299.50 
for 35mm SLR Cameras I ELT. ilm 95 uo 1958 
99°° Doubles the Focal Length | || we sock mow thon 10.000 lens 28.70 5 Auto Mace 169.50 
So when you need a lens either 28-80/3 5 Auto Cove Focus 169.50 
È of all your lenses Vr you SR ray oe ree 28 M52 S Aono 193.50 
P X Call our les specialist 28-135/3.8 Auto Macro. 199.50 
79 Low ow Cambridge Price only $39.95 |! iii 2200 Macro Ove loud 249.50 
Top Quality Seven Element 2X..only $99.95 ARS rr] 
99% 15X Tele Converter only 579,95 || Multi Coated gas 3580/4 Mace Jom 1555 
Triple Power (3%) mas 199.50 205 E35 35.105/3.5 Macro Zoom 129.50 
ws ra oat a 35-135/3.5 Macro Zoom 169.50 
DAGIIDE mercoc ii ^ cnin .95 45/45 soft Focus..189. X f 
EXPOSURE METERS 15/25 59k Feon 196.95 100/35 Maco 299588 _ 1520035 Maco One Toud pr 
CAMBRON Diso-LiteS9.95 1° Spot Meter 199.95 nsns 349.95 135/28 7995 70.2104 Compact Macro 169.95 
CAMBRON 1° Digital Spot 26995 12. 3995 50.49.95 200. — 6995 | 20028 39950 2031 3335 20:210 5 Macro Dne lox 19.50 
CAMBRON EMES Flash Meter 99.95 Doly 99.95 Delune Video. 99.95 | 30028 1495. 400/5.61F 229.50 5, 00/4 5 Auto Macro 299.95 
GOSSEN METERS BENBO TRIPODS aw TRIO NA +35 80-200/4 5 Auto Close Focus 129.95 
Scout}, 49.95 (olor Po F 489.95 hekter 144.95 Monopod 4495 | 5008 60-300/4 Macro One Touch 199.50 
Uti 139.95 Plot? 64.95 Ultra Spoti*CALL #1 189.95 62. 20995 135. 14895. | [Emm F] ambron Superb 00-400/4 5 Macro, 39950 
una Lin 114.95 Luna Pro 169.95 ‘BOGEN TRIPODS AND ACCESSORIES Quality Portrait Lens 00-500/5 6 Macro One Touch 449.50 
248.95 Luna Pro SBC__289.95 77.78 3013 107.67 3) i07 Fo 120-600/5.6 Macro Zoom Lens 599.50 
Ee 9s gaso ene 12876 Sì eaten lens 299%} sx Automatic Converter 79.95 
95 Uta Pro 70 30) deta G .95 Sx Auto Converter 
MINOLTA METERS 9570 0162495 World’s Smallest egg 
M_148.95 WF. 23895 N 399.50 2876 3023 939 3220 300mm Lens 1000mm F10 
v. A68.95 WF Color718.95 Spot F 348.95 19.95 3035 215.72 3235 11495 R Mirror 
PENTAX 1° Spot Model Y 288.95 89.75 340. 19545 3237 189.95 CAMBRON 300MM FS.6 COMPACT * Compact. Lens 
PENTAI Dept 1° Spot378.95 POLARIS 1.64.95 350 243190 26 399.95 This 6-power Compact x jo 
SOLIGOR 1° Spot ete 5E.95 SPECTRA OL Linbot Bora, Vivitar, Cullman Tikali CALL | Minor Lens pot? 1 ong 229” 999 
SEKONIC METERS GITZO TRIPODS : = 
1158. 38.95 L188 63.95 1246 134.95 304.95 224 219.9: 00! 
(308. 209.95 (3l8 159.95 1328. 269.95 298.95 500. 367.95 WORLD s SMALLEST 5 MM LENS 
D9 12895 [44 39835 US — 34895 Carbon Fiber Reporter484.95 1138. 79850 500mm F8 CAMBRON MINIMIRROR TELEPHOTO 
1508 (CALL L78 649.50 5*ATT 8295 SLIK TRIPODS 
r Weighs only 11.6 oz “Smaller and Smaller: | 
E NLARGERS_ rta Fits most Autofocus and Manual SLRs $00mm 18 Cambron s but 
Dunt Mage 199.58 Omega C700 13895 UPL. un 7495 DAE 98.95 322VF 139.95 Wi ion, led 
IM 14495 M322 10895 ) — 6795 Lyr sm È is 
Malo 14895 444, 79.95 4506 19.95 Just 3.4" in Length and can do incredible things. 
Cadet 35 Outfit 102.99 Printmakers 35 138.85 444 6495 500G 23.95 PRO — 23995 Handheld 2995 Says Mc Keppier in the Popular 
GSS 346.95 23 CML wibase 4195 : Tele Shots. Photography 5 November mue 
nam 478.95 45 MIT 744.95 
PD MEE PERMET casts | 
and other darkroom equipment. papers and chemical. Fr Tr Yann Camera. [^12 DOMKE BAGS 1935580. 12895 28-300 SERI 21895 
ENLARGING LENSES ler grani $555 | FX 1095 Fb 3340 1. Mas 2670735 Maco 
35055 (aminn $9.95 SOBEL Cambe MSS S45 Holder . 10895 550 oli. 118.95 | F7 11845 P. G3 F31__6495 — 2870/28 Viva SER) 
50/2 8 Schnexer Comporem 16450 POLAROID 35mm Auto Processor sies |D2 Le 
50/23 El Nihor 128.95 135/45 El ambron89.95 — Large Selection of Polaroid Films are in stock. | Billingham, Fotima, Cullmann, Pelican, Fogg et hae e 
20/4 Schneider G 199.50 CALL FOR YOUR SPECIAL PRICES! i Cio x AN ES MUS 
SE DIGITAL IMAGING Bis 34.95 Magnum 3995 1925 m 89.95 1ISI2AVi 
BINOCULARS ‘FUNK Digita! 05-505 & 05-515, 05? CALL | Pro 35 86.95 Phototrekker. 144.95 — 24/28Vv 58.95 2003.5 Vw 
5 5 " CASIO Qt es | Compact 56.95 Super Trekker Call 28/2.8Viv 44.95 S00/8 
BUSHNELL - BAUSCH & LOMB - FUJI x QUI Outfit 229 TAMRAC BAGS 28-7035 78.95 18-8035 
FUJINON - CELESTRON - DOCTER - JASON mes CASIO DPS000 Video Printer 329.50 | 602. 29.95 603. 42.50 604 $895 2810535-45._118.95 28-80 
< LEITZ- LEICA » TRINOVID = MINOLTA ov79 28995 0v200 42995 QW. 6995 | cos 4895 69.95 67. 6895 251353545 Maco 
* NIKON + PENTAX - STEINER — CANON EOS X5 3C 14,895. | 889.95 11895 61213895 — 2821031556 129.95 35-70 
OPTIC- SWAROVSKI + —CHINONES3000 Ostir — 499.50 KONICA ...CALL | 613 154.95 178.95 615 17895 70-21045 Macro One Touch 
SWIFT - ZEISS - And M Kodak DC 20 174.95 Kodak 0550. 689.50 | 620. 96.95 138.95 64. 19995 — 7030042 Maco Vivitar 
Kodak DC120 & 0C210 Digital Camera Outfit. CALL | 634 69.95 95. 62349 154.95 100-3005. Vivitar 108.95 100-4004 5 
More BINOCULARS IN STOCK AGFA Studioscan CALL HEWLETT PACKARD CALL |650 — 25895 199.50 652 21895 120-600/5.6-8 . 499. 100-500568. 
Call For Your Low Low Discount Prices! Minott om D320, D500L D600 [E 68.95 72.95 7° 8895 Zi Auto Teleconverter19.95.....| 4x Converter 39.95 
T, 5; 128.95 168.95 78). ird 2a Macro Converter 62.95 
ine e Trupo it "53 coss TENBA Can. Wi, Min. Om. PL Ye add 1495 
Mares Kae $4.95 (120 Corea Ganpat SA95 LO, PRO E DU Sam abe DL Teleconverter for Catron 
1005 anes gc 33 mos." os || Cambron 2x siete. 295 
o Nn Coc Pix 100, 300 and Printer 
ee 69° POLAROID Sprntscan 35 aii | | 35mm Single Lens Reflex 
OLYMPUS 0200, D220. D320, 0500 D600k CALL | | + 58mm F/2 Automatic Lens 


to suppliers price changes. Suppliers of any 
Item shown may be limited. We will fill orders 
as long as long as our supplies last. Some 


Cambron AUTOMATIC EXTENSION TUBES 


* Interchangeable Lenses 
* Universal Screw Mount 


95 
advertised items may not be accompanied by For Macro Photography FOR MINOLTA MAXXUM " 99 
the manufacturers US. warranty and may not | | Set of 3 Different Lengths $ 95 Internal CdS Metering 
be eil fra rebate sched by Te | | individua Retemet 99 || |: Seit Time - AK Mets Body 
maro) pedem Some fe mig is | | Using or combined $120 ae 0 
Co guarantee may be addtional Pease add | | Converts your lenses 129 pe 6 PIECE | [CAMBRON TTL 
estimated shipping and handling charges | | into a real Macro Lens 89% FOR NIKON & PENTAX AUTOFOCUS || || CAMBRON ! TTL OUTFIT | CM NT BODY 795%) 
(Min. $4.75). We insure all shipments. Prices = $ 95 Cambron «Lens [cei run a iii ME Mes Lei] 
mitra | omens 89 Mil] E — na s: 
mai order t rebates. All bonuses 
remind Comtron ur] Combron | Comer ase 139% Win 851135 tens 169° 
WE GUARANTEE AC SLAVE STROBE ANAMORPHIC LENS È 
SATISFACTION! 19% x sero asas]! Cambron | Cambron INSTA-SCOPE | 
You may return any advertised item ordered D MER | 199° |nne ot Stenetogy | |8X LOUPE | Tums your 35mm Lens into a Spotting 
by mai, in orignal onion ve gni base agio = | [eem Telephon 2 setting 
wrapper and blank guarantee c Cambron Clear | Scope or a 50mm Normal 
days for a cheerful refund. CULIC #898807 MICROSCOPE friere $Q95 £3 | into 5X Monocular. 
©1997 CAMBRIDGE CAMERA, INC. [^e SLAVE FLASH SOOT aas ADAPTER 39% | Entire Frame 9 For Most SUR Cameras G9 5 


KODAK 35MM SLIDE FILM 


toos and Using Color & BW Fim 


175] 


FUJI SLIDE FILM 


ASA | 24 Mw 160 Page Book 36 36 w/p |100ft. 
5 6.99 KODAK COLOR FILMS 675 10.95 | 81.95 
“| 6.95 ASA | 24 24wip| 36 36w/p |100ft 2.08 6.19 |258 615 
so | 695 na | 
100 679 1224 | — P. jx 725 | 
we | 7.65 1299 | — Wu 50/355 655 [533 899| 7875 
200 775 wel — Pe 9 — |494 825| 63.90 
20 | a usi — m &|— — |539 849| 7200 
| - 135 we Sim — | 
| - 10.50 Semia 200 [3.24 825 
709 10.99 -— 
—- nas 
- 13.90 670 9. 5| 94.50 
an nos - 6.999,88 [101.95 
D nas | 4175 790 10.99 
> na 825 1445 — 
xs i — 10.50 n ASA 120 220 
50 325 69 
KODAK USA 35MM PRO SLIDE FILM Bi = Mp tease eae 
ASA Jw | 10h nal — 1 Asta 10429757 
nu 5 | ne | 1299 | — MW» WNS MW. W1M — 
mr “u |n» ns j| — ASA 120 220 NHG 400320 6.49 Neopan 4002.19 — 
Pa m |as ie | — a wie — FUN FILM. 
Hal Di J^ ns | 81.95 WS 1 2.60 525 13524 um 135-36 36 
ER “u | 7.9 as wis — oO € 156 185 
EDOSSW — 00 s | 3485 ws w — — 356 
EPN w |7 I ^ A x 
i wo | 759 | 3995 WM OPOSADES at ee | 
ET 160 | B49 | 96.95 645 Furspes wl Fink — $5 — 
#0 m | 849 96.95 XODAK baw i 
"i xw | 9409 = 2 iwp 36 SE 
EL «x |879 [109.35 19 254 5 275 
fH 1600 | 10.59 - 15 25 
507 our | 649 1455 43 3 
KODAK USA 120/220 PRO SLIDE. FILM 30 2.78 
89 425 ASA 24 36 36w/p120 220100ft 
— aa MOC 100 2.96 2.98 095 — — — 
— 455 MX 200 3.46 3.48 3495 — — — 
oP wo 4 820 FT 160 4 ne 220 3.75 347 15.50 — — — 
EO 200 459 930 FP 4x $3 — -um DP 42 456 89 — — — 
ASAN Y? Side — Mm — A 9799 — — — 
fin Wh Prog 6.49 — 1 Husum — s 
FORTE 8 AND W FILM as 25 lw mdr Yr dei 
M 36 — 308 945 119 — 49.95 
ASA 10536 120 100ft 45 CALI 179 109 — 4515590499 — — 
| 229 229 ns — — 189 mas 2.99 3481289327 — — 
N0 229 129 = 995 3295 335 1219 3.48 3.88 1260257 — 4575 
Ex 239 229 2395 995 3295 739 1539 345 4.16 13.69 3.03 - 
WEDDING EDITIOIN PARTY 6PACK ILFORD FILM 409 455 1339339 £19. — 
Five 15mm One-Time Use Cameras 32.95 ASA M 3 wu 33A 3.87 12.99 2.74 6.19 44.95 
PREPAID PROCESSING MAILERS Paus 193 249 193 419 429 13.49 3,69 649 — 
br 3.89 fA 6.25 Drs. 435 ^40 208 198 197 — 487 10.50 3.39 -æ 
ep Side. 2.99 36 Exp Side 409 "40 1M 254 183 M 
120 Slide Film 5.49 220 Side Film 995 0Ddu o 235 333 — — — Dese - 
PKSS.. 549 OPIS. 549 DP — 749 Detta400 255 339 14 — 32.95 Quit) $95 Model 14.95 145 
000124749 PP 128 4.95 PP 2030.16.50 POLAROID Reloadable Cassettes 1000 2.89 
APS 15 exp.7,95 APS 25 exp9.29 APS 40 exp 13.85 413-14 415,8 100 Professional Films CALL! Film Shield. $50 
I.D. & Passport Cameras 
2 OR 4 PICTURES WITH ONE EXPOSURE! 
> 


| Model Il (2 Passports and ID) $499.50 


Model IV (4 IDs) $549.50 


84 49950 1415 48950 1528 399.50 309.95 90/25 194.95 
18635 269.95 18. 96.95 5003 199.50 2495 115 549.95 
300/4APO. 95 300/2 BAPO 1895 58.95 30022 1450 
400/5.6 APO. 378.95 28/1 2APO 159.50 7495 4 799.50 
400/56 Macro. $29.50 50/28 Macro. 164.95 88.75 5008 Me 239.95 
90 28 Macro 264.95 50077 2 APO 448.95 238.50 56.9015 289.95 
135/24. 2895 129.50 
180/5.6 APO 279.95 698.95 5 
180/28 470, ans 9995 7935 #0-3004 . 
213525. 3795 585. 88.95 70 79.95 
2805/4 138.95 28 178.95 879.95 LENSES FOR AUTOFOCUS CAMERAS 
M15 148.95 28-70 69.95 9495 N CALL 
35-804 69.95 100.3004 109.95 119.95 148.95 
207028 248.95 28700284 104.95 69.95 158.95 
215 79.95 70-210/4 Mac 84.95 79.95 94.95 
183535. 389.50 538.95 TAMRON LENSES FOR AUTO FOCUS CAMERAS 178.95 
300 APO Macro _ 198.95 17495 158.95 358.95 
2 APO MacyoS39.50 666.06. n 94.95 
2104 UC 74.95 75-200) 109.95 114.9% 568.95 
300 Mac Im 148.95 0 134.95 108.95 4x55 368.95 27026 439.50 
0-3004 5 164.95 70.3004 5 APO 259.95 29895 1003004 758.50 3004 599.95 
SIGMA 21 Tete Maco Extender 7995 TIS 80400 55950 213035. 09300556. 
Above Universal Mi Bayonet add 109.955 — Min. PL, Kon, Can. Ni, Om. Cy. add 14.95 
424.95 
SIGMA SAI jos SGMA ps MASO MAS — 436 
35-80200m lens 299” is 329" TAMRON FOTOVIX MÀ AE emn ae 
SOM SA 300 wd 24.70 onim. — MASS Mode RES 1,598.95 Medel IIS- D—B48.95 1, Demen comer, 31355 
SIGMA SA 300 it with 28-105 Zoom Lem 379.95 Madel iS LUNES hate Tal 5mm Ato Tal 
SIGMA 300 Kt with 28-200 Zoom Len... 39935 — Diga 399.50 ist SSS pe reb nnm 
Cambron DIGIT-ALL (Cambron Cameron | 
EMES DUO LITE 
o SPOT THREE-WAY DIGITALL LIGHTMETER FLASH SUPER SENSITIVE 
i $ 1 99% METER EXPOSURE METER 
METER 199% 99% 59% 
HASSELBLAD 7 Pc SOIC Quei ms so : USA HEADQUARTERS 
Wah Accumate Seen _2,595. onm 799? dus 899 A TRE ENTIRE MAMINA 
HASSELBLAD SO1CM SW SAIS ana ayy Ser ERA 4 » UNE IS AVAILABLE 
sxsw E E Cc Al ECIAL 
o 28 n -— 
a0 [3 E n wi Fader ^ DISCOUNT PRICES! 
Get More information From Ow Hasselblad Experts. BEATTIE inte Screen 114.95 1 atCambndge — CALL! 
Ask For Steve or Norman Film Holder 209. FREE BONUSI 56 Page 
LARGE SELECTION OF NASSELBLAD LENSES AND 349.50 AEN Finder. ie m enin 
MASSELBLAD ACCESSORIES IN STOCK M Lo ep 
non tem 399% Abr tonia EQ demo gin 
vr Hasedd tace] 
Polaroid Back for Hasselblad 228.95 7, M645, M6ASSV 
TTL Prism Finder so — Large selection of Roles cameras lenses accessories 
tor assedi 399? adien camera i 2x Auto Tele Converter 
Prism Finder for Hasselblad 299.50 — EXAKTA 66 Model 6 piece outfit for Mamiya 645 with case 
reca adapter t we Resia wth 80°25 moticouted ers 1,299 Polaroid Back for Mamiya 645 
Lenses on Non Canon, WIDELUK 140 3mm Pasce 
Conta cee LR ome 1695 it 1,649” Special Adages to use Mamiya 
ter Screen 32935 — WIDELUX 150 2 < Panorami - Pa 
pere MSA mese fille 3,499? Contaxandotner3smm sn — 199' 


NIKON SLR SYSTEM NIKON 


N70 Date Outfit FRONIA 6I 
© Nikon N70 AF Body 3200? Instant 


* Nikon 35-80 4.5/5.6 
pesos, Trade in offer 


* Battery * Strap 150" Nikon 
* Roll of film Call Allowance 
Plus PB-6 209.95 PS-6 132.95 


rdi cn. HS **50° Adorama PB-SE 149.95 PB-6M 41.95 
N70.. Call only 699.95 Nuvis Series "5^ 4995 "c5 28 
N50 NIKON. MANUAL SLR CAMERAS PFA 64995 PK-12, 57.95 
F3HP (USA) Call FM2 369.95 FM28Ik409.95 BR2A3 19.95 PG-2 149.95 


New F3-HP w/MD-4D Call BR-5 2195 PK-11A 57.95 
i FE-10 w/35-70 &Case 269.95 
pei (USA) ze FM-10 w/35-70 &Case 239. V6 ARS DEUS 
1 : He MOTORS & ACCS. ES-1 4295 PC3 19.95 
NIKON AF LENSES eec Macri SER KENKO AF EXT. TUBES 
NIKON USA REBATE (or USA Warrantiod Lenses . : AF Ext. Tube 12mm .......59.95 
to $100 Rebate available MD-12 294.95 MC22 49.95 
UP to iiendati to 3/34/31 AH3. 2898. Mcos aes AF Ot nibezsmm.— M95 


ty 500/4 IF call MG-10 3795 MC26 5495 AF Auto Ext. Tube Set...149.95 
1828 -D- 102998 GOAT DU c MCI 900 MK! 12695 N90 ACCESSORIES 
202.8 "D" 449.95 600/4 IF AF-S Cali  MC-12 49.95 ML2 329.95 New MC30 Remote Release 

24/28 "D" 299.95 — 203528D Call MC-3A 34.95 ML-3 13495 N90 Focusing Screens 26.95 
282.8 "D" 194.95 24-500 Call MC-20 89.95 MR-3 3495 MB-10 Vertical Grip 134.95 
28/14 "D" 139995 241203556 Call F3 VIEW FINDERS _  NE-100Nicad /MB10 — ess 
352° i 2870 "07 30995  DE3 urs 199.95 NC 22V Adapt servo 2935 

8 28-803.5-5.6 D 184.95 Back f Y 

5014 D 22995 ABAS nas Nec T 


6072.8 "D" 364.95 PHOTO SECRETARY 
35-7028 D 624.95 : 
Sun 33495 35804560 98.95 Software with MC-31 184.95 
105/2 "D* tan 3510535450 307,95 MF-25 Data Back Gall 
105/2.8 Mac D sasas 351353545 Ca — F-4 Screen f/G1, G4 .. MF-26 Multi Cntrl 
te us E^ QM ewonoro SEGRETARI Arima tto” m 
5 70-210D 289.95 ima T 
I MDED ass 7300555 35235 Software {/rs — 24995 ARI 1395 AR7 — 4235 
MID Call RRS a 159.95 MEZICali MEOS Call FED Focusing Screens 23.50 
300/2.8 IF “D” Cali 8020028 wB.. Tripod Brkt Call “Call DW.30... Call 8008-5 Screens 28.95 
3002 8 IF AF-S Call TCI4E 449.95 Call C53..99.95 8008 Screen 8 995 
400/28 IF "D' Call TQOE 469.95 Correction Eyepieces 16.95 
500/4 IF "D" Call — 2x AF f/Nik 69.95 Foaming seen E. 49.95 Cable Release 180082020 29.95 
NIKON AI-S LENSES (*Includes Case) NPC Pro Back VS eter MAC ES, C 
202.8 529.95 105/25 329.95 SOOB wHdFit"719.95 NIKON CASES saree eer CASES 
242 599.95 105/28 MicroS79.95 SOO/4PEDIF Call CS-13BlimpCase..........79.95  CLI3A 2795 Ne CASES 
24/28 359.95 PN-11Tube 96.95 3900/11 1 NIKON STRAPS i 
28/28 339.95 1204 Medical wBuilt NS-1.......12.95 NS3 Soft. us CLISS 3195 
28/3.5PC* 849.95 inRigUte 1274.95 L305, 315, 34A 26.95 
35.4 624.95 LO2BatPk/120147.95 C20! 24995 Q3053253195 CL36 — 46.95 
35/2.8PC* 61995 LAZACK120199.95 TC 301 514.95 
5012 42495 13528 34995 TC14A 249.95 NIKON FILTERS 
55/28 Mac 27935 200/4 Macro 749.95 TC148 53495 Nikon Filter 39 Screw 522. 58 — 62. 72 77 82 
NIKON FLASH E 2495 1295 — 3295 RS 62.95 84.95 
Se 27. 95 — 36. a —— 
SB16A 299.95 SB16B 279.95 AS-1 2695 SC7 295 — 6195 9495134954995 — 
SBZIA 409.95 5823 9195 4S4 5 27.95 SC-14 5395 ORE 24,95 2295  — 3495 42.95 5995  — 
$8218 40495 5826 Call ^. ccs 1998 ND UY ROO SSS eS ERR 
5827 184.95 H $ " Cose “gie CC CRE” 
asta Call AS77495 SCI7 4995 Soifo — — 5395 — 495 9995 — = 


SK-6 fiche epe AS-10,1136.95 SC-18 2995 Neutral Clear27.95 34.95 36.95 44.95 79.95 89.95 

SD-7 1 SD-8 11 L37C 122mm....129.95 

New SD-8-A tme A512, 098 SCID AS NIKON DROP-IN CIRCULAR POLARIZER 
mm 


UR-3 Adapt Ring AS-15 18.95 


APS*GAMERAS 


3700 IX wiCase & Bag 114.95 
3800 IX wiCase & Bag 119.95 


4100 IX w/Case & Bag 134.95 ANCE 
A4800 IX wiCase & Bag 189.95 ARANGED. 


135/2.8 349. 300/4.5 . 140 229.95 160 289.95 


28-70/2.8 1079.95 928 Date194.95 90WR 189.00 
28-70/4 AL .189.95 EZY 104.95 115-Mini199.95 

POPLAR EAL. CAM CE A A Roc. ci 

-. - L A 
70-200/4-5.6 Me. o i E 
80-200/2.8 167495 ory eon 
1003004556 34495 LOT DE 
80-3204. 5.6 Com 249. AF 201 SA 39.95 
409.95 AF-2807 Flash 154.95 
510PP f/AF 4 00T 164.95 
do 122.35 Hot Shoe Adapter — 2495 
Morea ect AF esas Hot shoe Adpt.t/2X-5/1037.95 
Ka 
YM PU Ex Cord F5P 9.5’ Long 209 
|| AF ACCESSORIES 
o DataBackFEf/P21020 54.95 MANUAL SLR's 

STYLUS SERIES Data Back FD-P1 fPZ-1"P^104.95 K1000 Body 199.95 

AA Batt. Pack f/ZX-5 — 59.95 (1000 with 50f2 259.95 

Cable Switch F 2895 SERI 
Magnifier FB 47.95 ME LENSES SACS: 


Kenko AF Auto Ext Tube Set 109, 502A 56.95 35-80 89.95 
Kenko AF ExtTube 25mm 69.95 80-200 107.95 


A 


Trade In Towards Purchase G-1 
41 Rebate on Contax Cameras 


Call For Details 
GS SLR's 
IS-10 Super Call e compe AP call ax ar on 
New NEW Contax APS pid pere 
IS-20 Super Call New G2 Spacial Edition Outfit ST 1429 S2 Call 
G2 DU pe 84.512 RX Focus Assist Call 
Is ACCESSORIES SACA TONA MM LENSES 


28/28 Call 28-85 Call 
35/28 PC Call 35-70/3.4 Call 
35-135/3.5 Call 
50/1.7 167.00 80-200/4 Call 
50/1.4 276.00 Mutari Call 
GD-2 MF Back 100/2 Call Mutar |i Call 
Aurorocus COMPACTS 135/28 oa sapin 
T2* AF Call T2*AFBK Call — TLA-280 Flash 
TVSZoom Call TLA 140 Call  TLA-360 Call TLA-480 = 


|) B-300 Tele Lens F/IS-3.....Cal 

| B-28 Wide Angle F/IS-3 .. 
Macro Lens F/IS-3 
G-40 Flash F/IS-3 & 
©) C-180 Tele Lens f/FS10..... 


QZ-35W Call — QZ-35T Call 
e EU Prego Cameras 
Roo Prego 90 Call Prego 90 Date Call 
Pro 6 1505 Prego 145 Call Prego 145 Date Call 
Pro 6 150 HS .. Prego Zoom AF... Call 
pe : Pi Prego Zoom AF Date Call 
New 175-U 5x17. Prego Micron Date. Call 


CAN! SI 
Tamron Outfits 
Rebel G with Tamron 
28-80 3.5-5.6 Aspherical 


EOS Elan Il with Tamron 
28-200 3.8-5.6 Super 
Aspherical Lens 659.95 


Same as above w/ EOS 
Elan I-E Camera 709.95 


EOS CAMERA KITS 


Elan I-E KIT w/28-80 Call 
Rebel G Kit w/35-80 Call 


A2 Kit w/28-105 USM Call 
AZE Kit w/28-105 USM Call 
Elan ll Kit w/28-80 USMCall 


CANON EF AUTOFOCUS LENSES 


Off Cam Shoe Adapt. ...27.95 
Connecting cord 60.......35.95 
Connecting cord 300. 
Off Camera Shoe Cord..47.95 


lit Transistor Pack E Nicad 239.95 
Shop Adapt. iil 59.95 
Special 


Canon 400 F/2.8 L FD New with U.S.A. warranty 5999.95 


SYSTEM 


BH 


MINOLTA AF LENSES 


855 


88 


254.95 
882002 HS APO 1249.95 
300 APO, 429.95 
OA SS 1 APO e 
2X f/Maxxum i & Xi 


BE 


Minilux Kit with Leica 

Face Watch 849.95 

Only 699.95 after Rebate 
Minilux w/Data Back ..899.00 


FRI TO 1:30 * SUN 9 
STORE: 212-675-6 


TELE 80 Kit... 
Del-Sol Sola 
Zoom 70... E 
New Sure Shot 105......169.95 
2-115 .219.95 
2-1155 Caption Kit......239.95 
EOS-1/ MIN ACCCS. MISC. ACCESS 
FD to EOS Macro Adapt 69.95 
[Et BOOSTER ] Ador FD to EOS Adapter 34.95 
BP-5 Batt Pack 53.95 
BP.50 AA PkNVertical Grip flan 164.95 
Battery Pack #EOS-1-N 129.95 ria are 
rive Booster 
Hand Strap for E-1 ier New LC-3 Set 308.95 
Nicd Pack f/E-1 79.95 EOS CASES and HOODS 
Nicd Charger f/E-1 249.95 Case F/A2, AZE 54.95 
Focusing Screens f/EOS-1 29.95 — EW-60,608,62,EW-63,65. 19.95 
Bright Laser-Mattet Screen 5495  EW-75,78 38.95 
Command Back E1 18995  EW-83 25,95 
NPC Pro Back f/EOS1 67495 ES-62,65,65-I1, 71 20.95 
Hove Manual f/EOS-IN 19.95 ET-62,65,65-Il 19.95 
MACRO ACCESSORIES EW-68 A 25.95 
Canon Book On Macro 17.95 __ TRIPODS 
Extension Tubes Pro Tripod 1 109.95 


Canon EF-12 Ext. Tube69.95 Deluxe Tripod 10 54.95 
Canon EF-25 Ext. Tube104.95 Custom 100 w/Head 29.95 
Kenko EF-12 Ext. Tube59.95 Pan or Ball Head 54.95 
Kenko EF-25 Ext. Tube69.95 CASES for FD SYSTEM 
5.95 


Kenco Auto Ext. Tb Set109.95 B24 
Vari Ext. Tube M-30-55 9995 LH-c24 


Ext. Tube M-20 

Auto Bellows wicable2935 EOS Finder 

NEW "D" CLOSE UP LENSES Accessories 
52mm 69.00 58mm 82.95 Angle Finder B 79.95 
72mm 115.00 77mm 13495 Angle Finder Adapter f/A2E 17.95 


MISC. ACCESSORIES Dioplers f/EOS 11.95 
Remote Switch Adapt T3 19.95 INTERCHANGEBLE GRIPS 


Remote Switch 60 T3 31.95 


Magnifier S w/Adapter 36.95  VG-10 f/A2/A2E 84.95 
Extension Cord 1000-T3 31.95 — GR-80 TP 33.95 


Hove Manual for 
4005ì | 700Si 19.95 
AUTOFOCUS POINT & SHOOT 


Weathermatic Dual 199.95 
Freedom Zoom 140EX 269.95 
Freedom Zoom Supreme 219.95 
Freedom Zoom Explorer 139.95 
New TC-1 Call 


Manual SLR'S 


X-700 USA 239.95 
X-370-S 149.95 
SPECIAL KIT OFFER 
X-370S With Original Minolta 
28-70 3.5-4.5 & Eveready Case 

259.95 

MD LENSES 

2828 15495 50/17 72.95 
13528 154.95 
28703545 119.95 
New 35-70/3.5-4.8 104.95 
70-210/4.5-5.6 171.95 
100-300/5.6-6.7 229.95 


GENERAL ACCESSORIES 
Motor Drive 1 209.95 
Ador Winder fMinolta 49.95 

Remote Cord $ DE 

Remote Cord L 55. 
Cor. Eyepieces f/X Ser. cc 50mm f/2.5 Macro 


$1509 Instant Rebate On Leica We are Authorized USA Leica Dealers $500% Instant Rebate On 


Minilux (exp. 4/30/98) Leica M6 (exp. 4/30/98) 


Leica M6 Rangefinder System 


M Lenses (exp. 4/30/98) 


1495.00 


Instant Rebate On Leica R Lenses (exp. 4/30/98) 
NEW Leica R8... 


100” instant Rebate On Leica 


50/1.4.1995 50/2...... 
pala 30/3. 2898 79/14/2898 
1695 90/28 1245 


..2395.00 
:S & ARE FULLY WARRANTIED. ORDERS SHIPPED PROMPTLY 


Fast 5.6, Short 8.5* 
(weighs 2 Ibs. 11 oz) 


May be used as a Spotting Scope 
with Optional 


FIA Adapter Converts your 
Pro-Optic 500 f5.6 to a fast 
360 f/4 


Match 
Needle 
Exposure 
Meter 


* Reflected light 
readings 
* Automatic match- 
needle 
operation 


* Selenium Cell 32.50 ay 
1° Spot Meters 


Professional 1° Spot Meter gives a perfect exposure reading on the 
Exact area where a light reading i is required. That way you can measure 


surfer's face just before the raging surf 
My lens cau 
pel the 


encroaching on their avian concerns. Even though a mirror lens isn't as 


etero 
n with vour new creative oppor 

Nobody should need to 

us in close-up, long t 


or 


ian array of birds as 


As written up in 


“Outdoor, 
Outdoor Photographer sue 


This low- dosi Ste negas ye std ca jag 
telephoto phot 
The Adorama Pro 


e Minor vero a long 
focal length, 500mm, with-out costing an arm and a leg Meg 
(5209.95). Capture birds, ground squirrels, whatever 

your favorite and local wildlife may be, and learn the 


while shooting from the sand. | was able to capture the expression on a 
unded him into the whitewater! 


rds on the silvery beach flats without getting my feet wet in the surf and without 
crisp as a single-focal 
the focus. 


rd telephoto, the Pro Optic gave excellent results when I 


to photography. 


XPOSURE METERS 


the key areas of the subject you're photographing . 


cup, strap and case. 


Adorama 
1° Spot Meter 


199.95 


Adorama 1° Digital Spot Meter 


Flashmeter 3 


* Measures single, muliple, incident or 


249.95 


reflected flash * 'h f/stop accuracy sensitivity 


range F2.8-32 150/100 
F1.0-64 in 1/2 stop increments 


* Ran 


* Particularly useful in bounce and 


multiple flash setups where exposure 


cannot be easily determined 
on the basis of calculations 


139.95 


LENSES 


(6! Teak ime LENSES 


OS. 
17/3.5 ATX AF 


28/28 Call 
90/2.5 ATX Macro Call 
1:1 Macro Ext. 89.95 


100/2.8 ATX AF Mac 


400/5.6 SD 

400/5.6 ATX APO AF 
19-35/3.5-4.5 - 
20-35/3.5-4.5 Mac AF 
20-35/2.8 ATX PRO 


28-70/2.6-2.8 ATX Pro 
28-80/3.5-4.5 
28-105/3.5-4.5 
28-210 

28-300 4/6.3 

New 35-300/4.5-6.7 SD — 
70-210/4-5.6 Macro Call 
75-300/4.5-5.6 Call 


80-200/2.8 ATX APO Pro —$60.. oo Cash 


80-400/4-5.6 ATX APO 
100-300/4 ATX AF 
New 100-400/4.5-6.7 
150-500/5.8 ATX 

2X Te 


154.95 154.95 154.95 
219.95 219.95 219.95 
ua = 299.95 


Man. Focus _ Maxum _ — E05 Mh Nikon AF Pentax 
— $30.00 Cash Rebate 


—$30.00 Cash Rebate _ 
300/4 ATX APO AF —$60.00 Cash Rebate 
300/2.8 ATX APO Gall $200.00 Cash Rebate 


Call 
—$40.00 Cash Rebate 
159.95 159.95 159.95 


Call Call 
Rebate 


>.SIGMA LENSES 


— MANUAL for AUTO FOCUS CAMERAS. 


all Mounts Maxxum EOS Nikon Pentax 
LENS Same Price "I" AF AF 
143.5 610.00 610.00 610.00 610.00 - 
24/28 178.00 178.00 178.00 178.00 178.00 
28/1.8 178.00 178.00 178.00 178.00 - 
50/2.8 Macro 225.00 225.00 225.00 225.00 = 
90/2.8 Macro 325.00 325.00 325.00 325.00 - 
180/28 APO Mac. 833.00 833.00 833.00 833.00 - 
180/5.6 APO Mac. 344.00 344.00 344.00 B - 
300/2.8 APO 2200.00 2200.00 2200.00 2200.00 - 
300/4.0 APO Mac. 606.00 606.00 606.00 606.00 606.00 
New 300/4.0 HSM = = Call - - 
400/5.6 APO Mac. 630.00 630.00 630.00 630.00 630.00 
New 400/5.6 APO Macro HIM — 786. 786.00 - 
500/4.5 APO 3253.00 3253.00 3253.00 3253.00 - 
600/8 381.00 381.00 381.00 381.00 - 
18-35/3.5-4.5 UC 420.00 420.00 420.00 420.00 420.00 
24-70/3-5.6 UC 162.00 162.00 162.00 162.00 162.00 
28-70/2.8-4 UC 130.00 130.00 130.00 130.00 130.00 
28-70/2.8 303.00 303.00 303.00 303.00 = 
28-80/3.5-5.6 Aspher — 108.00 108.00 108.00 108.00 
28-105/4-5.6 UC — 16495 — = = 
28-105/2.8-4 Asph — 208.00 208.00 208.00 208.00 
28-200/3.8-5.6 — Gall Call Call Call 
70-210/4-5.6 UC II 128.00 128.00 128.00 128.00 128.00 
70-210/3.5-4.5 APO 287.00 287.00 287.00 287.00 287.00 
70-210/2.8 APO 659.00 659.00 659.00 659.00 = 
70-300/4-5.6 APO. 287.00 287.00 287.00 287.00 287.00 
70300456DLMac 198.00 198.00 198.00 198.00 198.00 
100-30046.7UC 149.95 Call Call Call Call 
135-400 APO Asph 566.00 Call Call Call Call 
170-500 APO Asph 678.00 678.00 678.00 678.00 678.00 
New 10528EX Maro - Call Call Call Call 
New 70-2002.8 APO - Gall - - Call 
New 70-20028APOHSM -  — Call Call - 
New 14XAPO Extender - Call Call Call - 
New 2XAPO Extender - Cal Call Call - 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. 


omes with eye- 


ADORAMA 


Match Needle 
Lock Exposure 
Meter 


* Reflected and incident 
light 
readings * Needle Lock 
button 

* Hi-Lo switch 

* Built-in battery checker 

* Cds metering 

* with strap and case 


Flashmeter 2 


* Flashmeter accurately measures flash 
incident output especially useful when 
using more than one flash * Red LED 
indicates correct F Stop to use 


* Range F2 to F22 d 
79.95 x 


Accessory 
Remote t Cord 8.95 aw- 


TAMRON 2. m 


20-40/2.7-3.5 AF $50. 

24-70/3.3-5.6 AF — 219.00 219,00 20008 - 
28-70/3.5-5.6 159.00 

28-80/3.5-5.6 AF - 119.00 119. 00 119.00 119.00 
28-105/2.8 LD-IF Asph. $50.00 Cash Rebate 
28-1054/5.6 IF — 189.00 189.00 189.00 189.00 
28-200/3.8-4.5 

28-200/3.8-5.6 Super 525. 00 Gift Certificate 
35-135/3.5 299.00 

60-300/3.8-5.4 349.00 = 
70-210/4-5.6 159.00 - - - - 
70-210/3.5 SP 349.00 - = - = 
70-210/2.8 LD AF $50.00 Cash Rebate 
70-3004/5-6 "LD"Glass I Certifi: 
80-210/4.5-5.6 AF OO Certifi 


$30. icate 
New 100-300 5/6.3 MAC $30. OO Certificate 
200-400/5.6 LD IF AF $50.00 Cash Rebate 
2X Flat Field TC 129.00 129.00 129.00 129.00 
1.4X Teleconverter — 109.00 109.00 109.00 - 

TAMRON ACCESSORIES 

67 Sky 9.95 30.5 Filter Set 34.95 
82mm Protection Filter 39.95 Close Up Lens f/28-200 19.95 


Vivitar 


2X Converter 49.95 
193.8 109.00 2X Macro Converter — 119.95 
2825 5235 
7 5 
100/3.5 Macro 119.95 NATAAN -y FOS 
5008, 119.95 1003.5Mac 159.95 169.95 
251053545 179.95 19353545 15495 Call 
28-105/2.8 Ser.1 239.95 28.803.5/56 ‘99.95 109.95 
28-210/3.5-5.6 169.95 
20:210/4:5.6Mac 79.95 28300463Mco219.95 239.95 
100-300/5.6-6.7 109.95 100-400/4.5-6.7239.95 259.95 
SAMYANG LENSES Pheonix AF Lenses 
Available for MaxxumiNikon-AF. EOS 
100/3.5 Mac 139.95 159.95 
mest manoal SIRs 28-105 2.8/3.8 164.95 189.95 
24/28 76.95 500/8 124.95 100-3005.6-7 119.95 


18-28/4-4.5 139.95 100-400 4.5-6.7 Call call 


AUTOFOCUS LENSES 


19-35mm £3.5-4.5 AF 28-300mm f4-6.3 AF 
Ultra Wide Angle Zoom Wide to long Tele Zoom 


Ultra-wide angle zoom Despite it's extreme 
lens perfect to capture zoom ratio this lens is 
all your creative ideas. very compact (only 4.8” 
Landscapes are great long) and weighs only 
with this wide view lens 23 ozs 
Nikon-AFIMaxxum EOS Nikon-AFiMaxxum EOS 
154.95 174.95 224.95 249.95 


techniques and habits that nature photographers Use to get those spectacular 
I took the Pro Optic to the beach where the 500mm let me get in really close 


gulls, willets and sandpipers. The focal length let me pho- 


Optic lens and, you just might hit upon anold talent 
tunities. 
nd thousands of dollars to have fun, and this lens includes the rest of 


IPODS & BALL HEADS 


TRIPODS 3001 3011 i 3033 3036 3046 3051 


Legs quy 61.95 74.95 95 148.95 164.95 143.95 191.95 


w/3025 82.70 95.70 31696 169.95 185.70 164.70 212.70 
w/3028 91.90 104.95 128.95 178.95 194.90 173.90 221.90 
w/3029 101.90 114.95 138.95 188.95 204.90 183.95 231.90 
w/3030 107.90 120.90 144.95 194.90 210.90 189.95 236.95 
w/3047 121.90 134.90 158.95 208.90 224.90 203.90 251.90 
w/3063 155.95 168.95 192.95 242.90 258.95 237.90 285.90 
w/3126 111.90 124.90 148.95 198.90 214.90 193.90 241.90 
w/3130 118.90 131.90 155.95 205.90 221.90 200.90 248.90 
w/3160 114.90 127.90 151.95 201.90 217.90 196.90 244.90 
w/3265 126.90 139.90 163.95 213.90 229.95 208.90 256.90 
New 3405 Junior Tripod wi3-Way Pan Head 79.95 
3007 Tabletop 12.95 3221Wildertness Tripod Kit 

3008 Tabletop w/Mini Ball 33.95 — w/ 3030 Head (3228W) 169.95 
3001-LC w/X-long column 64.95 3221Wildertness Tripod Kit 

3001-5 Short Version 62.95 w/3130Head(3178W) 184.95 
3021-5 Short Version 92.95 3058 Super Pro 284.95 


MONOPODS 3016 3216 Blk 3018 3218 Bik 3230 


w/o Head 27.95 36.50 37.95 62.95 


w/3025 Head 46.95 — 50.95 53.95 — 57.95 79.95 

w/3232 Head 39.95 — 42.95 47.95 — 47.95 72.95 
ightWeight ro Video wi 

3245 Auto Monpod Black 61.95 3248 Shoulder Back FMnpd. 

3249 Compact 4-Section 36.95 3422 Monpod Support 39. 35 
PAN TILT VIDEO 

3232 Swivel Tilt Head 12.95 3126 Mini Ball 

3229 Swivel Tilt w/Q.R. 24.95 3130 Double Action Ball sess 

3025 3-D Head 0.75 3160 Mecium Ball 52.95 

3028 Super 3-D Head — 29.95 3063 Mecium w/QR. 93.95 

3029 Pan Tilt Head 39.95 3066 Heaw Duty’ 293,88 

3030 Pan Tilt w/Q.R. 45.95 3147 #510 Pro Video HD 714.95 

3047 Dix 3-Way Pan Head 59. 

3410 3-Way Low Profile 64.95 TRIPOD ACCS. 

3057 Heavy Duty Head 121.95 3146 Tripod Apron 20.95 

E a pa ed € 3059 Side Arm 37.95 
ini Gear Heat fi 

3263 Deluxe Gear Head 419.95 Sage gai Window Pod 21.50 


3296 Quick Release 
3270 Low Profile Quick Rel. 23.95 


22.50 3299 Quik Rel — 26.95 
3096 Double Action 29.50 Era Pro aoia Release 31.95 
E ed m. 3832 3153 Dbl Head Support 58.95 
doce Medium WQR. 40:33 3252 Long Lens Support 37.95 
3038 Super 143.95 MON Lrs Support 49.95 
3265 Grip Action 64.95 3421 Telephoto ua È 
BOGEN TRIPOD DOLLIES 325% ’All Weather shoes 17.95 
SE Asta Video Dolly 759s NEW VIRTUAL REALITY 
3056 Auto Dolly Black 1935 PANORAMIC HEADS 
ari Spread Portable 93.! 
3156 Folding Auto Dolly 127.95 3414 Panoramic Heads. 108.95 
3254 Folding Auto BLK — 134.95 3419 Panoramic Heads Kit 249. 
3067 Deluxe Dolly 189.95 3417 anos 100035 
Mamiya BENBO 
Trekker 158.95 
New Carbow Fiber #1(62°) 207 #2(97") 231. 
Monopod 279.95 #4(45") 221 
TRIPOD CASES Trekker Bali esa 96.35 
rekker Bal lea: 
Trekker Mono Pod 46.95 
$20" 895 M25" 1195 
13155 351695 46-2195 CULLMANN 
well 30 DEIN 2495 
Brom Magic 2 Tripod 94.95 
Sentry Wood Tripod 179.95 Touring Set 99.95 
BALL HEADS 
ARCA-SWISS KIRK 
MONOBALLS 
3 YEAR WARRANTY 


Ball #1 wQuick Release 379.95 
Ball #1 with 1" 309.95 
Ball #1E Economy wQR — 289.95 
Ball #1G Giant wQuick Rel 479.95 
Ball #2 w/Quik Release 649.95 


1/4" Plates for Arca 29.95 
35mm Plate 29.95 for Nikon 80-200 
KAISER PRO 2 109.95 
Large wiQuick Ris 319.95 
Large 239.95 Medium 179.95 #3681 LINHOFF . 
Small 69.95 nu m It. 
* Pri f 
Vi tesi “NPC 124.95 43854 Quick Fix 119.95 
PRO HEAD 21995 STROBOFRAME 
PRO HEAD w/Quick Release 284.95 COMP2CL16:95 Standard 29.50 
STUDIOBALL Onyx 
Ball Head w/Q.R. 319.95  Ball2 82.95 
Ball Head fixed 299.00 LEITZ 
New Mini Ball 199.95 - Ball & Socket Head 129.95 
NewMiniBallwQuickRis.229.95 Table Top Tripod 3295 
Autofocus Auto Extension Tubes 
Available for Canon EOS, Nikon AF, Pentax AF, Maxxum 
25mm 69.95 12mm 59.95 


Auto Extension Tube Set for AF SLR's 
Consists of 36, 20, & 12mm Ext. Tubes. 
Available for Maxxum, EOS, **109.95 


(manual focusing) Bo 


irc ees 149.95 
52mm Zoom Close Up Lens (+2.21+14.3) 94.95 


KENKO AF 

MULTI COATED CONVERTERS 

Available for Nikon AF, EOS, Pentax AF & Maxxum 
MCA 2X........79.95 

MC-7 2X.....139.95 1.5X.... 74.95 


KENKO MANUAL MULTICOATED MACRO ADAPTERS 
nM CONVERTERS om 1X Conon FD To EOS or Nikon 


‘enon, Nikon, Minolta DX, 
MC-4 21.59.95 NCT2X 59.95. Matter Nikon to EOS ond, 


macro — Adapter for Haselblad Lenses to 
2X Macro Convertor Nikon/Canon SLR Each.....99.95 


GITZA 


We Stock the Complete Line 


SLIK 


NEW PRO 700DX 


TRIPOD 
* AMT Tr-Titanium alloy 
offers exceptional strength- 
to- pee ratio, 40% lighter 
than similar tripods 
» 360° rediere Fase 3-way Pan 
* Anodized leg w/ 3 position 
angles & qu release locks 
* Maximum Heigth 748", 
supports 15 Ibs Call 
SLIK BALL HEADS 
New SLIK 
porno TRIPODS 
b 95 Mini w/Pan Head 18.95 
: 71,95 Mini Pro ll w GFL Head 18.95 
md 39,93 MiniProw/Ball Head — 33.95 
ne xi. 24,9 4906 Lightweight 21.95 
Super Ball Hond 21995 Compact wiPan Head — 26.95 
AF Pistol Grip Head 59,95 444 Sporti lata 
SLIK ACCSESSORIES = U212 Universal Deluxe — 74.95 
New Clamp Pod 19.95 Able 300DX 84.95 
Twin Cam. Plate 400 129.95 
Clamp Head 38 46.95 ELPod 41.95 EZ-Pod Jr 31.95 
Lens Caddy 17.95 SlimPod 19.95 ProPod 83.95 


SLIK VIDEO TRIPODS 


All share the distinctive looking, 

2-tone titanium finish with 

rounded contours. 

* Oversized leg locks + Geared 
center columns. 

* Fluid Effects panheads with 
quick release plates, 

* Single action locks. 

* Rubber leg tips (U9000 has 
retractable rubber 
leg tips and spike tips and built- 
in ubbie level) 


U6000, U8000 & U9000 
Video/ Photo Tripods 


Fluid Panhead 3 way 3Way 
Weignt. 3.3 bs. 3.5 Ibs. 
Max Height 59° 59" 
Folded Length 23" 23 
Capacity 4 bs. 6 oz 4 ibs. 6 oz. 
Price 39.95 44.95 


Fits in front of your lens. Zooms 
you closer to subject. 
Constructed of 2 elements in 2 
groups. Fits standard 52mm fil- 
ter diameter. 


+2 to +4 Macro Zoom Lens. 


+5 to +7 Macro Zoom Lens. 
+8 to +10 Macro Zoom Len: 


HOYA CLOSE-UP LENS SETS 
Consists of: +1, +2, and +4 diopterss which can be stacked for a 
total of +7 dose-up effect. 
49mm, 52mm, 55mm...26.95  58mm.....36.95 62mm, 67mm..42.95 
72mm .. 


HOYA MULTI-COATED CLOSE-UP LENS SETS 
49mm, S2mm, 55mm...44.95 58mm.. 1.95 62mm, 67mm ..64.95 


MACRO FOCUSING RAIL SET _ 
139.95 
critical focusing 5 


* Can be used with any tripod. 


V DAIUDI 


$22.4£0$$222 


New from Pro-Optic... 


k the short time of its existence Pro-Optic has gained a name 
for delivering high quality items at economy prices. Now they 
added a new series of binoculars to their line-up. 

The Optima 42mm large aperture roof prism binoculars. 
These binoculars feature 

* High index BAK-4 glass prisms * Fully multi-coated optics 
* Long eye-elief, great for eye glass wearers. 

* Large focusing knob * Black rubber armor 

* Supplied with deluxe leatherette case & neck strap 


Fleidof View Eye Relief Close Focus Sue Weight oz. 


PA sy 


NE i 


GIANT BINOCULARS with case 
Fully Multi-Coated Binoculars. Large objec- 
tives high quality BAK-4 prisms will provide 
you with breathtaking wide-field observation 
of astronomical objects as well as terrestrial 
viewing under low light conditions. 


11x80 Fully Multicoated 
20x80 Fully Multicoated 
14x100 — 949.95 25x100 


279.95 


@ 


7x42 65 22mm — 197 6253" 244 139.95 
8x42 6.3 19mm 164 62x53" 243 144.95 
LT — 70mm Giant Series 
10x42 Wide Angle — 6.5 12mm 14.7 x5.3" 247 149.95 44x70 Giant - High quality BAK-4 prism binoculars with black 
= leatherette covering body, Weight 2.8 Ibs., 
Night Owl Night n New Hoya Polaizer 4 Field of view, 21mm eye relief ..................179.95 
Filter Set for Binoculars 16x70 Giant - High quality BAK-4 prism binoculars with black 
leatherette covering body, Weight 2.8 Ibs., 3.6? field 
BINOCULARS MONOCULARS of view and 10.5mm eye relief. 189.95 
Les eiut dei ^ 
with lluminator.........279.95 Pro-Optic 
30,000X 2.5X Magn : PRO-OPTIC 
3 t NIGHTVISION Enhances contrast and cuts down 500mm f5.6 
30,000X 4X Mag. Comp474.95 With Camera Adapter reflections from water, glass, SPOTTING SCOPE 
foliage etc. Great for all birdwatch- —TELEPHOTO LENS 
ers and fishermen. The Adapter d 
Ring allows for mounting any filter. ^ Fastí/s. Short 8.5 
(weighs 2 Ibs. 11 oz) 
179.95 May be used as a Spotting Scope 
with Optional 
1400X 2 AX wiCamera Adapter 
+ 1400x ght amplification Conversion Kit only 209.95 
* 24x image magnification with Spotting Scope Conversion Kit F/4 Adapter Converts your 
B a ure lei er erste with purchase of the Pro-Optic Pro-Optic 500 f5.6 to a fast 
Md 5005.6 Y T 3601/4 74.95 
ZEISS Mikon — MINOLTA 
USA WARRANTY IKON Warranty 
USA PASSPORT WARRANTY suing call OUTDOOR ENTHUSIAST OUTFIT EL opere pert 
COMPACT SERIES 20x60 Stabilizer Cal Consist of Nikon 35mm Wide Angle AF Cameras With Nikon 10x50 XL 119 12x50XL 129. 
BX20BCA Black Call New Ergonomic 7x21 Multi-Coated Binocular Only $109.95  &255ox.... 
208C .. Call &30Compad Call SPRINT ACTION SERIES CLASSIC 
onc Titan. Finish a Series Binoculars 721 5795 821 56.95 735 76.95 840 99.95 7x35 4995 7x50 5935 
10258c Call Includes Case 9Q! 5995 1021 61.95 leihen 95 1250 995 ao 5295 1050 59.95 
Case for Compacts me d ae "ca TRAVELITE IV wicase — 7495 89.95 750 114.95 POCKETS 
NEW GENERATION with Case — 7,45 Call 8x56 Call 720 76.95 905 9495 80 129.00 10x50 144.00 8x22 ss on 59.95 
THABA cera CM 1066 Call sa M sa 1025 104.95 E-SERIES wicase Cosio 
Classic Series Includes Case È Haay Rare 7 ? 
10x26 Call 10,506A at ead cal 1005, Call New Sportstar I Pockets BEZERO, i C ULIRA COMPACT. i. 
New 12x50 BA Cai * Classic Rubbetzed wiCase 820 59.95 1025 62 ATTACHE SERIES 6x16 84.95 8x18 9495 
Binocular Holster Case 69.95 820 ee "COMI AS DIPLOMAT R.C. w/Case — 8x42 169.95 10x42 184.95 COMPACT AF 
GEOVID Saoi Call &30CF "Call 8x23 179.00 10x25 199.00 MONARCH Waterproof 1023 AF 129.95 
7x82 BD Geovid (Yard) I deno pe eet TOÀ MOUNTAINEER II ATB 8x40 219.95 10x40 229.95 WATERPROOF 
7x42 BDA Geovid Cai 15608 30x60 i az 159.95 SEA & SPORT R/C 8x25 8495 10x25 94.95 
20x60 Stab.Binoc. Call Nora 780 F 197.95 
Canon 1025 Mountaineer, 189.99, .. 7450 IFwiCompass 259.95 
CELESTRON' — Zoom FUJINON 
esther por on Pocket 5x15 Titanium 37495 71535 Scoutmaster Il 12495 
lew 10x30 Image StabilizedCall S A FSX SERIES 
12x36 Image Stabilized Call BAUSCH & LOMB CUSTOM 
8x32 Waterproof ON M - BUSHNELL sw Call with Fashion Strap 
8x23 Compact waterproof = REGAL Fully Multi Coated DIVISION OF BAUSCHE LOMB — 10x40 CF RIC wicase Call — 6x30 FMTR SX Call 
8x22 Compact 8x42 Call 10X50 Call Yardage Pro 400 Call 726 Compact RC Call 7x50 FMT SX Call 
10x25 Compact can 8x24 Call 10X28 Call Ya Pro 800 Call Elite wiP-C Coating 7x50 FMTR SX Call 
PENTAX Pro w/Focus \UDOBON ENDORSED Rubber Armored wiCase = 
7x50 Call 8x40 Call 8x30 Nat. Compact 7295 7x50 FMTR CSX Call 
New UCFV 8x42 Waterproof Call 
exa Tee da 79.95 B56, Call 10x50 Call 8x40 Birder wiCase, Strap & Call &GOFMTRSX Cali 
A, oh .95 82450 Call Birdwatching Guide 39.95 
B2ROAIDOm 15835 Newea2 ita angle Cali Sahu Gall 10x70 FMT SK Gall 
10x42 Natui 3695. New 1028 
Weather Resistant UF 760 Call Call or S 16370 FMT SX Call 
824 9550 10X24 10495 8x56 Call 563. E SWIFT Tripod Adapter 1995 
12x24 124.95 16X24 139.95  10«QWA 1 
Peli uM IE BINOCULARS BIRDING SERIES 
735 10495 750 11995 65x44 Call 95x44 Call 8X42 BFL 229.95 
80 119.95 10x50 12995 pg MM win Ruby Coating | BIRDING SERIES 10X42 BFL 234,95 
1250 139.95 16x50 139.95 9,95 (std Coating) 47.95 85x44 Audobon 219.95 SERIES 4000 
20x50 159.95 MINI Multi Coated 85x44 ED Audobon — 419.95 7X42 ROOF PRISM 109.95 
sci sess inci sass wiansz Jags S54 Root Pris i 
.95  7x16x25 Zoom s 
META MO. pas MORIN ct mame BE asea taa net 
8x18 129.95 10x18 159.95 
DCF High Resolotion 1050 Call 842 18895 10x42 19995 = ROOFPRISM ARMORED ZoomBinociar Ony 139. 
R 219: = 10x42 259.95 gag  Momocilar os 7x42 189.95 9x63 30495 g32CF.....Call 10x42 CF. Call 


KOWA 


w/20 to 60x Zoom Eyepiece 
TSN-4 Flurite Straight 799.95 
PA2 Photo Adapt. 148.00 


90 Mad Costed al SPOTTING SCOPES 
(CIO MCRCwA1 25" Call w/20 to 60x Zoom 
New60mm 1545X 149.95 151.821 Zoom c 
15-60 Zoom 189.95 
15x Black Brass TSN-822 Zoom 609.95 
Mini Spotter 54.95 TSN-823 Zoom 1139.95 
She Call. 524 Zoom 1119.95 
New Ultima 80 Call 
SWIFT boire 
MIGHT HAWK somm scopes 75^ 321409.95 TSN-822369.95 
80mm w/20X-60X 584.95 TSN-823909.95 TSN-824879.95 


Z7XLER. 139. 32xwa. 189. 
20-60x Zoom Eyepiece 249.95 


80mm Angle w/20-60X 619.95 
80mm ED wi20-60X 1049.95 


PRO///// 


New 15-45x Fieldstar 
Spotting scope outfit 
fully loated, 225* FO.V. at 
15x, long eye relief > 
3mm at 15x) weiggs 
only 25 oz, Rubber 
Coated includes case & table 
top tripod 
139.95 


71mm Spotting Scope Call 
Timm Spot. Scope APO Call 
20-60 Zoom Eyepiece Call 


Tele Vue 


70mm ED Reflectors Call 


Nikon 


BUSHNELL 


DIVISION OF BAUSCH & 


cara DISCOVERER 
Standard 60mm 299.95 
15, 20x 2.39.95 
New Ax WA. 159.95 
EARTH SERIES _ Dcoverer 15602m 171.95 
mueve Camera Adapter 14.95 
20X Scope 194.95 Case f/Discoverer 19.95 
15-45x Zoom Scope 269.95 Cr Window Mount 34.95 
15-45x Zoom Scope Kit SPACEMASTER 60mm 
with Tripod 29495 78-1800 Basic 149.95 
Angle Scope wo Eyepiece 159.95 78-1817 Basic Kit 247.95 
78-1200 Rub. Arm 163.95 
Waterproof spotters 78-1217 Rub. Kit 259.95 
tar he 37935 78.2317RCZoom 229.95 
PAINAA 78-2318 New RC Long Eye Relief 
with Tripod & Case 409.95 Zoom 234.95 
FUJINON 15,20,25,40,60K EP. 33.95 
22X WA Eye Piece 48.95 
80 w/20X-60X Call — Zoom Eyepiece 89.95 
80 ED w/20-60X Call — New2045XLER. 89.95 
x ELITE Waterproof 
ID 
LEDBDLD soueno ca 
‘30x60mm Call TIENE 
Vari Power 2 com 61-0077 77mm 279.95 
Spotting Scope m 
Variable „Cali 61-7700 77mm ED Call 
— = 
at, La 


ORDER TOLL FREE + USA + CANADA 


800-888-4563 


ORDERS & INFORMATION 


212-741-0052 


FAX # 212-463-7223 


Panasonic SONY 


e dap 


PRO CAMCORDERS 


AG-EZ20 Dit a Camera Call 
AG-EZ1 3CCD Digital Call 
PVDV-1000 3CCD Digital Call 
AG-188U 14x Zm Call 
AG-196 14x Zoom Call 
AG 456 S-VHS Call 
PRO VCR'S 
AG-DP800H S-VHS 3 Chip Call 
AG-1310 4 Hd VCR Call 
New AG-25504 HD VCR Call 
AG-5700 Hi-Fi RS-232 VCR Call 
AG-1970 SVHS Hi-Fi Edit 999.95 
AG-1980 S-VHS Hi-Fi Edit Call 
AGA-96 Edit Controller Call 
AGA-350 Edit Controller Call 
DS-840 H SVHS Call 
DS-850 Hi-Fi SVHS Call 
AG 710 Compact DC VHS Call 
AG 720 Compact DC VHS Call 
AG 750 Compact DC VHS Call 
AG DS 545 S-VHS Call 
AG DS 555 S-VHS Call 
DVC PRO 
AJD 200L 3CCD Camcorder Call 
AJD 640L VCR/Player Call 
AJD 650 Editing VCR Call 
VHS-C CAMCORDERS 
PVA 207 CF 14X ZM Call 
PVA 208 CF 16X ZM Call 
PVA 307 OF 16X ZM Call 
PVA 308 CF 16X ZM Call 
PVD 407 CF EIS 16XZM Call 
PVD 506 CF EIS 32X ZM 539. 
PVD-507 OF 20X/200X Dig Call 
PVD 607 CF 20X/200X Call 
PVLCD-35 3.2 Monitor — Call 
PVL 557 3.2 Som 16xZM Call 
PVL 558 3.2 Screen Call 
PVL 658 3.2 Screen EIS Call 
PVL 758 3.2 Screen EIS Call 
PVI 857 3.2 Sem 20xZM Call 
PVD 710 Digital 
wi3" Flip Out Screen — Call 
VHS CAMCORDER 
PV 940 12x w/Light Call 
PV 950 Color VF Call 
PV-960 12X w/Stab. Call 
VCR'S 
PV 8401 4 Hd 
PV 8450 4HD Hi-Fi Stereo e 
PV 8451 4HD Hi-Fi Stereo Call 
PV 8664 4HD Hi-Fi Stereo Call 
PV-S 7670 S-VHS Hi-Fi StereoCall 
PVS-7680 S-VHS 4HD 
Hi-Fi Jog Shuttle Call 
PVS 4690 $-VHS 6Hd Call 


Cano 


New Optura Dig. Cam. 
New XL13 Chipi Digital 
Pro ‘order 


ES6000 Hi-8 Stab. 
Control Call 

Hi-8 22X 
44X Dig Stab Cir Call 
i-8 20X 40X 649.00 
Call 


Call 


New ES 20V 3” Flip Out 
Sam 16x ZM Stab. 


ij 
i 
H 
8 


HET 


H 


MAIL ORDER HOURS 
MON-THURS. 9 TILL 9:30 PM EST 
FRI. E SUNDAY 9:30-6 _ 


212-741-0466 
Mon-Thur. 9:00-4:30, Sun. 11-2 EST. 


PAL SYSTEM 
EQUIPMENT 
SONY 


TR 440 8mm 
TR420 
TR 501 8mm 


499.95 
449.95 
539.95 


TR 503 8mm 599.95 

TR 506 Cir VF Stereo Call 

TR 590 8mm Stablizr 659.95 

TR 2000 Hi-8 Stablizr 914.95 

AUTHORIZED ILE 

TRV 24 wi2.5" Screen 779.95 

TRV 44 8mm 3.5 Sern Stab ^ Call 

TRV 54 8mm 3.5 Sern Stab 1049.95 

U.S.A. TRV 56 4” Sern Stab Call 

DEALER TRV 94 HI-8 wi4"Scrn Call 

È TR-3000 Hi-8 Call 

we carry a full line of MEnsmmITPS Call 

na for VX 1000 3 Chip Digital Call 

immediate delivery DCRSC1000 Digital cali 

* All equipment complete | OCR-PCT Digital Mini Call 
with accessories as b 

supplied by Sony DCR-TRV7 Digital wi4"Scrn — Call 

* Call for the Best Prices B LI a 


PANASONIC 


NV X10 14x 3” Screen 579.95 
NV X30 w/4* Screen 489.95 
NV X70 wi4" Screen 759.95 

NV RG VHS-C Call 
NV RX7 VHS-C 609.95 
NV RX10 VHS-C 409.95 
y» NV-M9500 S-VHS 1099.95 
EA Jax Zoom iper " 
0-350 Multi VCR 349,95 

AG 4700 S-VHS VCR Call 

Jvc 
GRAX360 14X ZM Cir V/F Call 


Screen 18x Zoom 
GRAX-M25U w/3" Flip out 
Stab. 


(460 14) ib R 
DE GRAX IX ZM Mib Remote Call 


GRAX-M300 w/3" Flip out GRAX760 28X Dig. Zm EIS Call 
Screen 18x Zoom 

SROSVI Mini Di GRAXB6O 140X Dig, Zm EIS Call 
GRD-VM1 Dig GRAX66 VHS-C with Light — Call 
GRD-VX Di New DV-1 Digital 1399.95 


Out Eie 


VME-230 8mm 

VME-520 Stab....... 
VME-521 8mm w/Opt. Link Call 
VME-530 8mm EIS............. 
VME-535 8mm w/3* Sern 


call 
MOT New Consumer Rebates Up Tc 
with 3° LCD Flipout Screen .... Call $150.00 Call For Details 
VME-635 w/3"Flipout Scrn...Calll 8MM CAMCORDERS 
MEG Call VLE-66 12x8mmViewCam Cal 
VMH725 LA Hi-&mm VLE-600 16x8mm View Cam Cal 
with 3* LCD Flipout Screen .....Call! VLE-620 16x 8mm View Cam Cal 
VMH-825 LA Hi-8mm VLE-650 16x 8mm View Cam Cal 
with 3° LCD Fipout Screen VLE-700 4° 16x mm View Cam Cal 
and Stabilizer 6999s YE Salon ip ci 
: VLE-800/850 Hi8 View 

etici HV-LH 5000U 3 Chip Digital Cal 
with 3° LCD Flipout Screen ..Call — ww. pct Digital Mini Cal 
VM7300-A VHS CirFndr...Call  VR1-SPNP Sports Pack Cal 
VM8300-A 16x Clr Fndr Eis Call Sun Shield for view cam 44.9: 


HELL HITS 


Wi 
8E pepog 


ce Sedet 


Prices Valid to April 13, 1998 


- At Adorama, all Kod 


MAINTAINED. 


Chill 55° quality film control — at no extra cost. 


ak professional films are made 
for the U.S.A. and covered by Kodak Warranties, 
and qualify for Kodak PRO-Rewards Program 


And of course, whatever you order comes with Adorama's 


FUJICOLOR SMART KODAK AGFA FUTURA KONICA JX 
DN 100 15Exp.2.49 ADVANTIX 
DN 100. s TORO diario COLOR PRINT FILM 35mm PRO COLOR PRINT FILM USA 35mm 120/220 
DN 100 40 Exp. 4.49 io wet moe ii = a eae ae 135-24 135-24 Proc. 135-36 135-36 Proc. 135| 36X. | 135 | 120 120 | 220 
DS 100 15Exp. 3.39 20 ste 2.89 100 406p. 469 JX20040EXP. 449 film ASA DIOR DI — Rod. DI Roc | DI — Rod. | Film -36 wh PROC 36 PP ProPak ProPak 
DS 100 25 Exp. 4.39 . 400 15Exp. 3.79 JX40015EXP. 3.09 PHR (25) | 5.79 14.04 - - 4 - 
15100 Ep. 549 20 WEP 425 yon 439 IX425EXP 369 GA (100) 1.75 3.39 | 824 988 | 215 409 us M | RDUM ERI ria ccr pis 
DA200 15Exp. 3.09 400 25Exp. 405 GB (200); 2.09 3.89 | 8.58 10.38 | 249 4.99 | 10.74 13.24! PRN (100) | 5.35 1340 27.25 3.29 16.45 3395 
3-09 40 405p. 425 400 0Ep. 5.79 IX-40040EXP. 499 GC (400) | 2.19 419 | 8.68 10.68 | 259 4.99 | 10.84 13.24 imd E Mire: 
DORE SERIE GT Gold Max (800) | 3.95 | 10.44 | 549 | pu na | “ue 
DA 200 40 Exp. 4.89 | ! | | VPS (160) | 525 13.50 2625| 3.39 1695 33.90 
KODAK FUJI Royal Gold RZ (25)| - 3.89 - 10.38 - 475| - 13.00) puc (400) | 559 1384 27.95) 349 1745 3490 
DH400 15 Exp. 3.39 | | | | | d m GPX (160) 
DH 400 25 Exp. 4.19 4 i99 Royal Gol RA (100) 03355 | - 9M | - 4A" = 1274| ret — (40) 559 134 2735| 349 1745 3490| 135.8 Exp 
DH 400 40 Exp. 5.49 T : i Royal Gold RB (200) - 3.95 - 1044 | - 49 - 13.24 NewP}400(400) | 3.99 12.25 |1995| — =| ProPack (10) 
Royal Gold RC (400) | - 49! - 10,88 | - Y - 1374 | PM (640) | 3.99 12.24 19.95 - i = 15.95 
.19 14.44 (30,95) 3. T 1.99 
Black & White Roll Film Black & White Sheet Film PK — (1600) | 549 1374 27A5| | 
Film 24 36 — 220 Buk] — 45 8x0 SLIDE FILM 35mm 
Type ASA Exp. Exp. 120 ProPak 100 | 25 100 5 135-24 | 135-24 Proc. | 135-36 [36Xw/K0DAKPR (36X w/FUIIP/. PRO SLIDE FILM USA 35mm 120/220 
PanF Plus (50 — 2.89 1.99 — 26.95 Di Rod. DI Rod. | DI Roc |DI — Rod. | DI Roch. T3536 OX OX N20 Sage 120 220 
FP4 Plus (125) 1.89 2.40 1.89 23.75 24.95 14.95 55.95 48.95 KM (25) — 439 — 189 s CRUS - 10.24 - - ASA ProPek 100 
XP-2 (400) 2.35 2.89 1.89 — 29.95 14.95 59.95 53.95 KR BH Se RO eut In CEI 0n ps wW/KODAKPROCW/TUAPROC___ProPok 
HP-5 Plus (400) 1.89 2.39 1.85 24.95 26.95 | 14.95 53.75 48.95 KL (200) — 5.09 - 846) - 715 - 11,44 . " PKM (25) | 7.89 1218 - - - - = 
Delta (100) 2.30 2.99 2.29 — 34.95 | 15.29 56.95 49.95 BiteEA (50) | — es A -|499 5.99! 9.28 10.28 8.00 9.08 EPY (4)! 7.49 11.78 1050! 4.09 -| = 7995 
Delta (400) 2.45 2.99 2.25 27.95 34.95 | 15.95 59.95 51.95 Hie EB (100) | 3.35 4.39 | 672 7.76 3.29 549 7.58 9.78 6.28 848 EPR (64) | 7.99 12.28 11.00. 4.19 20.95 |4299 8995 
ET — (160) |499 5.29| 836 8.66/ 6.69 7.29 | 10.98 11.58 | 9.68 10.38 "accu y ems |e RET SENSES 
Hite ED (200) | 4.49 5.25 | 7.86 852/55 6.39] 9.44 10.68 | 8.18 9.38 Ex (100) | 759 1188 1040| 419 2095 [4195 2495 
Bite EL (400) | 5.39 5.99876 9.36/ 5.69 7.69) 9.98 11.98 | 8.68 1078 ae OT aah aaNet eal 
KODAK SHEET FILM USA E100$ (100) 749 11.78 10.50 4.19 20.95 42.95 9495 
I | 
4x5 PACK FILM To FIT] ET00SW (100) | 749 11.78 10.50! 4.19 20.95 |4295 94.95 
Film Type Pack Bulk tor eine COLOR PRINT 10 7 10 50 gr. Dé) 2491278 1150) 459 2295) - vss 
553... (8)..14.99 -AAI DP-24—6A9 | noi (VPS) 16.15 7340 | 60,59 È RI 8891318 e Gall = - 9495 
554 0.1825 = = [DP-36..._8. 4111 (Vericolor) | 9.95 - | 3495 15595) P0 (200) | 8.49 1278 11.50! - = |4649 91.95 
559..........(10).27.95  (300)....759.95 4112 (Cmm) | 1729 7595 | 6495 294.95] PIL UNI BIS V L| fe 
E 00.1995 — — 121—559 PEN... 4325 (Comm int.)| 17.85 73.50 | 6595 29495| EPS (3) | 949 1378 1248 - -=| =- -= 
i p 4329 (PRN) 16.45 73.95 | 6295 -| BL = (400)| 8.79 1308 11.80) 5.30 -2650 | — - 107.95 
4X5 SHEET FILM A PUE PRIMO | 1659 — 7595 | 6295 - eso nen lies -o-p-6lbp-l o 
PP-1218....11.99. PP-203013.49 5071 (P) 649 10.78 950 - -| = 4195 
52.........(20).35.95 — (200)...329.95 podi ibi, COLOR SLIDE 4x5 8x10 ( 1 — RUSO 
Polapan 400 (20).35.95  (200)..339.95 |DT-24....16.99 DT-36.....22.95 1 E oso ——— 
53 (20) 37.95 T 6117 (EPR) 19.29 — 8895 | 7295 33495 $0366 | 6.99 as 950  - a Ese A) 
=s : 618 (P) | 169 — 7949 | 6549 30795) 50279 | 699 na sst - -| - - 
-Q0).36.95 — (200... 6121 (DUP) 3895 — 6749 | 134.95/25 259.95 New EIR (16.99 2128 1998|  - - == 
234. .Q0).3695 — Q0)... 6105 (BP) | 1795 7995 | 6895 31995 
" ISPOSABLE CAMERAS .19 82.9: 69.95 4.9: 
È Q0).43.95 D UNE RL 5,955 755; BLACK & WHITE FILM USA 35mm Prof. 120/220 
Slide Mounts (100 5 (20) 38.95 KODAK Fun Savers | 6V6 (HD) | 1949 | 
pace neces (100): Ave aria £1005 | 17.99 — 8295 | 69.95 32295 135 135 [13$ 135 [120 120 220 Bk | 
Credtve Users Video Tape v 0).53.95 (200)... Fun Saver 4.49 w/Fosh 7.85]  EI00SW | 17.99 $295 | 6795 31795 ASA | 24 24Proc, 36 36 Proc PP PP 100) 
Book: Polaroid Transfers.. . Polacolor 64 T(20) ..54.95 Panoramic 6.69 Weekend 7.75 PX (125) |2.57 9.06 | 3.59 11.84 
INSTANT SEE TI 79 ..(20).53.95 (200) BLACK & WHITE so 2 xU m as | - -|- =| = |1249 25.50! 29.95 
Polapan (CD 10:69 8x10 SHEET FILM ana | MT PO XI HUC ee DR GO CES NS ES TEC I) -| 
10.69 x A ,99 | 99. 4 A i i Ts ^ 
Polehrom (C) 10.99 SOSTE Neve Fen Sever Spm 1255) capas n5.95 isn95 jo96.so}szasnozes| A tw - - — i3 
HCP chr (HCP) 1249 - Ue ES Fam Saver APS w/Plesh 10.95) 4052 TNX) 1595 59.95 9595 5295 =) D (00 209 315 (245 139 149 | 1243 E 
Polablue (BN) 1229 —  899....(15)....119.95 809..(45)... FUN Quick Snaps 4053 (MY) | 16.95 6395|10295| 5495  -| — ra M - | 
FILM ACCESSORIES. $0132 (DUP) |3295 — -| —|10395  -| 48 (4. CI 
ia pira Re Outdoor 475 w/feh 775| AUS (Gp) |2195 79.95 | 13495)  -usss TM (200 | - - (460 PI eres ma 
X-Ray Film Shield (22 .95 Cordura Film Guard (60). 4127 (Comm) | 28.95 d - - 178.95 (Coy) | seeds 2 = : 
Panorama 6.99 w/Flash 12.99 i | | vw om) | l= EX - 219] - -| | 
Adorama Bulk Film Loader RELOADABLE CASSETTES 2556 (Ortho) | = 4595| — —| 100Sht. 144.95) "E IRR ION SERES ES = 
MI Accepts bulk film rolis Water Proof 749 Md Rus | sia di | 2l — I © S 
up to 100 | -| -| - 
EN |e 4x5 READY LOAD (20 Sheets) 
64T 44.95 ES .............47.95 
© 28.95 WATSON Bulk Loader ? gr 47.95 RIS "mE. KODAK 
ig win LLOYDS Bulk Loader x = + 49.95 
20 Retoasubie Cassetes 2498 Alden Bulk Loader 29,95 KODAK MOVIE FILM HP Combo Plan T Sys. . 44.95 | E100 S (100) 135-36 20 Pack.........................'144.95 
TXR 464 (B&W) ..........9.95 E100 SW (100) 135-36 20 Pack 5144.95 
4W» Konica EMA ACA Gero. — À E200 (200) 135-36 20 Pack. 173.95 
ProPrint Scotch 100 New! PJ400 (400) 135-36 20 Pack .*75.95 
24X  w/Proc. w/Proc. 120 220PP 
New! PJ800 (800) 135-36 20 Pack ..............°94.95 
SRG 160 319 971 379 1204 245 23.95 
SRG-3200 699 1348 799 1624 649 — 
nera 5) — - 4.69 1310 339 — 
ed 750 — 5.39 


Chrome R 100 Film - 36X.................2.99 


Print Film — 36X  w/Pro. — 120 5 R Imm w/Pr Wk ax io 
Super VX 100 — 1.99 lita, 2.55 | You wu MID TRE menr JR UM eee III IR, asa MA wid prie 120 zo Mí 100 so o w^ 50 
Super VX 200 2.49 1074 = CN (100) 1.59 808 185 1010 — — RVP Velvia (50) 5.35 8.34 9.64 3.39 6.99 77.95 16.95 76.95 62.50 299.95 
eee LE e a (200) 139 834 220 1045 — — RP (64) 549 848 978 339  - 79.95 16.09 7295 61.95 28495 
a (400) 1.99 848 279 11.14 219 — RDP (100) 6.49 9.48 1078 449 7.99 
D w (1600) 325 974 389 1216  — — RAP Astia (100) 5.49 848 9.78 3.89 7.99 8295 18.49 83.95 68.95 324.95 
; NewReala — (100) 239 888 279 1104 225 529 RDP ll Provia (100) 5.15 8.14 944 379 6.79 77.95 17.49 78.90 64.95 299.95 
AGFAPAN (B&W) AGFACOLOR (Print) Super G Plus Film RHP Provia (400) 6.89 9.88 11.18 479 - 102.89 
Film 13-36 120 100°Buk Fim 135-24 135-36 Bulk 100’ 120 220PP = SuperGPlus (100) 1.99 848 249 10.74 284 — RSP Provia (1600) 7.99 & zà aay See È, 
osua mc 10 229 29 — — — Se«GPm (UN) 199 3848 259 104. — — 3i î i i E" 
DPR GRISEA OD mea ROCA Super G Phos (40) 245 894 325 1150 — — in e oll Fim x 3 
59 3. - - - x w/p 120 220 Buk 10 50 10 50 
MX 100 NS 190 2395 Wc ap 139 ss — — — DAMBPRIUNINGSSEISSUHEMUTITIMESUES 
APX 400 275 219 2395 Optima 100 339 389 4595 299 SENSIA SLIDE FILM FUJICOLOR PRO PRINT FILM 
NPS — (14) 3.39 11.64 235 5.59 39.95 1475 68.95 5695 — 
Scala 200 749 525  — Optima 20 369 419  — 30 — 36K with Processing MRC (LIRICO 
Scala Mailer (36/120) 5.99 pace 4 SO nes 45.95 i 3150 ASA MX MXw/p 36X h Kodak WU (400) 1791204 2179 43$ ee ee 
AGFACHROME (Side) prrivat 160 339 38  -— 275 31.50 NewRA(I00) | 259 5.96 339 | 638 8.18 NHG (400) 5.19 1344 319 649 — — — — — 
T Wem | 319 656 42 | 723 8.58 New NHG Il (800) 6.19 14.44 39 79 — — — — — 
MX 50 489 33 — : (200) | 3. : } 
AGFA 4x5 Sheet Film | | FUJI PRO BLACK & WHITE FILM 
SK 100 SAS 369 735 gi Sole RNA n E sm | az ese Reopen (100) SIM - - —- 
MOONIGSO AF aW ccc meg. MTM ATED a : Neopon (400) 244 10.69 225 - 3195 — — — — 
cx 10 459 — EP 11.95 _ = =- —  FilmHolde 104.95 RDP II Provia Neopan (1600) 3.19 11.44 — < ii o SS eee 
ax m 489 — — 50 —  — 5995 6495 —  RVP Velvia 49.95 RTP 64T......... CDU Duplicating — — — - 40.95 59.95 229.95 
1.95 — — —  .- 7095 1689 74.95 56.95259.95 


ADORAMA'S ADVERTISED PRICES INCLUDE ALL MFR. ACCESSORIES & ARE FULLY \ 


FUJICHROME PROFESSIONAL SLIDE FILM 


TO COMPLETE TPBE 


Choose ADORAMA WITH CONFIDENCE, 
THE 


The pieces that add value to every Kodak professional product you buy. 


At ADORAMA, all Kodak professional products are made for the U.S.A., covered by Kodak 
warranties and qualify for Kodak's Pro Rewards program. 

At ADORAMA we are experts committed to providing technical support. And give you 
Adorama’s Chill 55° quality film control - at no extra cost. So to be sure the Kodak 


product you buy is missing nothing, look no further than ADORAMA. 


call 1-800-815-1260. 


Kodak, Ektapress, Ektachrome and PRO 400MC are trademarks. 


FAX 24 HOURS 
1-212-967-5912 
1-800-699-2836 


WE ACCEPT C.0.D. 


SMILE 


29 WEST 35th STREET, N.Y., N.Y. 10001 


BET. 5th AND 6th AVENUE 


PROTO ©) 
& VIDEO NY 


| For ___For Prices $ See e Pages 2 & 3 


SUNPAK 


120J 
Auto Pro 
Bare Bulb ( p 
Reflector E 1 
Flash 
Auto TTL 
Range 2.3/27 Feet 
3 Auto f/Stop Settings 
High Power Bare Bulb Flash 
360? Bare bulb Capability 
Round Reflector 
Bounce And Swivel Head c 


PZ 4000 
Flash 


Power 
Zoom 


AutoFocus Motor 

Driven Zoom Flash 

Guide (ISO100) 80-130 

TTL Flash Control CALL 

Fits: Canon EOS, Nikon AF, 
Maxxum 


622 Super Zoom 
544 Handle Flash .... 
555 dedicated Flash 


OLYMPUS 


oo ACCU RA 


ZOOM 105 
Wide-ranging 38-105mm Zoom Lens 
* Fully Automatic Operation * Lightweight 
and Portable e Super-Accurate Autofocus 
System * Advanced Flash System 


coStylus Zoom 105 


World's Smallest Lightest 
3x Zoom Camera 
38-105 All Weather Proof 
CALL FOR PRICE 
IS-3 Camera...........................- Call 
I5710:(0987110); ire Call 


Stylus......... Call Stylus Zoom.Call 
Wireless Remote Control ......19.95 


CAMERA 


MAXIMA ZOOM 145 


Long Power macro zoom: 38-145mm 
Optics made by Schneider 
of Germany 
120 zone infrared autofocus for 
crisp details 
Vibration Reduction System 
Full bright LCD viewfinder display 
Auto focus, exposure, film 
advance/rewind, flash 
Switchable Panoramic and 
Landscape (Infinity) Mode 

e Remote Control Option 


ECX-2 Panorama (38-140 Zoom) .Call 
Maxima 125 (38-125) 
Maxima Zoom Evoca (38-115) 


Superior Schneider Optics. 
Ideal Zoom Range 
28-90mm. 

Total Flash Control. 

Time Lapse Photography. 
Portrait & Panorama Modes. 
Point and Shoot Ease 
w/Overrides. 

Infrared AF w/Focus Lock. 
Multiple Exposure. 


Exposure Compensation 
+/-EV. 
CALL FOR PRICE 
Prego 90 w/date 
New! Prego 145 AF 
Remote Control 


HOURS: 
MON.-THURS 9-6 / FRI. 9-1:30 
SAT. CLOSED / SUN. 10-4 


FOR ORDER & INFORMATION 


1-212-967-5900 


PHOENIX 


100MM F3.5 MACRO TELEPHOTO 
This lens is great for the amateur as well as the 
professional photographer. With its crystal sharp 
images and 1:1, (with included adapter) Macro 
capabilities, you can really zero in on any subject. 
Whether you are an oral surgeon, stamp collector or 
love to take close-ups of flowers, this lens will be 
perfect for you. The lens features 1:2 macro without 
the included adapter and 1:1 with the adapter. It 
focuses down to an incredible 2.6” from the front of the 
lens. The lens is made in Japan. 


AF 100-300MM F5.6 6.7 TELEPHOTO ZOOM 
The Phoenix AF 100-300mm tele-zoom lens is an inexpensive 
way to grab those faraway shots. Made using the lat- 
est space-age precision technology, this lens is 
extremely lightweight and compact. Imagine, zoom- 
ing in on your favorite the quarterback about to 
pass at a football game, or your child at little league 
game. If you see an eagle perched on a treetop, the 
100-300mm lens is perfect for you! A bayonet mount, 

lens hood is included. This lens is made in Japan. 


NIKON 


NIKON ALL TERRAIN BINOCULAR SERIES 
Go Anywhere, Do Anything Performance 


Monarch ATB™ 

Full size All Terrain Binocular 
8x40 #7344 

10x40 #7345 


Designed and built to the performance 
standards demanded by big game hunters around the world, 
the 100% waterproof/fogproof Monarch ATB is up to any 
adventure, in any environment and in any kind of weather. 
* Nitrogen-filled/O-ring sealed 
* Ultra rugged, rubber armored roof prism 
design 
* Extended Eye Relief and central focus for 
viewing convenience 
* BaK4 high index prisms 
* Multicoated optics for bright, clear images 


NIKON FIELDSCOPES 
A class of its own 
The finest scope in the world, Nikon field- 
scopes offer unsurpassed color, resolu- 
tion, brightness and versatility. 
Exclusive Nikon ED (extra-low dis- 
persion) glass, super high-resolution 
glass, water resistance and inter- 
changeable eye- 

Nikon pieces resulted in Better View Desired rat- 

BINOCULARS SCOPES. ing the 60mm and 78mm ED Fieldscopes 

AUTHORIZED DEALER the "Reference Standard" of scopes. 


e 60mm ED * 78mm ED 
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BET. 5th AND 6th AVENUE FOR ORDER ONL 
CONTINENTAL USA AND CANADA 


SM B LE E NOTO 1-800-516-4204 


35MM SLR CAMERAS, LENSES & ACCESS. 35MM SLR CAMERAS, LENSES & ACCESS. GADGET BAGS & CASES 
NIKON | 


ILVER OR BLACK W/FOAM 
CASH IN Ss CASH REBATE POR UPTO 0 CALL FOR LOW PRICE $ 436 101 = A 18 
WITH CANON REBATES - 


z 
x 
o 
z 
a 
m 
B: 
A 
m 


#3 26828883538 


Bod 699. 1 162 105.......184 106.......211 


1M 110......256 111 236 
80-200/4.7 Kit. NEW SUPERLIGHT BAGS 1 311 134........249 Notebook. 189 


00-3004 5 Kit f t TEROLLER 107 255 
Kt M 20 8........ 095 SYSTEM BAGS SILVER OR BLACK W/DIVIDERS 
H . 3526 n° x Len Lem Len T 84] 1 179.95 105 217.85 

6-1 Dix Strap. 119.00 I 620 [622 | 623 | 624 625] Zeroller Transport 309.95 

M P3 over Pac..50_ ROLLING STUDIO & STRONGBOX CASES NEW MODULAR DIVIDER CASE 
& [es Gee [eu ] Zeroler Back 399.95 110 305 

Special 18° Attache Case. “179.95 


LOWE PRO 


N50 Body 

N50 Body wate 

N50 w/35-80 Kit 

N50 Date w/35-80 Kit 

6006 Date w/35-80 Kit 

N70 Body 

N70 Body wate 

N70 w35-80 Kit 

N70 w28-80 Kit 

N6006 wi35-80 Kit 

PRONEA 61 BOdy..... FISD monn 
TI SERIES CAMERAS 

3571 Outfit Dr 


28Ti Camera. 

20mm 172.80. 
24mm 172.80. 
28mm 12.80. 

35mm 35/20. 
105mm t/2.80 Micro. 
180mm 172.80 
24-50mm 1/3.3-4.5D 
28-70mm 1/3.5-4 5D 
28-85mm 135-45. 
35-135mm 135-45. 
80-200mm £2.80 


SPEEDLIGHT 
S8-26 Speediight. 


FM 10 w/35-70 35 Kit 239.95 
FM-2N 384.95 FM-2N Black 409.95 9000. „W9. 
F-3 Body.......899.95 FM-2/T Titanium.629.95 600 SI w/35-70/3.5 
F-3 High Point... Call FM-10 Body ....169.95 esc d 5 
F-3T Titanium.....Call FE-10 BK M. iding Strap for 9.68.95. for 7x. 
d GO SENE Hong Suap00/8000 
AA Battery Holder/7000. 
Lite Touch......87.95 Zoom T 500...139.95 Lithium Battery Holder/7000 


g 


S g 
BR 5555 


AUTO FOCUS LENSES 
135/2.8 IF 
3004.5 ED. 
40056 ED... 
600/4 ED IF 
24-50 
28-105/4 
17-2835. 
28-8035 
28-104 AL 
80-200/4.7 
70-200 
80-20072 8 ED. 
100-300. 
300/2.8 ED 


FEJA 


Gea Hood 9488 802 Les] 
oe prp 00 SAT-Flash Adptr 59, CONVERTIBLE Sa 
TLA 140 Fash 139.00 TLA 20D... 9.85 
{AMO PCONTAX CAMERA TRAVELER AND ZOOM BAGS 
480 "AIST S2 Pere TTT] ©, | PROFESSIONALAW n 
ST. ta i WORLD CORRESPONDENT 9 A T9 Pro Mag 
Aer dee ms TIME ME Veson DER 
M VESTS & COATS impact AW ..126.95 Elite AW. - 


Mini num 
15159.95 16169.95 164 59.95 16789.95 ano OMNI SERIES 


n DOMKE MEI 


J-SERIES Omni Traveller.85.95 Traveller Extreme. 154.95 
È Omni Pro......195.95. Extreme 3......111.95 
H 114.97 42.......109.47 Omni Pro wExtreme 3 (save $20) ....227.95 
3900.86.22 J-400.91.97 J-600..97.22 TREKKER SERIES 
CLASSIC SERIES 31045 
R2. MI X — 
Hasselblad FOE F5X8 45.97 .95 Super Trek AW.....Call 
Quartz Data A254] F320.84] F80 b 
Ext Cord 5P 24.98 Magnifier F ZEISS LEN: Miles Orion Trekker 
Remote Battery Pack F Set T 184.979.895 È Mi [95 Trim Trekker 
28/2.8 319.95 BALLISTIC SERIES 
Zoom T 800. 169.95 800 wDate....229.95 Panorama Adapter Set AF FLASHES 45/28 ...Call 5017 48 11497 F28 i 
NEW Zoom 500 38-105. 179.95 ‘Insulated Case. 1 2207...49.95 330FTZ....149.95 240FT 89.95 85/1 4769.95 1 DET] TOP LOAD SERIES 


Ù AF-400FTZ .....264.95 AF-SOOFTZ.......279.95 1 7, 
Fa ui 3 SE We ack HE HOVE PHOTO BOOK AAOC Rig Fash MS CE 200 ,, en EMERALD SERIES : zu oni 
48 Tee Touch 0.5088 | For All Maxxum Cameras ..18.95 | HOVE BOOKS FOR ALL PENTAX CAMERA -18.95 — 5028 768.95 3002 8.Call 35-135 F2E.91.72 FAIETATR_ FINE REA 


= - FSE 68.97 F803 
ouch 2m.129.95 wate MAXXUM AF LENSES MANUAL FOCUS SLR BESTE E f su nA ARE KO 


Ute Touch 2m 105 189.95. w/Date 
One Touch Zoom w/Date. 149.95 LX Body I ^ i F400 1 1 Nova 4 49.95 Novas 
Zoom Touch 105 VR Date. P-3N 129.95 P-30T T t F F- - Nova Micro ....24.95 Nova Mini 


35-TI Titanium Date 


159.95 X-7A. 
204.95 X-3708 
139.95 X3. 

Hove Books for X-9, X-700, X370. 

MAXXUM CAMERAS 

450 Si Date Panorama. 

500Si w/35-70.349.95 

500Si w/Date. 299.95 

B50Si wDate. 429.95 

700Si w/Date. 


B aRaasaRRaRRÌ 
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[-1- 171-117] 
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FI 


3Xi wDate 
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gag 


osi 


ZEISS LENSES 
60/2.8 Mac.....79.95 Mutar 2X 
1535 
1628 
100/28 Mac. 1499.95 D-7 Date 
200/4 95 D4 D-5, 
250 Back 
35/2.8 PC 


55555555522 
SExessBcs 


5 


519.95 E0S-5 00 
Rebel XS QD ..259.95 EF-M Body 
Rebel G 219.95 Rebel G Date 
EOS Rebel I...179.95 EOS RT. 
Rebel G w35-80/4 0 Kit 
Rebel XS w/35-80/4.0 Kit 
Rebel XS w/28-80. 
EOS SOON w/28-88 Kit 
EOS (5000) 888 w/38-76. 
Eyepiece Extender for EOS Cameras 
CANON EOS Case S,L.LL. 
4 Year Extended Warranty 


2x Teleconverter for PZ-Cameras. 

r Pentax AF. 
tension Tube 

Date Back FG ...49.95 AA Batt. Pack 

Focusing Screen for PZ-1/PZ1P 

Beattie Interscreen (/PZ-1 

Cable Switch F .26.95 Hot Shoe F. 

Off Camera Shoe44.95 Hot Shoe FG 


2822-2 zz 


Li 
ag 
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= 


ELETTTET 


= 
ELI] 
8 


88838838535 


15/28 
28/28 
501.8 
28-7035. 
35-80 F4-5.6. 
80-200 F4.5...109.95 TS-E 2435.1 
TS-E45/28.1199.95. TS-E 


838 vr 


28223 
555555 


RRR BR RRB 


00°00Z$ Jo esoysind uinum YIM “4S GE "M YZ 49 "$20 z 04 dn - ONDIYUVA 333 
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New! DM Metal- Hood.....24.95 if F440) 

SMC PENTAX LENSES TUA360... 388.95 us n H f OUTPACK 
28.35 Shift...929.95 50/19 TLA 280.......189.95 Cable Switch Back Pack.....172.48 Waist Pack. 
100 Bellows ..164.95 5004.5 I Ext Bellows Pc Photo Day pack 114.97 Mini Pack 


239.95 
1000/11 ......1999,95  2000/13.5 i POINT HOOT raveler |......88.95. Traveler ll I New Scope Bag 
SMC A" LENSES &$ OP/TECH 
5 949.95 Professional Gadget Bag 1 
e FASHION STRAP Deluxe Gadget Case 10/11 
7 ducto Deluxe Gadget Bag 10 
270 w/Zoom. 144.95 xz ne Custom Gadget Bag 100 
Shot A-1 . rotessional Back Pack 1 
$ Su At Por Deluxe Back Pack 10. 
Sure Shot Max .59.95 
Wew! Sure Shot 105 Zo 
135.......Call Tele Max 
179.95 2-115 Caption 
209.95 2-135 Caption 219.95 
5 Panorama Caption 
mote Controller 


35-135 

75-300/4.1S...479. 
70-210/35.....219. 
100-300/4.5...259. 
EF-12 Ext. Tube 58.1 


2 
22828 
LLLILIJ 


Auto Bellows A 288.95 

Stereo Viewer w/ Stereo Adapter 

Slide Copier ...109.95 Angle Finder 
80-200 F2.8 APO White Slide Holder .....99.95 Copy Stand 


Macro Focus Rail Ill 
35-70/35........89.95 cold Tu im yer 
28-8535 Helicoid Tube ...99.95 Mirror Adapter 


Auto Extension Tube Set. 
teu 2x-7 Element Convertor UPK 
75-3045 
5008 
28-80%) 
28-105 Mz 
28-108Xi 
35-80 
35-105 


B58 


1802.8 ED IF 499.95 135/2 DC 
D-TYPE AF NIKKOR LENSE 


18280 


b] 
EFEFEF EI] 

BRR RRRRRRRRRRRRRR 
555555 


2:2 Basss 


MERCE 
2 


RI 
Sure 
3 Ye 


19. 
I PENTAX | 
179. 


10 Zoom 90WR Date 
10 Zoom SOWR 189.95 UC-1 Date. 


speed SEE 


RRRRRRRBRRRBBZRRBRRERRRBR RRRRRBRRBB 


Call 
50/2.8 MACRO.....399 
90/2.8 MACRO.....529 
180/5.6 MACRO ...629 
CX500 Call 
MX-10 w/YS-40 ...379 

36! 


C-Mount Pentax K or S 


FLASH ACCESSORIES 
AF-14 Flash......22.95 AF-260SA 
AF-160 SA........32.95 AF-200S 1299.95 28/28 LW 
35-2000 AF-201 SA.......39.95 AF-200T - te ....1 0 59995 3525 
AF 3X-1X Macro Zoom oe c eed : nu 0-1. x t 5 UW.....309.95 804 UW 

ye Cup. 1.50 Telephoto Adptr 24. ( 239.95 10-160 Date i 

G LENSES Wide Angle Adaptor 19.95 159.05 928 w/Dale 
510V Power Pck I 995 10-735 Date 
Transistor Power Pek. te T t 11,259.95 DF-121 
AF80C Ring Light Flash Set. ae 


e83382s52 
B2s5325555 


Quartz Data Back E 

Focusing Screen For A-2 

BP-5 Battery Pack for AZ/AZE 

BP-8 Battery Pack/Rebel X, XS. 
BP-50/8P-58, Battery Pack 

Special Eyecup ED-E for AE 
Screens. 19.85 GR-10 Grip 
VG-10 Grip .....69.95 GR-70 Grip 
GR-60 Grip ......29.95 GR-20 Grip 
RS-60 Remote 19.95 GR-80 TP Grip 
Hand Strap for VG-10 Gnp 

Eye Cup. 13.98 RC-1 Remote 
Bar Code Reader E w/bookiet. 

EF Lens Work Book. 

1.5X Converter for EOS 

2X Com For EOS 

2X -7 Element Converter For EOS 
Auto Focus Tube 12 

AF-25 Extension Tube for EOS. 
Extension Tube Set For EOS 

Macro Lens Mount Conv FD-E0S 
FD Lens On EOS Camera Adapter 

T Mount Adapter for EOS 


8 SESESSSSHS 


EFEEEIPIIIÉH. 
RARA 


70-210 F4 D...279.95 
NEW! 80-200/2.8 w/Tripod Col 


ri 


8252232222285 
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9 
MMII-EX w/YS-50. 649.95 


ACCESSORIES 
39 Macro 69 
Call 20mm Conv Call 
146.95 


NIKONOS ACCESSORIES 
12mm Super.....809 15mm Wide.......785 
16mm Wide.......179 20mm Conv .....399 
STROBES 
¥S20.....Call YS30.... Call. YS40 ... 149 
YSSO TTL ......249 YS100 TTL......... Call 
YS120 MQ YS120 DUO.......]9 
¥S150 Call YS300. Cy 


Post Cm PELICAN 
wows +27 Ep. Came | PELICAN, | 
NI Comes or nt PELICAN PROTECTOR CASES 


Inside Dimensions w/Foam — w/Dividers 
GUARD BOX È 


&. Call 
p" 3514.....09495 8514 


0.55 20008 APO 798.95 30028 APO 
Í 300/4 APO .....869.95 400/4.5 APO. 


399. 
QA APO -.6000.05 17:3835....12080S AG Adapter 70.96 Ap Sync Cord 


Film Scanner Dimage Scan Dual [ YASHICA 

MAXXUM FLASHES & ACCS FX-3 Super...124.95. PX-108 MP. 
314i 29.95 2000 885 — PX-109 Mult Program Body 
de + T A Yashica Case. 
4 249. i ! 
35019495 $200,199.95 540027898 5 g Ms LENSES 
1200AF-N ......279.95 1200AF Set ... 1 2828 9995 26-3 
2800 AF........99.95 5400 HS... 1528.7 1] 
External Battery EP-I Pack ] 28-85 409.95 7 


2X Converter.....39.95 
Hasselblad Lens to Yashica. 
Data Back for 107/103/108/FX-D 
Auto Extension Bellows 
Extension Tube 44.95 Microscope......44.95 
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MACRO SYSTEM 
99.95 PK11A 12,1: 
PB 
-4,7 
4 
2 


EFT] 
zs2d228 


FETTA 


DEYTIITEPEHILITIA--IA 
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10-2. 1995 A2 mote Flash Controller 
Hasselblad ue tai e - 
ikon Lens On Canon 

Nikon Lens To EOS Adapter petit 

M42 Screw MT Lens on EOS Body M42 Screw MT Lens On Nikon Body 
E0$-1 ACCESSORIES T-Mount {Nikon 

Command Back C-Mount Nikon 

Battery Pack BP-E1 52mm Close-up Lens u. 

Hand Strap E-1.27.50 Nicad Pack E-1 62mm Close-up Lens ta. 

Nicad Charger E-1 SPEEDLIGHTS 

The Complete Guide to EOS-1 

Focusing Screen f/EOS-1 

EC-R/EC-K Laser-Matte Screen. 

Power Drive Booster YEOS-1 


FLASHES & ACCESSORIE 
419.95 Slave Unit E 


SsuaDRGZTEET 


Besesrse 


TC-1000 Triple Connector. 
Off-Camera Cable OC-1100 
Off-Camera Shoe 0S-1100 


RRARRRRR BRE 


99. 
79. 
09. 
04. 
Bounce Reflector Set M. 
A. 
29. 
29. 
28. 


200(8x714) 
^ 1985 1300076) 


Macro Stand ..38.95 Cable Release... 18.95. 0 
Close up Lens 52mm or 55mm. 2495 |ZoomTec105 Super CAMERA AF HOUSINGS i Palin) 


Infared Remote Control T 1500117x118 
Le 2 Year Extended Warranty Available Ld. 
PRESSED. 1 
T 16001221178) 
PENTAX Infinity S 1435 i 1850(28x18x105) 154 
New! EFINA 24-48mm Zoom. Call m > eim iin 
U 750(51x13x5) a 
YASHICA ACCLAIM rca IS Etra Foam & Dividers In stock 
Acciaim 200...119.95 Acclaim 300 ...158.95 ms IS 100.95. Substrobe 50, TUNDRA 
c t ubstrobe 
KODAK ADVANTIX Zoom 105 EE ME EE yes a ELS 
596001 5 $3700ix.........109.95 "NEN IS: t arger 1200 & 400 Mutin o we 
New 45 New 4800... 188.95 (26-110 mas SUMMO Pat MS  Guuil0sx65) 4098 
Kodak 41000.129.95 3800. 114.95 oon) 2499 T d CER x65) 615 
i 718185 x 1 5 
OLYMPUS [__EWA-MARINE __ C000 
New Pic Zoom 90 239.95 M1 Underwater and Protective Bags for 82(225x19x9) 13495 
New PIC 200... 74.95 New PIC 60... 129.95 88 ! 38mm Compact Cameras 827289 r18 84) 17495 
New CENTURION SLR 379.95 > 1 S Auto Focus for Olympus IS Seres 169.85 Combination Lock 
a Ù Y 3. 3 Neoprene strap. 
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SK-5 Power Bracket Unit 
Ikelite Lite Link TTL Sensor. 


NIKON PRONEA 6i 


Pronea Gi Body 449.95 Pronea 600F 

eS en 20-8035. 

IX Nikon 60-180/4- T 208.95 4008 Ret 
CF-55 Case......49.95 CF-56 Case . -80/ mus Bits 


74.95 56-1704. 


Ikelite Lite Link TTL Remote. 
Achiever 260AF t/£0S 
Achiever 630AF EOS 
Compact Battery Pack E (430EZ/540EZ) 49. 
Transistor Pack E 

Transistor Pack E w/Nicad. 230. 
Off Camera Shoe Cord (2 FL.) A: 
TTL Hot Shoe Adapter 3 58. 
Off Camera Shoe.28.95 TTL Distributor .44. 
Connecting Cord 60 (2 Ft long) 


RRRRRR 


Cal Y SF-1 Flash 

Connecting Cord 300 (9.8 Ft long). NEW! 110....189.95 NEW! 4-20 I Camera Guard ..69.95 Holding Strap. : 
AA Battery Pack.69.95 IR Remote i t I Sa seer peo 

Nicad Pack TP 109.95 Nicad Charger TP.34. Case CSV-1..... 39.85 Case CSV-2 impax 100......89.95 200i 139.95 P * compact Long 


Ve ager SRST Hur CEN MINOLTAPOINTE SHOOT — _ FUJI ENDEAVOR — AX UANPRD VE SLs 


Maxima lm 145 38-145mm Schneider Lens.229.95 Vectis 40... 274.95 Vectis30 .. 21995 New! 200ix...119.95 40fin......... 

MAXIMA ZOOM 125 QD 38-125mm ....169.95 Vectis 25... 194.95 Vectis 20 

NEW Evoca 115 199. Vectis 10 104. i 

Slim Zoom 115A 00 I Vectis 10 w/Date. t 19.95 AP-1APS Player 529.95 — Discovery 90....59.95 Discovery 290.119.95 

Zoom 1150 QD 149.95 Zoom 1050 x Vectis UC. 79.985 MINOX Black or Silver DL-400 129.95 Discovery 312 139.95 

I Maxima 90i Call Maxima 105 LI VP Photo Player. Dis-1000 99.95 Discovery 270...99.95 

"EOS-1X Body $50 I Maxima Zoom 105 XL Cal — NewGx4.....99.95 Gx1-23 f CD-25. Call C0-70. Cal  DL-160 Date. 129.95 
Photo-Video Player IP-100. i ‘Nha Maxima Zm.119.95 AF Slim Dual ....69.99 Dimage Scan Dual Film Scanner. CD-112 Call Date Call — New! DL Super Mini Zoom 239.95 


sere £33235o33 
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FAX 24 HOURS 


1-212-967-5912 


1-800-699-2836 


PRINT — ASA 135-12 135-24 13536 
KODACOLOR 
GA 100 
GB 200 
GC 400. 


169 
199 
235 


GT Max....800 
KODACOLOR ROYAL Gi 
RZ 25 
RA 300 


RB 200. 
RC 400 


RE 1000 
PROFESSIONAL PRINT 

PJA.13536.279 — PJM..135.36 
PJB.13536.209 — PMC.13536 
PJC.13536.409 — VPS..135-36 


PRN 100. 
PROFESSIONAL PRINT 
VPS Propack(5) ....160. 
PMC Propack(s) ...400. 
SLIDE ASA 


535 
120 
1395 
16.95. 
13524 


EPD 639 
BLACK/WHITE 120 135-24 13536 
PlusX......125 199 7 
Tri-X. 400 
TMX 100 
TMY 400. 
TMZ 


199 
185 
189 


FILM 


PRINT ASA 13524 13536 
FUJICOLOR 


NPH 400 
SUPER G PLUS 


CN 100 


CH. 


u 

FUJICOLOR 

CS Reala 

NPS, 

NPH 20. 

BLACK & WHITE 
ién 
ASA 


2.09 
320 


RAP 100 
PROFESSIONAL SLIDE 
RVP VELVIA 50. 
RDP Special” ......10 

RHP Short Dated A 

RAP 


370 
KODAK APS ADVANTIX 
fep exp 
269...299 
29.339 
id AQ 
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SPOTTING SCOPES 


29 WEST 35th STREET, N.Y., N.Y. 10001 
BET. 5th AND 6th AVENUE 


SMILE 


ELECTRONIC FLASHES & ACCESSORIES 


301 1 


“Logs Oniy wo Head 5799 6999 


w/3025 Head 7599 88.99 


111.99 157.99 174.99 15398 193.99 


M9 97.99 


119.99 167.99 183.99 16299 203.99 


9299 106.90 


127.99 1598 


101.99 112.99 


135.99 181.99 197.99 139 216.99 


114.99 126.99 


148.99 196.99 21299 191.99 230.99 


144.95 159.99 


181.99 22899 244.99 20499 263.99 


104.99 119.99 


139.99 18599 19999 182.99 223.99 


117.99 13098 


152.98 


For above tripods in black anodized finish add 


CULLMANN 


MAGIC TRIPOD SYSTEM 
Magic Il 9495 Video Magic.......94.95 
Mini Magi 59.95 Chest Magic.......64.95 
Magic Set (mini chest lamp & balead) 129 95 
PHOTO TRIPODS 

4995 2800 94.95 

i] 149.95 Touring Set 94.95 
VIDEO TRIPODS w/2-WAY PAN HEAD 
3100 9495 3200 wCRANK.104 95 
Universal TRIPODS Call 


BENBO 


w/S Year Warranty 
Ideal for Outdoors on Uneven Ground 

#1 Standard ...206.97 #2 XL 231.1 
#1 Std wicase + head (Tri Pak) 0 
4 Low Boy EL. 20 
Trekker 158.67 w3 Way Head .17: 
Trekker Tri-Pack w/case & head 
Trekker Mono Pod 
Monopod 95XL 
Pro Pod. 


39.95 728 AF Zoom 
736 AF Flash For Maxxum 
Series 1 836 AF Zoom Flash 
5000 Macro Ring Light 
Module/5600/5200/3700/3500 
SC-1/SC-2/SC-3 Sensor Cord. 
PC-1/PC-31 PC Cords 
fi 19. 


LEE 
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SL-2 Slave 
Ucet 

PPG-1 

VP-1 
SB-4-AC 
Charge 20 
6x6 Bracket. 


Flash 
MFS- 


NC-3 Battery 
NC-2 Battery 
FA-1/FA-3 


24.95 
29.95 
9.50 


szea 


4330 w/Mod 

433 AF 

4440 

4000 AF 

510V Nicad Batt 

510V Battery 
ler Kit 
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510V Batt. Pack 
AC Ada 

Tele Fil Kit 
Bounce Kit 


separnameerte 
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Basic Grip 

6x6 Bracket. 
Remote Sensor 
AF Modules for CAN, NIK, MIN 
Bronica Mod 

EOS Mod 


SUNPAK 120J FLASH 
THE FIRST BARE BULB REFLECTOR 
120J Auto TTL Rash 208.95, 
1204 Auto Pro 209.95 
TR-Pak lla Battery Pack wiCharger, 89.95 


coy Cluster for TRI-Pak ..69.95 
Mea Sine 120) 95 


AVC Adapter for 120) 28.95 
Replacement Flash Tube...... 39 


622 PRO SYSTEM 

622 w/Brkt. Clamp & Cord 
622 Super Body 
Standard Head 
Zoom Head 
Diffused. 
Infrared 
Bare Bulb. 
RingLight 

je Flash Head (6x6) 
OBC-6 Charger. 
CL-3 Cluster. 
Dedicated Remote Cord. 
Filter Kit for 622 


BRREREREERERERREBS 
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BAUSCH & LOMB MINOLTA | NIKON i NTAX 


SPOTTING SCOPES 

With 20x 45 Exepice 
GOMM Cameo Armored w/tripod, case, strap..259.95 
60MM Cameo Armored 149.95 
77MM Elite Premier 20x60 Ed Zoom....549.95 
15 x 45 Nature View 149.95 


DISCOVERER 


= 


ZOOM 15x60 POWER TELESCOPE 
1000-4000 Zoom on SLR Body.....'164.! 
Car Window Mount 
Camera Mount 
Soft Case ......16.95 Field Tripod. 

Master Tripod .39.95 Tall Tripod. 
ELITE 

8x42 Armored.....649 8x42 Waterproof Call 
10x42 Armor 699 
10x42 Waterproot Call 
TX36P.449.95 724. 219.95 10x28. 229.95 
7124 Waterproof Call 

DISCOVERER 
7x24 NWP 259 10x28 AMP .......269 
10x50 CF. 


249 
61-2010 7x35.149.95 61-2040 10x50.199.95 
7142 204.95 1042 319.95 
CUSTOM 
7x26 Compact 
10x40 Armored 
Endorsed by the National Audubon Society 
Clear sharp views of smallest details without 
distortion * Near Focus 13 Feet 
Center Focus. 
8x36. 


189.95 


199.95 11x80 
LEGACY 
T4935. 119.95 8-24x50. 
7x35 EX WIA....79.95 x40 W/A 
39.95 9x25 Compact...79.95 
59.85 10x25 FRP. x 


LASER RANGEFINDER 
Yardage Pro 400 
Yardage Pro 800 
Telescope Criterion 


BUSHNELL 


TROPHY (Water & Fog Proof) 
825 Compact..57.30 10x25 Compact 59.95 
832 129.95 1042 

SPECTATOR 
7x50 Waterproof. 
T1505... 98.95 821 
72040. 109.95. Bu4QWA 
n5 49.95 8142 
7350 4935. 10xS0WA. 
BIRDING NATUREVIEW 
US 8142 
59.95 10x42 
ENSIGN COMPACT 
29.95 7x50....4.95 10x50 


WATERPROOF 
7x42 139.95 7X50 


8x40 
8x30 


7125 


NEW ULTRA COMPACT Il 
79.95 8x18 
COMPACT 

803 5095 DAW 49.95 D25 

10x25. 58.95 #1725 104.85 10123 

POCKET 

5995 9104 

M35 10250 

US 1005WP 

STANDARD 

US SONL 

7985 12150 

67.95 8-2050 

11835 10:50XL 

78.95 1260XL 


6x16 


az s 


7x21 
B22W 
8x25WP 


TASEN. 
10x50EW 
TS0EW 
71535 
DAS 


i Rag ess 
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8x20 Pocket 
TSW 


82825 


5 90 82030 
NEW! CLASSIC SERIES 
5900 10:50..54.00 8:40 
MARINER (Waterproof) 
532 149.95 1044.18.95 50522 249.05 
WEATHERMATIC (Waterproof) 
823, 138.95 1023 149.95 
750 18995 10x42 yelow. 199.95 
AUTOFOCUS 
Call 10:23 
102 129.95 822 
FV63 Spotting Scope. 


ZEISS 
CLASSIC POCKET 
8208 279.95 10258 204.95 
DESIGN SELECTION POCKET 
8208 329.95 10x258 349.95 
RUBBER ARMORED 
769.95 80 
669.90 8:30 CFT 
$39.90 10x40 
1679.99 20x60 


48.00 


7x42 
8x08. 
x568. 
x60 


Tx45B...829 8x568...969. 10x568. 1069.95 


SPOTTING SCOPE 
30x 60 BCA 1 


5 
LEICA 


USA Up to $100 Cash Rebates Off Price 
8:20 BC Demo.268.95 8x20 BCA.........Call 
1025 Call 1025 BCA 
8:20 BCA Demo 
10x25 BCA Demo 
NEW GENERATION 
Call 8x32 BA 


il 
7x42 Geovid BD or BDA 


TRAVELITE SERIES 
925 


zum 
BBR 


49.95 9x21 New 
5495 10x21 
COMPANION 
8x20 0 57.95 10250 
8x23 Diplomat 
10x25 Diplomat 
8x23 Mountaineer 
10x25 Mountaineer 
6-12x240 Zm 
New 5x15/Titanium 


ACTION SERIES 


Sgar ze 
5555555 55 


zz 


149.95 8x40 IF SP 
TI. 10x50 Lookout 


master 
CRITERION 
229.95 10x70 | 
449.95. 10x400 
269.95 10x35 E 
7x50 Prostar 369.95 8x30E 
8-16x40 CF Zoom XL 
10x42 Superior E 
10x70 Astrolux E 
8x32 Superior E. 
8x42 Venturer LX. 
10x42 Venturer LX 
SEA & SPORTS 
7%50 if rc Seafarer (Grey) 
6x30 DIF........309.95 6x15 MONO 
SKY & EARTH 
$4.95 7x50 Wolverine 
89.95 10x50 Kess.....11 


5888 sry 
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10x40 Monarch 
7550 Sports M 
7x50 Sports Marine w/Compass 259.95 
FIELD & SPOTTING SCOPES 
7898 Fieldscope 78mm ED Body 969.95 
7899 Fieldscope 78r 
Eyepieces. 
Photo Attachment 
Fieldscope ED 20x60 Sc 
132 Fieldscope ll wi 
Fieldscope IIA w/zoom 20-45 
837 Fieldscope ED 
7838 60 Fieldscope IIA Body 
7839 60 ED Angled 


wii BR RRRR 


7313 20X Nature Scope. 
7350 20x60 Spotting Scope 
7351_15x45x60 Spotting Scope. 


822A 74.95 8x23AWP 
BXS2AWP.....139.95 1025A. 
12x361S w/lmage Stabilizer. 


UCF MINI 
49.95 101.5895 921 
WEATHER RESISTANT 
99.95 10124 
129.95 1604... 
UCF-V COMPACT 
69.95 10124 
139.95 16x24 
89.95 1204 Ill 
DCF SERIES 
129.95 9x20 Min 
209.95 10x42 
242 309.95 8656 1 
PCF Ill PORRO PRISM 
DASPCF..........19.95 7335. I 
7350.19.95 540.119.05 
12x50 139.95 16x50 
20x50 159.95 7:20 Mo 
MARINE 
7150 PIF.......489.95 10:50 PIF......519.95 


STEINER 


RALLYE 
169.95 7:50R 
1795 20808 
OBSERVER SENATOR 
15x80 G.....979.95. 15180 Compass 1249.95 
SPOTTING SCOPES 


8x22 Miniscope 
FIREBIRD 
199.95 8:307 


8x24 
8x20x24 


DOR. 
8x30R. 


359.95 


259.95 


x40 279.95 
ROCKY (ROOF PRISM) 
289.95 1008 EE] 


8 359.95 
HUNTING (C.A.T. COATED) 
TX50H..639 9x40 H..439 12x40 H.439 

MILITARY /MARINE 
529.95 71956 329.95 
199.95 7506 449.95 


449.95 

COMMANDER 7X50 
Pilot S 529.95 Ili 739.95 
New Electronic Il 1099.95 
MISCELLANEOUS BINOCULARS 
8x25 CI 69.95 8x30 Safari .....154.95 
ilot ......184.95 7x50 EB Pilot ..289.95 
0x50 Senator 684.95 9x40 Big Horn 339.95 
20x80 Senator. 979.95 


BINOCULARS BLOWOUT! 
7827 8:20 Letour 129.95 
7828 1025 Letour 139.95 
7784 7x50 CF XP... I 
7794 7x50 Tropica DIP 
7857 7x50 CF Starvue 
7865 7x50 Wind Jammer. 
7858 10x50 CF Sentnol ....... 
777 8x300....119.95 7704 100507 
7855 7135 Sporter Gold Sent 1 
7856 8135 Eaglescout Gold Sent .. 118. 
782 6120......119,95 77870 schon 129. 


T 6x20D. 
7867 7x50 Nature XL Camo 


6306 
8306 
10x50 G. 


PFFF] 


PHOTO 
& VIDEO 


HOURS: 


MON.-THURS 9-6 / FRI. 9-1:30 
SAT. CLOSED / SUN. 10-4 


FOR ORDER & INFORMATION 


1-212-967-5900 


AUTO FOCUS LENSES & ACCESSORIES 
ae ee 


“ALL IN ONE" ZOOM LENSES 
MAN 


MINOLI 


18-35/3.5 UC Aspherical 
21-3535 

24-504 
24-70/3.5-4.5.6 Aspherical 
28 


“2 spherical Macro 
28-105/4-5.6 UC 
New (2.84 Aspi 
*28-200/3.8 Aspherical UC 
35-80/4-5.6 DL 
0/3.5-4.5 Apo Macro 
2104-5 6 APO 
70-2104 UC 
70-210/2 8 APO 
-300/4-5.6 APO Macro 
300/4-5.6 DL Macro 
*100-300 4.5/6 UC 
-300/4.5-5.6 APO 
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IN ONE" SPECI. 
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8352 
z 


18/3.5 Aspherical 
2428 


sz 
Li 


28/1. Aspherical 
50/2 8 Macro 

90/2 8 Macro 

NEW! 105/2.8 Macro 
180/2.8 APO Macro 
180/5.6 APO Macro UC 
300/4 APO Macro 
300/2.8 APO 
400/5.6 APO Macro 
400/5.6 APO 
5004/5 APO 
500/7.2 APO 

600/8 Mirror 
800/5.6 APO 

1000/8 APO 
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SIGMA CAMERA 

SA-300 269.95 SA-5. 359.95 
Mini Zoom 105 Macro 38-105 169.95 
28AF Wide Angle Zoom 28-50. 129.95 

SIGMA ACCESSORIES 
EF-430 Flash 
RS-21 Remote 

imm Close-Up-Lens for 28-21 
Close-Up Li 7 


MULTI COATED CONVERTERS 
For EOS, Maxxum, Nikon AF, Pentax AF 
2x 7 Element..119.90 2x 4 Eleme! 69.95 


le 66.90 

SOFT FOCUS LENSES 
45mm F4.5 ....219.95 85mm F2.5......239.95 
CLOSE-UP/MACRO ACCESSORIES 
Uni Tube 12 AF..52.90 Uni Tube 25 AF...61.90 
AF Extension Tube Set F/ Nikon AF.......134.90 
MF Extension Tube Set F/ AF Lenses......99.95 
MF Extension Tube Set F/ MF Lenses......79.95 
Zoom Close-up Lens 52mm 84.95 


MAN 


BREEBE 


CANON EOS 
SIGMA SA 
379.95 
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679.95 
AL PRO LENSES 
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COLOR. 


VIVITAR AF LENSES 


VIVITAR SERIES 1 
MAXUM 
AF 
139.95 
168.95 
139.95 
219.95 
219.95 
149.95 
212.95 
499.95 
219.95 
verter 119.95 


E 


193535 
28-7028 
28-1052 8 
28-2003.8-5.6 
28-3004 
70-3004.5 
100-400/4.5-6.7 


28035 
1035 
10/45 
3005.6 

1003.5 Macro 


I TAMRON | 


Minolta Nikon Pentax Canon 


108.00 
129.95 129.95 129.95 129.95 


TOKINA 


Minolta Nikon Pentax Canon 
Manum AF AF EOS 
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4005.6 SD APO 
MADE IN JAPAN 6 YEAR WARRANTY 
MAXXI —_ 


139.95 
15495 


00. 
100-4004.5-6.7 239.95 239.95 269.95 
2x 4 Element....74.95 2x 7 Element...129.95 


à. 119.95 24... 
14/1 5x/1.7x Converter's. 


TAMRON LENS ACCESSORIES KALIMAR LENSES 


Includes 6 Year U.S.A. Warranty 
173. 00 5008 
329.00 2425 

9028 
28-0038 
28-1035.....199.95 
35-135/35......299.95 
3002 8LD(IF) 1999.95. 
1166 Tobe 002 5.44.05. 
-200 


299. 
228. 
389.95 
269. 


9025 
30028 


PPassss 


95 75-300/4/5.6...149.95 
80-2002 8 ATX. 439.95 


MADE IN JAPAN 6 YEAR WARRANTY 
for MANUAL FOCUS SLR CAMERAS 
mm 172.8......74.95 1 345 
00 56-8 
Omm (/3.5 Macro 1:1 w/ Adapter 
105mm t/ 35-45. 95 
VIVITAR 
95 5 


DI 


BELIERS 
isisisisisisinis 


005.6...109.95 28-105/35 
2X Converter....39.95 28-210/35 
2X Macro......9995 70-210 


004.5 SC AF for Nikon 
SERIES 1 LENSES 
199.95 100-500 
179.95 


lar Fish-Eye Lens. 
69.95 28/28 
309.95 75-200/28 
2x Macro PKR. 


HOW TO CLEAN YOUR LENS PROPERLY 
im Dm Mir 
tem ....17.4 MM... 
ja 24,5 Refill... 


TELE EXTENDERS FOR MANUAL 
FOCUS LENSES 


2x4 Element {/Most SLA M 


2x4 Element Pentax Screw 
CLOSE-UP/MACRO ACCESSORIES 
F Ext Tube 12 - AF Ext Tube 25 ..64.95 


1 


59.95 
+10 Macro Attachment 49-58mm 
Clo 


s BEsHIEU 


11 
Zoom w/Macro 
RAYNOX MACRO LENS SETS 

CM-2000 69.95 CM-3500 LEJ 
Rodi Prem Tephot To Telescope ‘Tans 
Your Telephoto Lens into A Telescope Fs Canon 
FD, Minota MD, Nikon Ai, Olympus OM 
Pentax K & Pentax $ Lenses 85 


TELE EXTENDERS FOR 
; MOST MANUAL FOCUS SLR'S 


KENKO VARI-ZOOM 700 


420-700mm 18.5 189, 95 


Fits most SLR's 

NEW tor Manual Focus Lenses to use on 
AF Camera Bodies 
Adapter + 14x Extender 89,95 


Right Angle Mirror Lens allows you to 
aim straight ahead and shoot 


10 YEAR WARRANTY 


FOR MANUAL FOCUS SLR CAMERAS 
2828 8995. 35703545... 


24-70mm 13548 
One Touch Zoom 
Mini Focus 12 

Macro 14 149,95 
Lens Made in Japan 


500/8.0 Mirror w/3 Filters & Case 
500/8.0 3.2 Preset w/Case 
2 


109.95 252003553 189. 
60-300/4-5.6..169.95 80-200/4-5.6. 
New 100-500m F5.6-7.1 


New 800-1200mm t 9-14 9 Zoom Lens 
MIN FOCUS: 42 8t at 800mm 
25 2ft at 1200mm 379.95 


SAMYANG 


6 YEAR WARRANTY 
for MANUAL FOCUS SLR CAMERAS 


500/8 Preset with Case 
500/8 MIRROR with Case & Filter. 
- 03.5. 


LENS ACCESSORIES 


T-Mount for Most SLR's 

T-Mount for Leica R or Yashica AF 
C-Mount for Most SLR's. 

1.5x Extender for C-Mount. 


„JMO, 94V Aou, BUI] ayy JO SOW "e»ug PasysaApy 100 1y JaAljag SADMJY JON OG AM 
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Candid Shots to the left or nght.....39.95 


772 7x20 CF Poro Prism 


8x25 Angler or Polarized NAVY ONE NEW! 10 x 30 IS w/lmage Stabi Leica Screw to M Bayonet 


T4gr S) 
7:50 Marine wicompass TS 298.89 8124 NEW! 15 x 45 IS wimage Stabilizer... Call 180 Po arco x Extender to various body lens combos 99-95 


Ordering information: Please include name, address, & phone number with payment. Personal checks held for clearance. N.Y. State residence add sales tax, Standard Shipping, handling & insur- 
ance are additional. Prices in effect until next issue, as old stock lasts. Prices may include rebate. U.S.A. warranty may be additional. Returns accepted on most items within 10 days with prior 
authorization: Unused and in its original packaging. Shipping charges are not refundable. All orders & acceptance are subject to verification. Outdoor Mag. * April ‘98 * Page 2 


maze WALL STREET CAMERA umana, 
82 Wall Street e New York * NY * 10005 


i Nikon CONT: 


im ported fi irüuBtul2 rutira 
The Most Advanced Nike 1 Ever? S515 1 


NEW 
fo 
17295 


Visit our newly redesigned (WallStreetCamera ZJ 
web-site. Over 20,000 used 

& collectible items constantly being click here 
updated. So get going on Line, don't get on line! 
*Your ideas & participation are welcome" 


with 45/2.0 SESUEWERNEN| 21899 
| Less Instant Rebates =| 
te {iray A399 


cte 62 Body CALL DEMO 
m Body 
300/4.0 .... 
300/2.8 $.. 1680 Hologon .... CALL DEMO... 


21/28 Biogon .... 1199 DEMO... 


400/2.8 D AF 28/28 Biogon ....... 520 DEMO... 


500/4.0 $.. 
500/4,0 P . na 299 DEMO — 
Black $2595 600/4.0 S... enne Maroon 90/28 Sonnar ...... 520. DEMO ............ 
Less Rebate ° 500 DA 
vo Jj 
wa fica $200-$500  CangON (37 (5. 
M6 Black or Chrome Instant Rebate 61227 7, A as 1 
ee Tee REBATE, on LEICA R Lenses EOS-1n G 
2100 Rabate on all M Lonses DEMO RB .......*1895 Now Reduced 2 
2 Plus es Rebate G 
" r)tà * ^ B 
BINUGULAR SIE ‘ E. 


EF LENSES 
17-35/2.8 USM .... 
28-70/2.8 USM wad 
70-200/2.8 USM i... 
300/2.8 USM 
500/4.5 USM. 
600/4.0 USM. 


IP UTA SOUP 25 
Gall For info! f, 
DIFETIMEAVAREANIMA 


Tite Best Medium Format 40/3.5 Super Angul 

Holle 5003 2995 90/4.0 APO Symmar $300 Rebate 
suha siss PU 150/40 Planar. 
L333 Hzigia A 180/2.8 Tele-Xenar ....... $300 Rebate 
four Cut 52595; 


300/4.0 APO Tele-Xenar $300 Rebate 
7 YEAR WARRANTY EXCLUSIVELY FROM WALL STREET CAMERA 


MORE AVAILABLE PLEASE CALL “call for more information and further listing. 
Maye HASSELBLAD — eas m Autofocus. 


Leo n MAA 503 CW BODY file worlds only 
43/4,5 .. N 2599* 
150/4.0 ........ B 


Pro 01. 


Quick Fix | wiPiate Gaull | 
Quick Fix Il w/Plate (large) 
Square Plates 
SupEerdreKkkeri 

F size: 14.5"w x 

£"dx18. 79"h 6.5”d x25.5"h 
Color:B, EN COMFORT, INNOVATION "ater: 6, $ 
& PROTECTION ‘389 


[2] rit wa 

PASHIREBATES 

Rollei 6008 Integral ....... $750 Rebate 
Rollei 6003 Pro seeen $500 


812 Magazine "4211 AES nadiu forinat 


z ~ 903 SWE with uivives SLR] 6x7 Body MR Lock Up 
Finder & Lens 54986 me Ec. HOGG ........... =- 
645N Body .........u 2150 FA300/4.0ED.....3600 Penta Prism Finder .... a 
“Lens Rebates Call New 501 GM chrome FA 45/28... 850 FA 400/5.6 ED ......2300 Meter Prism Finder... E 
pe Demo 7 Body .... Call W/80/2.8 &A-12 52695 FA 75/2.8 „usss 450 FA 45-85/4.5 .......1750 Hand Grip... 
TECHNORAMA MASTER TOYO-FIELD WI R 
617s TECHNIKA 0 SN E 


Tavi ju: Fiale 324, 
T. 411141 zl rl JJ "XE EXT uadit wa 32200 


LIMITED EDITION 259i. 29/09 


ES o Ney NeW 4xXa For KeD 
100 Pieces "258 909-4498 2 93:ditiuiL 22:35 


4x5 Camera with all metal 37 
construction, for heavy FA Du ys 


. ux Se Cammed & Infinity stops. penates E 
612 PC Il w/Lens & Finder ........ 6495 55495 & lens Prices 


617s w/90/5.6 XL ..............— duty use 

6175 Ill Body ................... Master Technika w/ 150/5.6 Linhof/ "ê = 

72/5.6 Super Angulon XL Rodenstock APO Sironar N Mounted ean KREUZNACH 
90/5.6 Super Angulon XL Lens hand picked in Germany. 


AVATNADIE RODENSTOCK 
With Li iu UA WATANA 
EXTENSIVE SELECTION 


maronov WWW.WallStreetCamera,.COm vo cousins canes 


180/5.6 APO Symmar .............. Recessed lens includes, Lens Board, Call for 


For only 50e an Acre... 


You Can Protect Fragile 
Streams and Wildlife in 


the American Southwest 


Here's the difference YOU can make. On the left, a stream trampled and eroded by cattle grazing on public land. On the right, the 
same watercourse IO years later, saved from the cattle herds and running cool and clear. You can protect 50 acres of habitat for just $25! 


If you've ever hiked the American West, you know that 
water is precious. All life depends on the clear, cool streams 
running through this arid landscape. 

But where too many cattle have overgrazed this 
fragile land, disaster strikes. Foliage is stripped. Stream 
banks are trampled and collapse. Water sources are fouled 
with silt and feces. 


With 90 percent of streamside forests destroyed from 
overgrazing and dams, literally hundreds of species dependent 


on these arteries of life are threatened with extinction. 

Now we're fighting back. We're bidding on state land 
leases against the corporate ranchers. Already we've taken 
thousands of acres and miles of stream banks under our 
protection...for just 50€ an acre! And z 
the best part is, the lease fees "a 

support the public schools in 
Arizona and New Mexico. 

Please join us in this 
pioneering effort to save vital western lands from 
destructive overgrazing. Save the water...and the wildlife. 

For details, call now for your free information 
packet and maps of priority areas. 


D 
N 
N 


%, "S 
* Furdunt ES 


wy 


Join the Forest Guardians Conservation Lea Progr: 


For a complete information packet, call toll-free 1-888-988-9126. Or write: Forest Guardians, 1413 2nd St., Santa Fe, NM 87505 


Forest Guardians is a nonprofit environmental advocacy organization whose mission is to protect and restore the native biological diversity and watersheds of the American Southwest. 


Public Media Center 


'Kkkkrackkkrunnchhh!!" 


“The echo of a mountain falling apart makes you tense - especially if — 
it's the one you're standing on! One photo dealer I'm relaxed with is ~ 
M&M - they actually tell me to wait before buying because a sale is coming! 
How many places do that?" 


“With most places, you call in your order, they take it... 
and that's it. M&M gives me more options. They tell me S N 
what effects I'll get and ask if that's what I want... to help NN 

me get the product capabilities I really need." AN 


MARC MUENCH E 
- ` è X l & 


© MARC MUENGI 


Visit David and Marc Muench, professional landscape photographers, at www.muench.com. To order their latest book 
"The Rockies", call (800) 452-3032; for their large fine art prints, contact the "Silver Light Gallery" at (408) 624-4589. 


M ` Dar ; nia 


F5 : 
Imported from the future! 
* Record-Breaking Autofocus Speed with Accuracy 
* NEW Exposure management system 
* Personalize the F5 with custom settings 
* 5 Built in Spot meters 
* 5 Sensor Autofocus Detection 


ELAN IIE 


eto 


ELAN IIE BODY 
* 10 Exposure Modes - Eye Controlled Focus 
* ETTL Metering System (w/380 ex flash) 
-Whisper Drive System 
“USA Warrant dini 


ELAN Il BODY 


FILTERS 


COMPLETE STOCK 
OF ALL FILTERS 


cokin 
B+w 
SINGH-RAY 


Any Questions? 
CALL OUR FRIENDLY STAFF 


/LEE 
ters . 


Circular Polarizer 
Color Grads 
Enhancing 


retractable spiked feet, 

Pan Tilt Head w/quick 
release and heavy 

duty carrying strap... 5189* 


precision of SINAR 
and reliability of FOBA. 


Try combining the Tiffen Enhancing filter with a 


O i 
TIFFEN Polarizer. The enhancing filter intensifies color in the 


foreground landscape, while the Polarizer produces 
beautiful blue skies for maximum color saturation. 


49/52-55 
34.95 
31.50 
48.95 


SI 


400 5.6 APO Macro............... 
170-500 5-6.3 APO Aspherical 


TAmROn 


28-200 3.8-5.6 LD Asph (IF) Super (-$20 Reb.)..329. 
200-400 5.6 LD (IF) 


enhanced the design of the 
Trekker AW. It holds 2 bodies 
with lenses plus 12 

other lenses plus 


a new AW cover. °229, 
NEW! PRO TREKKER AW ...................... 


RA 135-36 SENSIA Il 100.....3.49 — NEW! E200 135-36 
RM 135-36 SENSIA 200........4.39 — EB ELITE Il 135-36 100. 


RDP 135-36 PROVIA.... 
RVP-135-36 VELVIA . 
ASTIA 135-36 


4.99 E100S 135-36 100 
„5.29 E1008 W 135-36 100 


„6.79 KR 135-36 


TAMRON 


90/2.5 Macro 

90/2.8 NEW 1:1 MACRO 
300/2.8 LD IF 

500/8 

20-40/2.7-3.5 

24-70 3.3-5.6 
28-70/3.5-4.5 
28-80/3.5-5.6 

28-105 2.8 LD IF 
28-200/3.8-5.6 
28-200/3.8-5.6 IF SUPER "$ 
35-135/3.5-4.5 Macro 
60-300/3.8-5.4 Macro w/hood 
70-210/2.8 LD 
70-300/4.0-5.6 LD 

80-210 4.5-5.6 

200-400/5.6 AF 

2x Flat-field Converter 

1.4x Converter SP 


20 REBATE 


6 YEAR 
WARRANTY! 


MANUAL| MAXXUM| EOS | NIKON AF | PENTAX 


439. 


263. | 263. | 
149. | 149. 
555. | 555. | 
136. | 136. | 
104. | 104. 


BUY ATAMRON 200-400 LENS AND RECEIVE AN ACTION MONOPOD FROM TAMRON, FREE! 


SIGMA 


MANUAL & 
AF LENSES 


MANUAL | MAXXUM “i" | EOS | NIKON AF | PENTAX 


14/3,5 , 610. 
24/2.8 .| 179. 
50/2.8 Macro 1:1 .| 248 


90/2.8 Macro 1:2 

180/2.8 APO Macro 1:2 

300/4.0 APO Macro 1:3 

400/5.6 APO Macro 1:3 

400/5.6 APO MACRO HSM 

18-35/3.5-4.5 Aspherical 

24-70/3.5-5.6 Aspherical 

28-80 3.5-5.6 Asph Macro 1:2 
28-70/2.8 

28-70/2.8-4.0 UC 

28-105/2.8-4 Aspherical 

28-200/3.8-5.6 Aspherical 

70-210/2.8 APO 

70-300/4-5.6 APO Macro 1:2 el 
70-300/4-5.6 DL Macro 1:2 199. | 
135-400/4.5-5.6 APO Aspherical 569. | 
170-500/5-6.3 APO Aspherical — 679. | 


Tokina 


MANUAL 
100/2.8 ATX AF Macro -= 
300/2.8 Il 
300/4 ATX-APO 
400/5.6 ATX-APO 
20-35/3.5-4.5 Il NEW 
28-70/2.6-2.8 PRO II 
80-200/2.8 ATX APO PRO 
80-400/4.5-5.6 ATX APO PRO 
100-300/4 ATX-APO Il 
Kenko 1.5x 
Kenko 2x 4-Element 
Kenko 2x 7-Element 
Kenko Auto Ext. Tubes (Set of 3) 


USA 
WARRANTY 
MAXXUM | EOS | NIKON AF 


375. | 375. | 375. 
2,249. | 2,249. | 2,249. 


‘© M&M Photo Source, Ltd. 


PHOTO SOURCE, ITI 


EOS 1N BODY ........................ = 
CANON EOS BODIES & OUTFITS 


AZE Body..... 
EOS ADE Kit w/28-105 USM.. 
EOS A2 Body 
EOS A2 Kit w/28-105 USM 
EOS IX Body. 
EOS IX Kit w/24-85. 
Elan Il Kit w/28-80 III USM .. 
Elan KES Boty Elan Il Body. 
Ya .269. ELPH 4902 . 
. Sure Shot Zoom 105. 
. Rebel G Kit w/ 35-80 III 


300/28 L USM.......... 4,4 
300/40 LUSM IMAGE STABILIZER 
.. 1,399. 


. /4. 
5 35-105/4. 5. 5.6 USM 
. 75-300/4.0-5.6 II.... 


100-300/4.5-5.6 USM 
Extender EF 1.4X.... 


CANON RASHES & ACCESSORIES 


Extender EF 2X... 


480 EG. Grip Style Flash 
ML3 Macro ring light.... 
Compact Battery Pack E... 
Transistor Pack E w/NiCad. 
NICAD PACK... 

TIL Hot Shoe 

Off Camera Shoe Cord 2.. 
Connecting Cord 60, 300 


„199. 
Elan IIE Kit w/28-80 III USM ..CALL 
„CALL 


NEW APS CAMERAS 


Pronea 6i APS SLR W/IX Nikkor 24-70/3.5-5.6 ................ NEW LOW PRICE! 
4 219. 


IX Nikkor 20-60/3.5-5.6 IX Nikkor 60-180/4-5.6.. 


429 
.CALL 


eee FOCUS me. 
„CALL  FM2.. 


NIKON AF LENSES 


F3-HP Body............. 


16/2.8 D Fish-pe 


180/28 ED D. 
300/2.8 D AFS 
400/2.8 D ED IF... 
600/4 D AFS ... 
24-50 3.3-4.5 D... 
28-70/3.5-4.5 D. 28-80/3.5-5.6 D.. 
35-80/4-5.6 D. 


„CALL 
. CALL 
. CALL 
„CALL 
„CALL 
„CALL 
„CALL 
. CALL 
„CALL 
CALL 
CALL 
CALL 
CALL 
CALL 


BE EE 


AF ZOOM-MICRO LENS 
70-180 /4.5-5.6 D ED 
* 2.6x Telephoto Zoom Micro 
* Up to 0.75 Reproduction Ratio 
* Closest focus distance approx. 
15 in. throughout zoom range 
* Effective f-number does not vary with focusing 
* Focus Range Limiter for faster Autofocusing * Tripod Mounting Collar 


PREREEBREREEEEEEEEE È 


* Life-size (1:1) magnification at 180 possible w/No. 6T attachment Lens 


NIKON n ni serra 
$B-21B... 
NEW! SB-28 Pro Flash. 


Sk 6 power bracket . 
NIKON gd rm 


3T 52mm close up lens AT 52mm close up lens 
5T 62mm close up lens... 6T 62mm close up lens 


CALL FOR ALL OTHER NIKON ACCESORIES 


VECTIS S1Body............... 
VECTIS 10 / 20 / 25 / 30 / UC... 
WE STOCK ALL MINOLTA LENSES AND ACCESSORIES — — CALL! 


PENTAX 


—á BODIES 


POINT & SHOOT CAMERAS 
DN ‘249.95  1Q Zoom 115m 
IQ Zoom 90WR 10 Zoom EZY.... 
IQ Zoom 140.. IQ Zoom 160 ... 


Rollei 
Rollei Zoom 90 w/28-90 Wideangle Telephoto Lens.. 
Rollei 145...... „319.95 ^ Rollei Q2-35W. 


DIGITAL IMAGING - 


Polaroid. 


digilal science a 


EI-C90 w/Monitor......... 
METE 


02201 - 
NEW! D500L = DEI D600L 


nti play havoc with 
ick, pleasant service 


Photo's qui 


E EE ie an x 
TRIPODS BAGS & VESTS 
DOMKE 


COLOR PRINT FILM 


[ 3 we [ 120 | 


PRO COLOR PRINT FILM 


[3 we | 120 | 27 | 10 | 


- BAGS 
Off Road ......72.95 Magnum AW ...161.95 
. RUDI 956 T am TE Photo Trekker AW.229.95 Orion Trekker....60.95 
Photo-Tekker..152.97 Orion AW........ 122.95 
(oo |__ PROBLACK A e AIN SUNPAK <ia me enini ia 
„ý NEOPAN 1600 | 3.70 1239 Quickload Film Holder. Setz @tamrac’ 


BINOCULARS 


& SCOPES 


PRO COLOR PRINT FILM/TRUE USA PRODUCTS! 


[13536 w/Proc. | 120 [220PP | 100 | 
EA 


COLOR PRINT FILM 35mm 


[ ^s [13524 | 13536 | 
100 | 199 | 239 


PENTAX 


UCFV COMPACT SERIES 


8x24... 
12x24... 

DCFHR SERIES 
8x42/10142/1242..................... CALL 


SWAROVSKI 


199. 
Valid for purchases made from 11/1/97-3/3: 


SPECIAL OFFER 


M&M proudly introduces our customers 
to a lab recognized as probably the 
nation’s finest: A&I COLOR. 
They're dedicated to the highest quali- 
ty standards and proudly count John 
Shaw, Bill Fortney and Rick Smolan 
among their clientele. M&M and A&I 
invite you to join these distinguished 
photographers with a special offer of 
*4.99/roll for normal processing of 
£6 and Kodachrome film, and 10% off 
A&l's vast array of other photographic 
services. Call Magdi or Ben at 
(800) 952-5048 for more info. 


BAUSCH & LOMB ® 
Nikon vesto: 


PK- 
A&I HIGH QUALITY 4.99 FUJI 36... 
M&M PHOTO IS A PROUD MEMBER OF 


| | 
| PRO Products Network WANNA | 


PRICES VALID THRU 3/31/98 


PROC) 


NEW! T400 CN (C-41 


n fu ® 
PHOTO SOURCE, LTD 
Ve want to be 2nd nature to you. 


BY as 
T ... € M&M Photo Source, Ltd. 
stad 


FERAM KE 


MOURNING DOVE 


The better you’re prepared, the more lucky you’ll be. 
This photograph of a mourning dove recently alighted on a 
Canon solidifies that maxim. Photographer Scott Crivellaro was in 
his back field in New Hampshire photographing a monarch 
caterpillar on some milkweed (located at the bottom right of this 
frame). During an equipment change, he noticed a dove had 
chosen his tripod-mounted camera as a fine place to perch. 
With all his equipment, including a second camera body, spread 
out on a vest, he had the chance and the preparation to fire 
off a few shots before the dove went on its way. 
Canon A2, Sigma 300mm f/4, Fujichrome Sensia 100 


YOUR DREAM LENS 
IS FINALLY HERE 


AF 28-105mm F/2.8 LD (IF) 
Aspherical 


Tamron has taken fastaperture 
zooms beyond ordinary. 
Introducing the world's widest 
range constant F/2.8 standard 
zoom reaching 105mm 
telephoto. Perfect for grabbing 
the spontaneous to the serene. 
Optical performance excels with 
four Hybrid Aspheric elements 
combined with LD glass, which, 
coupled with our Integrated 
Focus Cam and Internal 
Focusing mechanism, contributes 
to a dramatic reduction in size 
and weight. A minimum 
focusing distance of under 20" 
throughout the focal length 
range gives you tremendous 
shooting versatility. And our new 
Anti-Slip Torque mechanism 
prevents undesirable barrel 
extension while carrying your 
camera. Fast constant aperture. 
Extended zoom range. 
Ergonomics and superior optical 
quality. Tamron makes all your 


dreams come true. Now 


available for Canon, Minolta 
and Nikon-D AF cameras. 


Your Vision...Our Innovation 


Tamron Industries, Inc. 125 Schmitt Blvd., Farmingdale, NY 11735 (516) 694-8700 Fax (516) 694-1414 www.tamron.com 
In Canada: Amplis Foto, 22 Telson Rd., Markham, Ontario “RIES email amplis@planeteer.com 


A Circle No. 175 on Reader Service Card. 


LISTEN. 


YOU CAN ALMOST HEAR THE PHOTO EDITOR PURR. 
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Nikon 


The Nikon F5 System is designed to reduce the distance between the image in a photographer's mind and the 
transparency on an editor's lightbox. For example, using an F5, a 300mm Nikkor lens and a Nikon speedlight, 


Frans Lanting was able to illuminate this lion while preserving the subtle palette of the surrounding twilight. The final 

image, not to mention his editor's reaction, is precisely what Frans had in mind. To learn more, call 1-800-NIKON-F5. 

Photo from Frans Lanting's Eye fo Eye: Intimate Encounters With the Animal World. See the F5 at authorized dealers (EE ©1998 Nikon Inc. www.nikonusa.com F5* Imported from the 
A Circle No. 242 on Reader Service Card. 


